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SHAPIRO, BERNSTEIN & CO. .oufSic,rusuisnens, 


Take Pleasure in Wishing the Entire World 
A Merry Christmas and Ps Happy New Year 


We are very very grateful to be able to commence the New Year with | 
Al Piantadosi’s and Joe Goodwin’s sensational new song 


“WHAT A WONDERFUL 


MOTHER YOUD BE 


THE MOST BEAUTIFUL AND IMPRESSIVE BALLAD 
THE WORLD HAS EVER HEARD IN SONG HISTORY 


_ Also a number of other marvelous distinet novelties never before 
gathered under the banner of one music publishing house in the world 


| SHAPIRO, BERNSTEIN & CO., 72*nGrvoatsh 


| Chicago Philadelphia Frisco 
Grand Opera House Bidg. Chestnut Street 0. H., Opposite Kelth’s Pantages Theatre Bidg. 
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HOLIDAY SHOWS IN LONDON 
AS NUMEROUS AS USUAL 





This Year’s Crop Compares Favorably With Previous Years 
and Includes Everything in Theatricals from 
Revue to Shakespeare. 


London, Dec. 20. 

Holiday shows this year are as 
numerous as usual. They commenced 
Saturday afternoon (Dec. 18) with the 
presentation at the Vaudeville of “The 
Pedlar of Dreams,” a revue fantasy, 
given by The Quaints (a lyceum or- 
ganization), under Herbert Jay’s man- 
agement. It proved a delightful en- 
tertainment. 

The same evening “Charley’s Aunt” 
was revived at popular prices at the 
London Opera House. 

Today, Benson revives “A Mid- 
summer Night’s Dream” at the Court. 

Tomorrow, Oscar Asche presents 
“The Spanish Main” at the Apollo. 

Thursday, “Joyland” will be produc- 
ed at the Hippodrome, and Miss Horni- 
man revives “A Comedy of Errors” 
and “The Blue Stockings” at the Duke 
of York’s in the evenings. Friday, at 
the same house, “Alice in Wonderland” 
will be presented for afternoon per- 
formances only. 

Next Monday, Boxing Day (Dec. 27), 
will be a busy one. Pantomimes open 
with two shows daily. There will be 
a revival of “Peter Pan” at the New 
theatre; “Where the Rainbow Ends” 
opens at the Garrick; the rewritten 
“Looking Around” opens at the 
Queen’s as revised by Norman Lee, 
R. P. Weston and Jack Norworth un- 
der the title of “Oh La La.” The only 
members of the former cast are Nor- 
worth and Laura Guerite. Among the 
newcomers are Arnie Lotinga and Het- 
ty King. 

At the Kingsway, Dec. 29, Lena 
Ashwell presents twice daily “The Star- 
light Express,” a fantasy with music 
by Sir Edward Elgar. 


THE ORIGINAL MERCEDES. 
Chicago, Dec. 21. 
Mercedes Crane, who is the original 
“Mercedes,” and has all the proof im- 


aginable to back up her claim to the 
title, now appearing in this section of 
the country in a mind-reading act, 
styled “Concentration,” with Mme. 
Zenda and George Lovett, plans upen 
her return to her home town, Chicago, 
later in the season when she and the 
Zenda-Lovett combination are to play 
a week at the Empress, to establish full 
priority to the “Mercedes” title. 


FREAK INSTRUMENTAL HITS. 

Two instrumental fox trots, now 
popular for dancing, are in the classi- 
fication of freak hits. 

The first of these is “Underneath the 
Stars,” published by Remick & Co. 
Originally it was listed as a high-class 
ballad by the Remick concern. Recent- 
ly an orchestra leader in one of the 
better-known hotels played the piece 
as a fox trot. The fame of the musical 
composition for dancing spread about. 
Now Remick & Co. have issued the 
number as an instrumental fox trot, and 
it is an assured success. 

The other number is “Ragging the 
Scales,” a novelty idea. It was writ- 
ten by someone in a Baltimore cabaret 
and sold to a New York publisher for 
$25. The latter thought little of it 
until the instantaneous favor it met 
with told him the story. 


STAHL PIECE NAMED. 
“Mary Moonlight” has been settled 
upon as the title for the new comedy 
Rose Stahl will head. 
It was written by George Hobart 
and will be produced shortly after 
New Year’s. 


FILM BALL AT GARDEN. 
The Screen Club has rented Madison 


Square Garden for the night of Feb. 17 
next for a public ball in co-operation 
with the Motion Picture Exhibitors’ 
Association. 








The OFFICIAL NEWS of the 


White Rats Actors’ Union and 
Associated Actresses of America 


Appears on pages 14 and 15 








ALHAMBRA, STOLL’S, JAN. 1. 
London, Dec. 20. 

Oswald Stoll, newly-elected Chair- 
man of the Board of Directors of the 
Alhambra, assumes control Jan. 1. 

A new revue will be presented there 
Boxing Day, and a week later Sey- 
mour Hicks and Isobel Elsom intro- 
duce a new scene. 

Andre Charlot remains as Managing 
Director, and Edward Foster, from the 
Alhambra, Glasgow, becomes acting 
manager. 


REGULAR CHAPLIN DATES. 

Essanay is in receipt of numerous 
complaints by exhibitors over the ab- 
sence of regular release dates of the 
Chaplin pictures, claiming it interferes 
with the making up of their programs, 
which is often done weeks ahead. 

George K. Spoor has announced, in 
deference to the expressed desires of 
the complaining exhibitors, that regu- 
lar dates, far enough in advance, will 
be forthcoming. 


“DARKYDOM” FOR LONDON? 

Harry Cort, who is one of the own- 
ers of the “Darkydom” show in which 
Miller and Lyle are being featured, is 
negotiating with Robert Courtenidge, 
of the Shaftesbury, London, to present 
the colored troupe in England. The 
first appearance on the other side, if 
the deal is consummated, will be at the 
Shaftesbury. 


LILY ELSIE GIVES FREELY. 
London, Dec. 20. 
Lily Elsie has presented out of her 
salary to date, over $6,000 to the dis- 
abled soldiers and sailors’ fund. 


$1,185,000 FOR “CHIN CHIN.” 
“Chin Chin” left New York Saturday 
after having played 64 weeks on Broad- 
way at the Globe It gathered total 
receipts of $1,850,000, with Charles 
Dillingham’s, its producer, profit on 


the engagement totaling $320,000, an 
average of $5,000 weekly. The show 
opened Sept. 9, 1914, and ran 47 weeks 
without a break. After a rest of five 
weeks it continued for 17 weeks longer 
in the same theatre. 

The average weekly receipts were 
$18,500 with the attraction playing on 
a sliding scale with the house (also 
managed by Mr. Dillingham) with a 
50/50 split up to $10,000 and 60/40 af- 
ter (long end in favor of the show). 

The Globe costs slightly over $4,000 
weekly to maintain. 

“Chin Chin” opened a six week’s en- 
gagement at the Colonial, Boston, 
Monday. 


“NATION’S” RECEIPTS ABROAD. 
London, Dec. 20. 
“The Birth of a Nation” will remain 
at the Scala indefinitely and won't 
move to the West End as originally in- 


tended. It’s receipts to date have not 
fallen below $5,000 a week. 


“Nothing to Wear” a Fashion Show. 
Chicago, Dec. 21. 

Arrangements have been made for a 
musical eomedy, “Nothing to Wear,” 
to be staged early in February at the 
Auditorium. There will be an elabo- 
rate display of feminine apparel, the 
“Nothing to Wear” piece being a “Chi- 
cago Fashion Show.” 





If you don’t advertise in VARIETY, 
don’t advertise, 
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WHITE RATS SPECIAL MEETING. 


Among the important matters to be 
called before a special meeting of the 
White Rats at the clubhouse in New 
York January 11 will be the separation 
of the White Rats’ Club from the 
White Rats’ Actors’ Union, in so far 
as the respective bodies now conflict. 

The present confliction is through 
each club using the same clubhouss. 
It is proposed that while both shall 
continue to have the use of the club- 
house, the privileges of members will 
be defined—members of the White 
Rats’ Club to have the full use of it, 
while members of the White Rats’ Ac- 
tors’ Union will be limited to the lodge 


Rats’ Actors’ Union of America, an- 
other and distinct corporation. 

Harry Mountford is now secretary 
to the Board of Directors, succeeding 
Will J. Cooke in that position. Last 
week it was discovered Mr. Cooke, 
while acting as secretary-treasurer of 
the Rats, had paid himself out of the 
funds of the organization something 
like $4,800, which he alleged was due 
to him on demand notes issued by the 
Rats to Cooke some time ago to evi- 
dence a balance due Cooke on salary 
during his two-year term in the order. 

There is no denial by the Rats Cooke 
received the notes, but there is said to 





MAUD ROLAND 


An ingenue of much renown, who received her schooling under the tutelage of DAVID BELASCO 
Photo by Arnold Genthe, New York. 











rooms at meetings and the officers of 
the White Rats, which are also in the 
same building. 

To further distinguish between the 
two clubs a membership fee of 50 cents 
monthly will be taxed upon member- 
ship in the White Rats’ Club. A card 
of Club membership will be issued, in 
addition to the card given to a White 
Rat. 

The White Rats’ Club is actually ope- 
rated by the White Rats Realty Co. 
The White Rats is officially the White 





be considerable objection to the man- 
ner in which Cooke secured payment, 
the payment having been received by 
Cooke after his resignation as active 
business manager of the organization 
and following Mr. Mountford’s return 
in charge. Mr. Cooke remained as sec- 
retary-treasurer until last week. Fol- 
lowing his resignation a counter-sig- 
nature system on checks was ordered. 
Hereafter no White Rat check will be 
valid unless signed by both Harry 
Mountford and Junie McCree. 


A “VARIETY” NUMBER 


THE ENGLISH REVUE. 


BY HERMAN DAREWSKI. 


London, Dec. 1. 


The boom in revue continues and 


in my opinion it has not reached its 


zenith yet. In the history of the Eng- 


lish stage no form of entertainment 


has ever approached it in popularity. 
In London the leading West-End va- 
riety theatres, with the exception of 
the Coliseum, are all playing revue 
in addition to three legitimate thea- 
tres, and two other theatres are like- 
ly to follow suit during the next 
month; while there are over 100 fully 
equipped revues touring the _ pro- 
vincial and suburban variety theatres. 
These productions are not revues in 
the sense of the original entertain- 
ments so desiguated, which originated 
in Paris and were satirical reviews of 
current events. The French produc- 
tions gradually became vehicles for 
spectacles and developed into mediums 
for the display of modern dresses (not 
to mention undress) to give them 
piquancy. 

The English revue in its 
state is a pleasant entertainment which 
calls for no intellectual effort on the 
part of the audience, which is exactly 
war-time. The 


present 


what is required in 
presentation for a successful revue is 
plenty of comedy, bright tuneful music 
and a beauty chorus exquisitely dress- 
ed, with gorgeous’ well-harmonized 
scenes. As revue is the most elastic 
form of entertainment yet designed it 
can be continually added to and al- 
tered and consequently it may be seen 
frequently. 

This formula may seem delightfully 
easy, but the writing of a revue is 
really a most difficult matter. There 
is no story to speak of, but striking 
situations must be arranged and the 
dialogue be of the brightest. Person- 
ally, I think there should be no break 
in the performance, it being better not 
to give the audience time to think and 
allow the interest to flag. 

In composing the music of a revue 
one must not only consider the indi- 
viduality of the artist, but the numbers 
must lend themselves to spectacular 
display; while writing a music hall 
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In the J. Herbert Mack production of “The Maids of America,” on the Columbia Amusement Co. Circuit is a number costumed in white satin, 


with the title page of VARIETY reproduced on the gowns and caps as pictured above. : ; ; 
The costuming for the show was executed by Frank Hayden, Inc., of 56 West 45th street, and Benj. Davis, president of that well-known 


dressmaking establishment, is said to have designed the “Variety” costumes. It is called “The Newspaper Number.” 


song the individuality of the singer 
is the only consideration. 

Although I was late coming into the 
field, I have composed the music for 
more than 25 revues, which is, I be- 
lieve, a record. 

I am often asked what form of en- 
tertainment is to follow the popular 
revue. My answer is “Revue, adapt- 
ed to suit any change in the public 
taste.” 


The public asks to be amused, not 
educated. This idea of giving the pub- 
lic what it wants opens up another 
question, 

For years 


friends have asked me 








FRANK EVANS Presents 
SUSAN TOMPKINS 
VIOLINISTE 
Soloist of Sousa’s Band Two Seasons 


KEITH’S, PHILADELPHIA, THIS WEEK 
(Dec. 20) 














why, having written so much popular 
music, I have not attempted to com- 
pose high-class music? I may have the 
ambition to write a grand opera, but 
with the example of Mozart ever be- 
fore me, I am not likely to attempt 
anything of the kind till I have made 
a competency. Mozart—whose music 
will live forever—as a prodigy pianist 
was received and applauded by kings, 
but starved in a garret while writing 
his masterpieces and died a pauper. 


TIM McMAHON DEAD. 

Tim McMahon, one of the most 
prominent vaudevillians in the country, 
died, Dec. 17, after a short illness. His 
remains were interred at his home, 
Bordentown, N. J., following an im- 
pressive funeral service held at the 
White Rats’ Club House under the di- 
rection of the organization’s officers. 

Mr. McMahon was best known to 
vaudeville as a member of the McMa- 
hon and Chappelle team. He has given 
vaudeville a number of its best special- 
ties, his several “girl-acts” doing much 
to build up an enviable reputation for 
him. 

The deceased was about 52 years of 
age at death. He had had a long 
career in show business and had always 
been well thought of. 

He left a widow (Edythe Chappelle) 
and three children. 
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 §\ LETTER ON VAUDEVILLE. 


By JAMES WILLIAM FITZPATRICK. 


The letter below, reprinted from 
“America” explains itself. The writer, 
Jamés William FitzPatrick, is a vaude- 
villian and was formerly of Madden 
and - FitzPatrick. 

Mr. FitzPatrick has his own vaude- 
ville company at the present time, 
known as J. W. FitzPatrick and Com- 
pany. 

To the Editor of “America”: 

A copy of “America,” containing 
an article of Dr. James J. Walsh with 
the caption, “How Our Young Folk 
Are Entertained,” was given me a week 
or so ago by a priest who goes to 
vaudeville shows because he, like many 
of his brother priests I know, feels 
pretty sure they will not be made un- 





tion that what he saw was a notorious 
exception to the rule. 

I have seen things on the vaudeville 
stage which were in bad taste, some 
which struck me as pretty vulgar and 
one or two that were inexcusable on 
any pretext, theatrical or otherwise. 
But the vast majority of “turns” 
which are presented in reputable vau- 
deville theatres are singularly free 
from viciousness. They may be com- 
mon, they may not meet with our 
ideas of what constitutes polite enter- 
tainment and they may be sensational, 
but they are, as a whole, clean. 

I do not agree with Dr. Walsh in 
the position he takes that even the type 
of acts he saw have any pronounced 
evil effect on the minds of the people 


MAE FRANCIS 


“THE MUSICAL COMEDY GIRL” 
Declared by press and public to be one girl in a million, through the combined ability to charm 
any audience and taste to dress her act with class and a distinctive style. 
She has looks, youth and wardrobe as well as voice and a happy faculty of “putting them over.” 
Miss Francis is at present appearing on the ORPHEUM CIRCUIT. 








comfortable by seeing and hearing of- 
fensive things. 

I read the article with the same in- 
terest and respect that anything Dr. 
Walsh says merits, but I cannot help 
feeling that in this particular instance 
his deductions are not altogether cor- 
rect. I have made my living as an 
actor on the vaudeville stage for the 
past nine years, and I have never in 
all that time seen or played on the 
bill with any such program as he saw 
on the occasion of his visit to a high- 
class variety theatre on Twelfth Night, 
and which he says had in every num- 
ber he witnessed some element of 
viciousness. And I am quite sure that 
the countless number of priests who 
find wholesome relaxation in the vau- 
deville theatres throughout the coun- 
try will bear tne out in the conten- 


who look at them. Vaudeville audi- 
ences do not analyze what they see and 
hear. Their enjoyment is purely su- 
perficial and they go to a show to be 
amused, not to hold a post mortem on 
the morals of the program, and they 
do not go through any sustained men- 
tal operation to see whether the things 
that entertain them possess theologi- 
cal or sociological or philosophical 
errors. So the people who laughed at 
the child making faces at her grand- 
parent laughed at the face made, not 
the irreverent idea Dr. Walsh’s analyti- 
cal mind saw back of it; they were 
amused by the dream of the hop fiend 
and its finish with the policeman’s 
night-stick as an alarm clock, without 
being tempted to take a “pull at the 
pipe.” Personally I think the pres- 
(Continued on page 17.) 





THE “'TOWN TOPICS GIRL” 


MARIE LEVARRE 











Wishes All Her Friends A Very Merry Christmas and 
A Happy New Year 
Singing and Dancing With “Town Topics” on tour. 
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“Variety Stock On Sale 


All Common Stock | 


(Capital, $300,000) 


So many requests have been made to purchase stock in VARIETY | 
it has been decided to place the stock on sale, for the more particular ) 
reason mentioned below: 


I, the undersigned, hold and own all and every share of the cap- | 
ital stock of VARIETY, INC. The undersigned was likewise the sole 
proprietor of VARIETY before transferring it to VARIETY, INC. 
There is no lien or encumbrance of any kind or nature upon VARIETY. 
No share of stock in VARIETY, INC., has ever been sold, hypothe- | 


cated or placed as collateral. 


To extend the business field for VARIETY as a theatrical paper, 
and to bring about this result through having stockholders who will | 
devote some of their time and attention to the furtherance of VARIETY’S 
interests, this offer to sell the stock of VARIETY at its par value, $25 
a share, is made. 


VARIETY wants to enlist the professional who is continually trav- 
eling over the country. It wants a lot of them to become stockholders 
in VARIETY, when they will feel a personal as well as a financial con- 
cern in the paper. VARIETY will then be in a position to write letters 
of instructions to its traveling stockholders, whereby they will be in- 
formed how to aid the business end of the paper. 





The country outside of New York, Chicago and San Francisco is 
a practically undeveloped field for theatrical advertising. Innumerable 
commercial firms with stores or headquarters in these outside cities 
could be secured as advertisers for a theatrical paper were they properly 
approached by theatrical people who would impress upon them the 
value of VARIETY as an advertising medium for their business. With 
VARIETY having the number of traveling professionals it wishes as 
stockholders, it can accomplish the results aimed at. Many other plans 
have been tried. None has been successful, through the impossibility to 
- direct a campaign with local correspondents who have little inspiration 
to become active as requested. 
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No Preferred 


As an added incentive also to its stockholders, VARIETY will pay 
the customary advertising commission to those securing business while 
on the road or while acting as a representative of VARIETY. This 
commission payment will be wholly separate from the dividends to be 
declared annually upon VARIETY ’S stock. 

Stock will be sold to managers and agents as well as players. Man- 
agers and agents who are stationary may also be useful to the paper in a 
business way. 

VARIETY is the pre-eminent theatrical trade paper of the world. 
It can be made the leading trade paper of any class with the co-opera- 
tion of its stockholders. 

As an investment purely, stock at par in VARIETY is a desirable 
purchase. Up to now it has not been on the market and none could 
be bought. It probably could be sold at a premium, but will be sold 
for par for the purpose above set forth. 

The right is reserved by me to accept or reject any and all subscrip- 
tions. 

Certificates of stock will be issued for subscriptions accepted within 
30 days from January 15, 1916. 

I shall retain the controlling interest in VARIETY. 

Subscriptions must be accompanied by one-half the amount of the 
full purchase price, based on the price quoted, $25 each share. Remain- 
der to be paid upon notification of acceptance of subscription. 

There will be no personal solicitation for the sale of this stock, and 
no one (including those connected with VARIETY in any capacity) 
has any authority to offer this stock for sale, in person or by 
letter. 

Subscriptions and _ remittances are to be mailed to me at 
1536 Broadway, New York City. In the allotment they will .be given 
preference in the order received. 


New York City, December 15, 1915. 
SIME SILVERMAN. 





At Par, $25 a Share; 
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HELP THE ACTORS’ FUND. 


The National Campaign Committee of the Actors’ Fund of America has 
devised a simple way for the playing professional to assist in its endeavor to 
raise an endowment of $1,000,000 for the Fund through a national campaign. It 


is for all players to take a personal interest in the campaign and assist through 
securing subscriptions wherever they may be playing. 

The letters from the National Campaign Committee’s headquarters at the 
Hotel Astor, New York, published on this page, explain how a player may mate- 
rially help. 

In one of the letters it is mentioned two girls in a Columbia Circuit bur- 
lesque show made a tour of the city where their company was playing. 

Did all of the playing professionals do as much for this noble charity to 
actors that the Fund is, Mrs. Florence R. O'Neil, who is directing the National 
Campaign, would no thave had cause to remind the playing profession of their 
neglect of their own. 

At the White Rats’ mass meeting a couple of weeks ago one Barry Con- 
nors, in delivering an amusing address beseeching White Rats to stand and 
work together, told the story of a king of the South Sea Islands in olden days, 
to bring home to those assembled before him that concerted effort meant much, 
but that dilatory tactics resulted in nothing. 

Mr. Connors said the King had watched the Moon for years, and finally 
became convinced it was inhabited. He mused over the belief until at last it 
came to him if his country could make a noise sufficiently loud it would attract 
attention on the Moon and probably be answered. The King sent out a notifi- 
cation that on a certain night all of his people were to gather at a designated 
point, and at a given signal shout, “Hello!” 

The night arrived, with an enormous crowd present. They awaited the sig- 
nal. While waiting they commenced to think. This universal “Hello! was to 
be the biggest noise they had ever heard, but if they hollered themselves, they 
might not hear it, and there were enough others who would do the shouting— 
they didn’t have to. So when the signal came the only “Hello” was by the 
King. 

The Actors’ Fund is for the actor of both sexes, of all ages and conditions. 
It is the fond parent of the show business. No one connected with American 
theatrical should need information concerning it or its worthy objects and 
benefits. The greatest and the smallest newspapers have recognized the Ac- 
tors’ Fund through editorial expressions that called upon the lay public to 
respond to its appeal wherever made. It is almost a calamity, to say nothing 
else, that the Fund, through its National Campaign Committee, must feel that 
those who may be benefited and those subject to its benefits, the playing profes- 
sional, are the least interested in this laudable and voluntary effort to raise an 
endowment. 

If the actor or actress feels they are not in a position to personally con- 
tribute to the fund (and a contribution as low as 50 cents will be thankfully 
received), there can be no reason why the playing professional could not fill 
up one or more of the blanks through personal requests in the towns they may 
be playing. It all goes for the actor, and it is an opportunity for the actor, from 
star to chorus girl or boy, to inform all of the country the Actors’ Fund is 
engaged in a National Campaign by securing these subscriptions, at the same 
time conveying to the lay public that the playing professional is proud of one of 
the greatest organized charities in America. 

It might also convey to the lay public the actor does something besides act, 
and this universal attempt to interest the public by all playing professionals 
would bring them into close contact with the lay public, probably to the great 
advantage of the popular estimation of the actor. 


The National Campaign Committee of the Actors’ Fund may be addressed 


at the Hotel Astor for any information. It has appealed to the theatrical pro- 


fession through the trade papers. In doing so it truthfully states that if show- 
men such as Daniel Frohman, E. F. Albee, Marc Klaw, Sam A. Scribner and 
Gus Hill can find time in their busy days to give more attention than might 
be imagined to this cause, the actor can have no excuse for not doing so, unless 
they wish to emulate the people of the South Sea Island who left it to one an- 
other—with nothing accomplished. 


The Actors’ Fundof America 








Officers of 
THE ACTORS’ FUND OF AMERICA 


New York, Dec. 1, 1915. 
Dear Friend :— 

Will you work in our campaign? No one 
has refused yet, so we take your consent for 
granted. 

Here is the plan: 





DANIEL FROHMAN 
President 
30S. R. GRISMER 
Ist V es-President 


WILLIAM HARRIS In each company one member will act as 
Treaserer Special Representative of the Actors’ Fund 

EDWIN D. MINER : ; ‘tea : ed 
Sce-etary Campaign and will distribute lists (similar to 

F. F. MACKAY enclosed) to every member of the company— 


2nd V'es-President 


actors, business staff and working staff; each 
Chairman Executive Committee 


of them will secure ten Fifty-Cent contribu- 


W. C. AUSTIN . ; 
Asst. General Secretary tions from non-professionals, then return the 
N. W. BROWN list and money collected to you and you for- 


Secretary Finance Committee ward same to us. You see, it doesn’t mean a 


great amount of work for you, but it will be so 
helpful! 

Actors are ever first to respond to the call 
of charity, let us see whether the public will 
reciprocate. Fifty Cents is not a big donation 
to request and if everyone connected with the 
theatrical profession in America makes a 
personal effort-—as they should and will—our 
worthy charity will be generously endowed. 

Please let us hear from you at your earliest 
opportunity, telling how many blank lists to 
send for your company (one for each mem- 
ber), and accept our appreciation of your 
joining the forces. 


Cordially yours, 


(MRS.) FLORENCE O’NEIL, 
Director National Campaign. 


BOARD OF TRUSTEES 





MARC KLAW 
DAVID WARFIELD 
JOSEPH BROOKS 
FRANCIS WILSON 
WINTHROP AMES 
CHAS. BURNHAM 
HOLLIS E. COOLEY 
CHARLES DICKSON 
J. J. ARMSTRONG 
HARRISON GREY FISKE 
SAM A. SCRIBNER 
WALTER VINCENT 
RALPH DELMORE 
HENRY W. SAVAGE 
HARRY HARWOOD 
MILTON NOBLES 
MILTON ABORN 
HENRY MILLER 














One plan for raising money for the Actors’ Fund is the sending of 
the following letter to one member of every Theatrical Company in 
America: 


The National Campaign Committee of the Actors’ Fund whose head- 
quarters are at the Hotel Astor requests VARIETY to announce that if 
there is any company in which one member has not received a copy of 
the above appeal, will the members of such company select from among 
themselves a Special Representative and write the Campaign Committee 
for as many lists as desired. It is particularly hoped that vaudevillians 
will write, even though for only one list. 

Already there have been many prompt responses. In one of the Co- 
lumbia Wheel companies two of the girls called at a Bank for the first 
place to try for donations. In less than ten minutes both lists were filled. 
Another pair visited a wholesale grocery with similar easy success. It 
will not be difficult for the ladies of a company going in pairs, to fill their 
slips; nor should the men have any trouble, because practically every 
Elk, Eagle, Mason or member of any fraternal organization will contribute 
a half-dollar or more, so will hotel and cafe men and others. 

Certainly, every man and woman connected with the theatre in any 
capacity should make a special, personal effort to aid the Fund at this 
time. As you read this article, ask yourself whether you, yourself, are 
going to do your duty. Then do it. 

Enclosed is a copy of the list. 











National Campaign to Endow the 


Actors’ Fund of America 


The Actors’ Fund is called “The best managed charity in America.” Its 
money goes directly and secretly to aid the aged, infirm and unfortunate. Now, 
this worthy cause is in financial distress—will you donate FIFTY CENTS in the 
blessed name of Charity? 



































DONORS 
1 6 
2 7 
3 8 
4 9 
5 10 
DE Rs x ack dei abn caeked es ee PT EY ee re aa 
cc nescrngutnsedhenadeseuenest 
IN 8 Sot awed 5. hi ns naeeiad baaen OSE 


Please return list and subscriptions to your chairman, as soon as filled. 
Should a contributor give more than fifty cents, please write the amount after 


the name. 
ACTORS’ FUND CAMPAIGN, 


Hotel Astor New York City 
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Merry Christmas. 











VaRIETyY is celebrating its tenth 
birthday with this issue. It is cus- 
tomary when a paper celebrates any- 
thing pertaining to itself to expand 
inwardly, if that may be, by detailing 
what it has done that ever amounted 
to anything. We sum it all up by say- 





ing Variety is celebrating its tenth 
birthday. 
And that reminds us of the best 


thing Variety has accomplished in ten 
years, and which may lead to some- 
thing even better in the future. But 
first for a story. About five years 
ago the editor of the Clipper called 
his staff together for a heart-to-heart 
embrace about that paper. What was 
the matter with the Clipper, he wanted 
to know. They talked it over with 
the ed. doing most of the gabbing. 
When it was about finished some one 
present laid a copy of VARIETY on 
his desk. Whether that was meant as 
the answer, of course, we are not 
aware, but the editor of the Clipper 
with a brilliant disdain—we have ap- 
preciated—swept the copy of VARIETY 
off the desk, saying, “I have seen them 
all come and go. This one will be 
like the rest.” 





The best thing Variety has done in 
ten years has been to make the other 
theatrical trade papers become papers, 
for VARIETY is not a trade paper—it’s 
a trade newspaper. If you have no 
full idea of the distinction we will refer 
you to the editor of the Clipper (who 
has seen so much in his time) for a 
complete explanation. 





We are not “going after” the Clip- 
per. We don’t want to wake it up. 
Its heavy drowsiness for the past ten 
years has been our secret delight. 
Every once in awhile we have “pan- 
ned” the Clipper, not that we wanted 
to, but it wasn’t a bad idea to lull that 
paper into a cemented sense of se- 
curity that would keep it asleep. For, 
confidentially, if there had been a thea- 
trical trade newspaper ten years ago, 
there would have been no VArtery. 





We have done other things for thea- 
trical journalism. We have made man- 
agers respect VARiety, whatever they 
may think of it. And we don’t mean 
the variety managers as much as we 
do the legitimate managers. “Give 


that rag a ten-dollar ad and shut it 
up,” was the favorite idea of a legiti- 
mate theatrical manager before 
Variety first issued. No one has ever 
heard that said about Variety. We 
never got the ten-dollar ad and we 
never shut‘ up. 





For a theatrical trade paper to com- 
mand respect from managers is not 
only phenomenal—it’s a miracle. The 
popular supposition of the show busi- 
ness is that a trade paper lives on its 
advertising. Following along the lines 
of that supposition, everybody thought, 
before Varrety, that all the advertising 
show paper was given 
as a favor. The trade papers helped 
the impression along. If someone 
placed a half-page or page advertise- 
ment with it, the paper printed the 
man’s picture and the history of his 
life as a bonus for receiving it. In 
this issue of Varrety probably seventy 
per cent. of the advertisements are 
complimentary. There has been no 
special reason at this time for many 
of the advertisers represented in this 
edition to advertise. While it has 
been customary to a certain extent to 
recognize the trade papers at the holi- 
days, still we look upon most of the 
business of this number as purely 
complimentary to the paper. But in 
all other issues of Variety during the 
year the advertisements in it are 
placed for value, and that is what we 
want—what we have always wanted 
and what we have gotten—advertising 
on the value of VARIETy as a medium. 
If we secure it that way, we give pub- 
licity to it and that publicity (or cir- 
culation) is what the advertiser pays 
for. 


given to a 





Variety has straightened up _ its 
competitors in the past few years. It 
has made them stop writing “wash” 
criticisms, silly news items, and has al- 
most made some believe the only ob- 
ject of a trade paper is not to men- 
tion “names.” Some of the papers 
have been imbued with the impression 
that if a paper printed a name, the 
owner of that name would buy the 
paper. Why should he buy it? To 
see his name in print? Possibly, or 
to read the story in connection? Per- 
haps, if there were a story. But what 
else was in the paper to hold that per- 
son as a reader for the next issue, 
when his name would not appear’ 
Nothing. 





That’s where VARreTY came in. It 
printed a paper people wanted to read, 
whether their names were mentioned 
or not. 





VaRIETY, in its ten years since birth, 
has never sent out a marked copy to 
anyone or anybody for any purpose or 
reason. That should constitute a rec- 
ord. It has another. The free list of 
this paper has never exceeded 100, ex- 
clusive of the exchanges with dailies 
throughout the country. The actual 
number on the free list at the present 
moment is 37. This paper has never 
sent free papers to advertisers, other 
than the commercial ones, who required 
the issues to check off their advertise- 
ments. 


VaRIETY was the first theatrical 
paper to establish a cable service from 
abroad, the first to instruct all of its 
correspondents to wire news, and the 
first to devote itself entirely to news 
and reviews 





No more does the Billboard give 
two columns and a picture to a man- 
ager in Walla Walla. It is trying to 
use that two columns for news, al- 
though the imagination must be elas- 
tic to call the Billboard a “theatrical 
paper.” Anymore than one would 
term the Morning Telegraph theatri- 
cal. The Telegraph, when VARtety 
first issued, had commenced to be 
looked upon as a theatrical authority. 
Under previous leadership the Tele- 
graph held untold possibilities, but in 
its Christmas Number, issued a couple 
of weeks ago, it seemed the Telegraph 
had opened opposition against the Po- 
lice Gazette, and its standing as a 
theatrical paper of any importance 
other than almost as a_ self-acknow- 
ledged organ for a couple of 42d street 
managers, was destroyed years ago. 





The Shuberts’ press sheet, Review 
(published Saturdays in New York) 
has always been a joke, but it was 
meant to be but a protective weapon 
for the Shuberts against the Tele- 
graph when Klaw & Erlanger were 
using the Telegraph to pound the Shu- 
berts. Still the Review has made some 
money for the Shubert boys. Lee and 
J. J. take a personal interest in it to 
that end, and if they ever want a job 
as advertising solicitors on VARIETY 
it will always be open to them. 


The Dramatic Mirror, once the 
standard trade paper, nearly became a 
moving picture sheet when saving itself 
through a bend of the knee some years 
ago while under the direction of Har- 
rison Grey Fiske. The Mirror is now 
the preceptor of theatrical papers over 
here. It is edited in a scholarly style 
that should appeal to a certain class of 
legitimate players, and the Mirror is 
entitled to a more substantial support 
from that same class of legitimates 
than it has received. Its worst fault 
is an inclination to dodge the line in its 
picture department. The Dramatic 
News, one of the oldest of the thea- 
trical papers, has not been aggressive 
of late years, likely relying upon its paid 
subscription list, probably larger than 
all of the other trade papers combined. 
(Theatrical papers almost invariably 
have nearly their entire sale from news- 
stands.) The New York Star gained 
something locally when VARigeTY was 
in the midst of one of its many bat- 
tles. The Star is hanging on through 
doing about everything unbecoming to 
a trade paper with any respect for it- 
self. In Chicago are a couple of local 
sheets, eking out a precarious exis- 
tence with methods paralleling the 
Star’s. It is papers like those that 
gave theatrical journalism its black eye 
and it’s papers like those that continue 
to. 

The local theatrical papers through- 
out the country have a field, but can’t 
content themselves with it, apparently, 
nor do they seem to be sanely directed 
for their communities. The Footlights 


of Atlanta should find 
south. The Thespian of Kansas City 
has been a sheet witkout a chance, the 
Critic, of the northwest, made a mis- 
take in thinking it would be profitable 
to be an organ, and the Rounder, on 
the Coast, with the brightest prospect 
of any of the locals, has dropped away 
to nothing. If the theatrical 
disregarded the managers and 
local theatres more, catering instead to 
a public circulation through interesting 
reading matter, they could build up. 
But they should not attempt to become 
technical theatrical trade papers. The 
principal reason for that is that they 
are located too far away from the main 
stem. 


local 
sheets 


No more do you see theatrical pa- 
pers trying to give advertisers a good 
notice for a bad act or play, Variery 
changed that system. It had nobody 
to favor, just wanted to be fair, and to 
print a reliable opinion of the person 
assigned to review an act or a show. 
Between that and printing the news, 
Variety forged ahead, while the Clip- 
per slept, while the Mirror declined, 
and while the Billboard raved. 





During its ten years VArtiery has 
been reported as “owned” or “control- 
led” by William Morris, Pat Casey, E. 
F, Albee and Klaw & Erlanger. All 
or either of them must have thought 
that funny, especially Klaw & Er- 
langer. When Klaw & Erlanger at- 
tempted to dabble with “Advanced 
Vaudeville,” Variety supported them 
in the hope the “dabble’ would be- 
come a permanency. During that time 
A. L. Erlanger ordered several adver- 
tisements into the paper, and in pur- 
suance of the common impression, as 
mentioned before, he thought we 
thought he was doing us a favor. But 
we knew more about the Klaw & Er- 
langer “Advanced Vaudeville” scheme 
than Klaw & Erlanger did, and if Mr. 
Erlanger is inclined to dispute that 
we are quite certain Pat Casey can 
enlighten him. 





Variety has never been under any 
other ownership than it is now, has 
never been “controlled” nor “owned” 
by anyone. In this issue is an adver- 
tisement offering stock in Vartery for 
sale, for the purpose of making 
Variety a leading trade paper of any 
class as it is now in the van of all thea- 
trical sheets. 


——- 


Theatrical papers follow Variety 
when they think it will benefit them, 
and they object to anything Varmry 
does which they think will benefit 
Variety. Why can’t they try to emu- 
late Vartety to gain a standing as’: 
theatrical trade paper? Make the trade 
you represent acknowledge you, even ‘f 
it doesn’t like you. Put theatrical jour- 
nalism on a decent plane, and be decent 
yourself when doing it. 





We will take this tenth anniversary 
occasion to say as we have said in 
the past, that what we have done, 
what we are doing, and what we shall 
do, has been and always will be with 
Variety first in view—-we are in love 
with no one else. 


itself in the 
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IN LONDON 











London, Dec. 3. 


Arthur Trussell, a son of Fred Trus- 
sell, manager of the Hippodrome, has 
been awarded the Distinguished Serv- 
ice Order for gallantry in the Darda- 


nelles, where he was wounded. 





A second edition of “Honi Soit” is 


in preparation for Christmas. 


ture. He sails for New York at the 
end of the month and will be accom- 
panied by his wife (Eva Kelly), an 
American. 





Fred Wyndham, a theatrical man- 
ager with many e.terprises in the 
North of England and Scotland, is to 
join the Board of Directors at the AlI- 





LARRY COMER 


Mr. Comer came unheralded from the west, was an instantaneous success and created a sensa- 


tion at the American theatre. 
ARIETY said: 
scored one of the few big hits of the evening. 


“Larry Comer, with a fund of personality that runs second to mighty few, 
Looks good, sings with a pleasing voice and has a 


note of sincerity about his efforts that can hardly fail anywhere.” 
e Roy says that Lam not a “comer,” I am here and an act of more than ordinary merit. 
After completing the Loew western tour, will return to New York to consider production offers. 








G. P. Huntley has made up his mind 
to add one more visit to America. He 
is coming over this time without any 
fixed idea as to what he will do. He 
is bringing three films in which he 
figures and are of his own manufac- 





MARJORY BEVERLY 


With Ziegfeld’s “Midnight Frolic” on the New 
Amsterdam Roof, 


hambra. Mr. Wyndham is an enter- 
prising and successful manager. 





““Charley’s Aunt” is coming to Lon- 
don for yet another Christmas season. 
On this occasion it will be presented at 
the London Opera House, Dec. 18, 
where there will be performances 
twice daily at popular prices. ‘‘Char- 
ley’s Aunt” holds the world’s record 
with 1,466 consecutive performances. 





Arthur Bouchier will produce a new 
three-act play entitled “Mrs. Pretty 
and the Premier.” The author, Ar- 
thur H. Adams, is an Australian and 
two of the scenes will be laid in the 
Australian Parliament House. Mr. 
Bouchier will play the part of the 
Premier. His rival in love is the 
leader of the Opposition. 





Alfred Butt has decided the next 
production at the Empire shall be 
“Stop, Look, Listen,” due early in the 
new year. It is the musical play by 
Irving Berlin. “The Boomerang” will 
succeed “Peg o’ My Heart” at the 
Globe theatre when a _ successor is 
needed. 


THEY DIDNT BELIEVE ME 





FUNNY BOARD OF TRADE. 

The Motion Picture Board of Trade 
sailed into troubled waters on Thurs- 
day of last week, when it attempted 
to establish a censorship of trade paper 
advertising. 

Representatives of trade papers and 
the publicity men representing over 90 
per cent. of the big producers were 
asked to embark on a luncheon trip 
given in the Yacht Room of the Ho- 
tel Astor in recognition of the work 
of the publicity committee of the 
Board of Trade. 

The following publicity men were 
there: Benjamin Schulberg, Arthur 
James, Paul Gulick, Sam S. Spedon, 
Carl H. Pierce, Julian M. Salomon, P. 
A. Parsons, P. R. Ramsay and John C. 
Flynn. 

Stephen Bush unleashed the first 
lightning bolt by telling how his finer 
susceptibilities had been rudely wound- 
ed by a new Philadelphia manufacturer 
who personally defied him to criticize 
adversely a motion picture called “Vir- 





Wm FERRY 

“THE FROG” 

Who recently returned from a tour of the 
world. The above photographic reproduction 
was taken in April, 1914, near Cairo, Egypt, 
when Mr. Ferry was appearing at the leading 
Egyptian theatre in Cairo, where he was filling 
a two months’ engagement. 

Mr. Ferry is now playing for the U. B. O. 








tue.” Mr. Bush said that the bedroom 
scene showed a double exposure which 
did not uplift the cultural progress of 
the picture art. Bush added that the 
path of virtue could not be trod by 
any trade paper which allowed its 
palm to be crossed with silver from 
the coffers of the producers of “Vir- 
tue.” 

Binder said that the advertising copy 
anent this feature picture which had 
appeared in a certain paper was a blot 
on the escutcheon of the screen and 
that while the Motion Picture Board 
of Trade was opposed to all forms of 
censorship there were exceptions to 
every rule and that he suggested that 
the Moving Picture World, Motion 
Picture News, Motography, the Dra- 
matic Mirror and the Telegraph, al- 
low him to censor all questionable ad- 
vertisements. 

The Yacht Room was making heavy 
weather by this time. 

Tracy Lewis, of the Telegraph, 
seized the helm and said the Telegraph 
had published the advertisement of 
“Virtue,” but that the charge of se- 
duction was ill founded and that he 
would steer for the nearest port and 
disembark. That he would tender his 
resignation if the other trade papers 
were allowed to hold an inquest on his 
paper's advertising policy. Mr. Lewis’ 
remarks were delivered with hurricane 
force and resulted in a resolution being 
passed to sail no uncharted seas here- 
after. 


“VARIETY” DECLARED NEUTRAL. 

Following an editorial in VARIETY 
suggesting that as all theatrical trade 
papers amounted to so very little in 
a general way they should not seek 
during the war to antagonize the vari- 
ous nationalities in American show 
business, the letter below signed whol- 





ly by foreigners then in New York 


was received: 


New York, May 22, 1915. 
Editor of VARIETY: 
Bezugnehmend auf die in der 


Nummer vom 15 Mai 


des “Bill- 


board erschienenen annonce; wuen- 
schen die unterzeichneten deutsch- 
en und _ deutsch - amerikabischen 


Artisten 
barer 


dem VARIETY 
Annerkennung 


in dank- 


seiner neu- 


tralen Haltung ihre Hochachtung 


auszusprechen. 





(Translation. ) 


With 


reference to the article 


which appeared in the May 15th 
issue of the “Billboard,” the under- 
signed, German and German-Amer- 
ican Artists, wish to express their 
most grateful appreciation and re- 
spect to the Editors of the Varisty 
for their neutral attitude. 


Edwin Shubert (Pipi- 
fax) 

Emil Brieger (‘‘Lora’’) 

Ferdinand Weber 
(Rasso) 

Roberto and Verera 

Karl Heyn (Harms 
Trio) 

Hermann Heyn 
(Harms Trio) 

Emil Ecknstein (Mar- 
nello Trio) 

Geo. Braatz ( Four Ev- 


Fred Gillett 

Sevillo Toto 

Ben Hall Tipps 

8S. Hermanys 

Max Loboukou 

Chas. Gibbs 

Hermann Blondy 
(Three Blondys) 

Arthur von  Lipinski 
(Lipinski’s Dogs) 

Georg Sylva (Two 
Georges) 

Paul Conchas 

George Ritter 

Richard Emerson 
(Three Emersons) 


Julius Panell 

Ludwig Liszka-Rich- 
ardini 

Julius Neumann 

Otto Segel 

H. T. Riessen 

Chas. Escardo 

Louis Hamilton 

Fred Hamilton 

Roeder’s Invention 

Ed Feibey (Adlon Co.) 

Vittorio and Georgetto 

Alfred Emilon 

Bobb Dahn 

Norman Telma 

Maxini Bros.-Bobby 


Ergotti and Lillipu- 
tians 

Paul Santey 

Bilford Trio 

Wm. Borsini, Jr. 


Carl Manello 
Goss Montrose 
Willy Santey 
Bros.) 

A. Metzetti 
Albert Jahn 
Ernest Kluting 
Emanuel List 
J. W. Jackson 


(Santey 











Wishes you all a Merry Xmas and Happy 


New Year. 




















VARIETY ii 
THE WISE DRUMMER. DANCING. 
By MILTON MARX. By BAN-JOE WALLACE. 
From close observation (as con- are of the elite and the dancing con- 


In these unenlightened days an actor doesn’t seem to know 

Just what his salary is going to be or where he is going to go; 

But if he wants to find out, tho’ his agent’s in the air, , 

He walks into a smoking car and plumps down in a chair. 

In walks a smart young traveling man with a “cinco” in his mouth, 
And greets you with, “Hello, old chap! I met you in the south. 

Say, that’s too bad about that date, in Ipswich, being canned; 

Now I can fix your act so that the finish gets a hand. 

How’d that cut week strike you, wiere you got six-sevenths’ pay? 

It’s a shame the way you actors have to stand to lose a day. 

I hear that Pan. has got a week or two around St. Paul. 

Say, that guy had better stay out west, or he’s in for a fall. 

I guess you go to Chi next week. Bit those guys don’t pay much, 

And I would rather play for less than jump and get in Dutch. 

Well, here’s my stop. .Some rotten burg! So-long,” you'll hear him say, 
And you have learned how much you get and where you're going to play. 
If ever in the future of your dates you are in doubt, 

Don’t wire to your agent; here’s a good way to find out— 

Just sit down in a smoker, and a saJ:sman selling hose, 


Will confidentially tell you, you play next 


week at Loew’s. 

















MERRY CHRISTMAS 








“GRACE” : 
One of VALLECITA’S PETS, with many friends in the capital cities of Europe and America. 
After a second tour of the world, including engagements at the Coliseum and Victoria Palace, 
London, the Casino’s Municipal, Monte Carlo, Nice, Marseilles and Algiers, the Rickard tour and 
African Trust Theatres, returned to America Nov. 1, to play a season of 30 weeks, Keith and 
affiliated theatres. 








Garden Gets The Baggensens. 
The Baggensens, a foreign comedy 
juggling turn that came over here 
about a month ago, opening at the Pal- 
ace, New York, have been engaged by 
the Shuberts to appear in the next pro- 
duction at the Winter Garden. 


“Fair and Warmer” in London. 

A. H. Woods is considering pro- 
ducing the farce, “Fair and Warmer,” 
now at the Eltinge, New York, in Lon- 
don, within a short time. 


MILES CLOSES ONE. 

As a result of continued business de- 
pression with no prospects for any im- 
mediate relief, C. H. Miles has closed 
down his Pittsburgh theatre, and unless 
a new lessee can be located the house 
will probably remain on the “dark” 
list. 

It was originally planned to replace 
the Miles vaudeville policy with a 
straight picture show, but plans toward 
that end were not completed. 


ductor of the orchestra at Rector’s) my 
opinion is that the dance craze will 
continue for some time to come. 

Modern dancing is of course as dif- 
ferent as day from night compared to 
the old school; but it is gratifying to 
see the number of elderly people who 
have taken up dancing; in fact, danc- 
ing today is on a higher plane than 
ever before. 


ducted accordingly. 

The one-step is at present the most 
popular, although it is closely pressed 
for popularity by the fox-trot. The 
modern waltz ranks third. There are 
frequent requests for the old-fashioned 
waltz (mostly danced by the older 
generation). The tango is mostly per- 
formed by the professional (although 
it is seldom danced alike by any two 





HAZEL NELSON 
And her matchless bulldog ort, Elm Stone Odin, of “GARDNER’S ORIGINAL MANIACS” now 


and booked solid over t 


layin 
g AGENCY. 


IMO 


e W. V. M. A. and U. B. O. CIRCUITS under the direction of the 


This act for originality, entertainment and distinctiveness stands alone. With the turn are 


four bull dogs, priceless to their owner. 


Unquestionably the only act of this type in vaudeville. 








Many narrow-minded people are of 
the opinion public dancing in restau- 
rants is only taken up by parasites who 
have nothing better to do, but this 
feeble-minded class have entirely the 
wrong idea, and a visit to many of the 
leading Broadway places where danc- 
ing is permitted will convince them 
that most of the people who attend 








a. J 











JULIA BLANC 
The very youes character actress, as “MAMY 
LOU,” a finely drawn characterization in that 
classic, “MAMY LOU.” 

Direction, LOUIS & GORDON. 

Merry Xmas and Happy New Year to all 


couples). The general public, however, 
derive much pleasure watching this 
most graceful dance. 

Music is a very important factor. A 
leader must study his patrons and give 
them what they want. There are times 
when you must put all the “pep” pos- 
sible in your playing, using numbers 
full of ginger. Then there are times 
when some of the old classical num- 


bers (adapted for dance) are best 
liked. 
The up-to-date orchestra leaders 


should always be ready to do some- 
thing new. Anyone can play a num- 
ber (as written), but the man of the 
hour is the one who uses his head in 
the pinches, by pulling something un- 
expected. Dance music has advanced 
just as the dancing itself. Heretofore 
anyone who could rag or make a noise 
could make good, but that day has 
gone, for besides playing for the 
dance you have to play for a high-class 
cabaret in which appear some of the 
leading artists in the country who use 
some of the most difficult music writ- 
ten, and it is then the musicians are 
put to the test with those found want- 
ing let out. 

Dancing is not only the most popu- 
lar pastime just now, but the most 
healthful. 














Fn oo a : 
ie ARE SD aguante RE + 


highland hee 
ey aS Regs  al, 


SPARTA ronment eau ae, oS. 


an see ee ; 





12 


VARIETY 











BILLS NEXT WEEK (DECEMBER 27) 


In Vaudeville Theatres, Playing Three or Less Shows Daily. 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 

Theatres listed as “Orpheum” without any further distinguishing description are on the 
Orpheum Circuit. Theatres with “S-C” and “A-B-C” following name (usually “Empress’’) are on 
the Sullivan-Considine Affiliated Booking Company Circuit. 

Ageneics booking the houses are noted by single name or initials, such as “Orph,” Orpheum 


Cirewt—“U. B. O.,” United Booking Offices—“W. V. 
tiom (Chicage)—“M,” Pantages Circuit—*‘Loe 
, through W. V. A.).—*M,” James C. 


(beelsa 


w ’ 


M 


A.,”” Western Vaudeville Managers’ Associa- 
* Marcus Loew Circuit—“Iater,” Imterstate Circuit 
atthews (Chicago). 


V RETY’S Bilis Next Week are as reliable as it is possible to be at the time gathered. Most 
are taken off the books of the various agencies Wednesday of the current week published. 


New York. 
PALACE (orph) 
Norah Bayes 
H Crosman Co 
Morton & Moore 
Belle Blanche 
Honey Boy Minstrels 
The Grazers 
(Three to hil) 
ALAHAMBRA (ubo) 
Beeman & Anderson 
Du For Boys 
Chas Mack Co 
Marie Nordstrom 
F V Bowers Co 
Farber Girls 
Hugh Herbert Co 
Henry wewis 
4 Danubes 
COLONIAL 
5 Statues 
Hayden Borden & H 
Bankoff & Girlie 
Laughlin & Gaxton 


(ubo) 


Milo 
Melville Ellis Co 
Erford’s Sensation 
(Three to fill) 

ROYAL (ubo) 
Rayno’s Dogs 
Kelly & Fern 
Bessie Wynn 
Wms & Wolfus 
Borden H & B 
Harry Cooper Co 
(Two to fill) 

81ST ST (ubo) 
Nambo Bros 
Fern & Mayne 
Gillette’s Monks 
(Two to fill) 

2d _ half 
Sylphid Sisters 
Antrom & Vale 
H Shone Co 
Hawthorne & Inglis 
(One to fill) 
AMERICAN 
Byron 
Reed Sisters 
5 Ragtime Rubes 
Lewis & Norton 
Singer’s Midgets 
Moscrop Sisters 
Thomas Players 
Kelly & Pollack 
(One to fill) 
2d half 

P & J Regay 
O Moffett & Clare 
Morgan Dixon & T 
Singer’s Midgets 
Donnelly & Dorothy 
Inez McCauley Co 
Frank Westphal 
The Lelands 
(One to fill) 


LINCOLN (loew) 
Alice Cole 
inez McCauley Co 
Catalina & Feiber 
Skatells 
(Une to fiil) 

2d half 

wauers & Saunders 
Overholt & Young Sis 
Etta Byron Co 
Browning & Morris 
Marnello 


7TH AVE (loew) 

Murphy & Foley 
Coleman Goetz 
Tyler & Crolius 
Ollivetti M & Clare 
Marie Fenton 
“Ships Pass in Night” 
Morgan Dixon & 
Lockhardt & Leedy 

2d half 
Rober & Gibson 
Laird & Thompson 
5 Ragtime Rubes 
Chas Kenna 
Thomas Players 
Rogers Pollock & R 

egar 

(One to fill) 
BOULEVARD (loew) 
Anderson & Evans 
Weston & Leon 
Chas Kenna 
“Pier 23” 

2d half 
Hanlon & Hanlon 
Adair & Adelphi 
Hal Crane Co 
Harry Breen 
Reed & Basse 

GREELEY (loew) 

Hurst & Hurst 
Kay Bush & Rob 
Laird & Thompson 
Flo Irwin Cq 
Harry Breen 
Zita Lyons 

2d half 
Moscrop Sisters 


Jarrow 

Ed biondell Co 
Marie Fenton 
Roberto 

(One to fill) 


(loew) 


DELANCEY (loew) 
Viola Duval 
tnantoma 
Jarrow 
Hal Crane Co 
Mack Albright & Mack 
Leach La Quinian 3 
(‘lwo to fill) 

2d half 

Redding Sisters 
Anderson & Evans 
Coleman Goetz 
weWar’s Circus 
Tyler & Crolius 
‘Evil Hour” 
Holden & Herron 
Pichanni Troupe 

NATIONAL (loew) 
Great Johnson 
Feiber « Fisher 
Donnelly « Dorothy 
Ed Abeles Co 
Jos K Watson 
Cunningham & Cle- 

ments 

2d half 

Reed Sisters 
“Paid with Interest” 
Viola Duval 
Kay Bush & R 
5 Martells 


ORPHEUM (lew) 
Bauers & Saunders 
Pop Ward Co 
Rogers Pollock & R 
Etta Bryan Co 
Courtney Sisters 
Hanlon & Hanlon 

2d half 
Ruth Powell 
Lorenz & Fox 
E F Hawley Co 
Courtney Sisters 
Risner’s Animals 
(One to fill) 


Brooklyn. 

ORPHEUM (ubo) 
The Seebacks 
Lambert & Fredericks 
Emerson & Baldwin 
Harry Gilfoil 
Neilson-Terry 
Kath Clifford 
Harry Green Co 
Norton & Lee 
De Serris Co 


BUSHWICK (ubo) 
Paul Gordon 
Patricola & Myers 
Cameron Girls 
The Sharrocks 
Harry Girard Co 
Diero 
Alex Carr Co 
Santley & Norton 
Adelaide Hermann 


PROSPECT (ubo) 
Balzer Bros 
Francis Bent 
Corbett S & D 
Arnaut Bros 
Minnie Allen 
Mrs. G Hughes Co 
Chas Olcott 
Gautier’s Toy Shop 
Vanderbilt & Moore 
Victoria 4 
Donahue & Stewart 
Robbie Gordone 


BIJOU (loew) 
Leonard « Dempsey 
Kawana Bros 
Lockett & Waldron 
Ed Blondell Co 
Mayme Gehrue 
Apdale’s Animals 
(One to fill) 

2d half 
Hurst & Hurst 
Mildred Haywood 
Cunningham & Cle- 

ments 

Lewis & Norton 
“Ships Pass in Night” 
Kelly & Pollack 
Lockhardt & Leddy 


DEKALB (loew) 
Ledegar 
Mildred Haywood 
Pearl & John Regay 
DeWar’'s Circus 
Fiddler & Shelton 
“Paid With Interest” 
Reed & Basse 
Pichiannu Troupe 

2d half 

Weston & Symonds 
Lokett & Waldrop 
Eckhoff & Gordon 
Frankie James 
Edward Ables Co 
Mack Albright & Mack 
(Two to fill) 

PALACE (loew) 
Weston & Symonds 
Eckhoff & Gordon 
Lorenz & Fox 
5 Martells 
(One to fill) 

2d half 

Anderson & Burt 


Jos K Watson 
Phantomas 
(Two to fill) 

FULTON (loew) 
Downs & Gomez 
Holden & Herron 
E F Hawley Co 
Frank Westphal 
Risner’s Animals 
(One to fis 

24 half 

Murphy & Foley 
Leonard & Dempsey 
Pop Ward Co 
Catalina & Feiber 
Apdale’s Animals 
(One to fill) 


Allentown, Pa. 

ORPHBUM (ubo) 
Pisano & Bingham 
Kalmar & Brown 
Comical 3 
(Two to fill) 

d half 

Ruth Smith 
Levine Cimaron 3 
(Three to fill) 


Alten, Ill. 
HIPP (wva) 
Ben Smith 


Huling’s Seals 
Dunn & Dean 


Alteona, Pa. 
ORPHEUM (ubo) 
Grayce & Dorcet 
Rockwell & Wood 
(Three to fill) 
2d half 
Dancing Mars 
Welsh M & M 
(Three te fill) 


Ang Arber, Mich. 
MAJESTIC (ubo) 
Claremont Bros 
Louls London 
John P Wade Co 
Kelly & Galvin 
“Dream of Orient” 
2d half 
Chester’s Dogs 
Bill Foster Co 
“Midnight Motorists” 
Boudini Bros 
Spissell & Mack 


Appieten, Wis. 
BIJUU (wva) 
Guerro & Carmen 
Browning & Dean 
2d half 
Brooks Rauth é& B 
(One to fill) 


Atla Ga. 
FORSYTHE (ubo) 

Wieners & Burke 
Ting “ee Circus 
Allman @ Dody 
Mendelsohn 4 
Joe Took 
“Bride Shop” 


Aurora, II. 
FOX (wva) 
2d half 
The Puppetts 
G & E Forrest 
J & B Burke 
Bowman Bros 
Aus Woodchoppers 


Baltimore. 

MARYLAND (ubo) 
J & B Morgan 

Capt Barnett & Son 
Saxophone Sextet 
Ernest Ball 
Corradini’s Animals 
(Three to fill) 

HIP (loew 
Julia Nasa Co 
Wilson Bros 
The Berrens 
Elsie White 
Capt Sorcho 
(Three to fill) 


Bangor, Me. 
BIJOU (ubo) 
Floods 


H Knight Ce 
McCabe Levy & P 
Musical Misses 
(One to fill) 

24 half 
The Belmonts 
Mildred Harris 
Edwina —— Co 
Knowles & hite 
.2Re to fill) 


Battle Creek, Mich. 


BIJOU (ubo) 
Kremka Bros 
Ed & Jack Smith 
Felix & Barry Girls 
Corrigan & Vivian 
Dr Royal Raceford 

2d half 

Biler’s Goats 


Irwin & Herzog 
Hyman Adler Co 
Callaway & Elliott 
Military Dancers 


Bay City, Mich. 

BIJOU (ubo) 
Taylor & Arnold 
‘Live Wires” 
Hallen & Hunter 
Dan Sherman Circus 

2d half 

“The Four Husbands” 


Birmingham, Ala. 
LYRIC 
(Nashville split) 
lst half 

Lockhart & Leddy 

E Cunningham 
Matthews & Shayne 
Trovato 

Old ..omestead 8 


Bloomington, III. 

MAJESTIC (wa) 
“Junior Follies” 

2d half 

Van Cello 
Thornton & Corlew 
Maurice Downey Co 
Fay 2 Coleys & F 
The Gaudsmidts 


Boston. 
KEITH'S (ubo) 
4 Jansleys 
Bond & Casson 
Homer Miles Co 
Elizabeth Murray 
Walter Brower 
‘‘Married Ladies’ 
Bud Fisher 
Van & Schenck 
Ahearn .r 


GLOBE (loew) 
Naldy & Naldy 
Roy L Royce 
John T Doyie Co 
Edith Helena 
4 Bards 
(One to fill) 

2d half 
Wm Morris 
Lucier 
Clayton Drew Play 
Ben Harney 
Pauiine’s Leopards 
(One to ull) 
ST JAMES 
Lucier 
Fox & Welle 
Clayton Drew Players 
Ben Harney 
Melba & Ricardo 

2d half 
Chauncey Monoe Co 
Joe Towle 
3 Yoscarrys 
(Two to fill) 


Bridgeport, Conn. 
POLIS (ubo) 
Maiestro Co 
Lillian Watson 
Farrell Taybor 3 
Six Howards 
(Two to fill) 
2d half 
Deeley & Wayne 
Marie King Scott 
“Persian Garden” 
(Three to fill) 


(loew) 


Silver & Deval 
(Two to fill) 

half 
Lordy’s Dogs 
Duffy & Montague 
Dan Burke Girls 
(One to fill) 


Buffalo. 
SHEA’S (ubo\ 
The brightons 
Eddie Carr Co 
Watson Sisters 
Augusta Glose 
Mrs pe Co 
Kramer & orton 
Howard’s Ponies 


Batte. 
EMPRESS (sce & abc) 
Freehand Bros 
T & S Moore 
Hearn & Rutter 
Frank Shields 
Melody 8 
Enchanted Forest 
Holland & Dale 

Calgary, Can. 

GRAND (orph) 
“Bachelor Dinner” 
Chick Sales 
Toney & Norman 
Miss Leitzel 
Marie Bishop 
Tuscano Bros 

PANTAGES (m) 
“The Office Girls” 
Gallagher & Carlin 
Rucker & Winifred 
Bert Wiggins Co 
Keegan @ Ellsworth 


Canton, Ill. 


PRINCESS (wva) 
2d half only 
Amedio 
L & E Drew 


Burns & Linn 
Herman & Shirley 


Cedar Rapids. ia. 
MAJESTIC (wva) 

Bell & Eva 
Embs & Alton 
Chas & L Fletcher 
Bertie Fowler 
J & EB Connelly 
“Cheyenne Days 

2d half 
Aldo Bros 
Sumiko Co 
Milton & De Long Sis 
Claiste Conant 
(Two to fill) 


Champaign, iil. 

CRPHEUM (wva) 
Richard Wally Co 
Bill Pruitt 
Soldier Fiddlers 
Burke & Burke 
Harry Hayward Co 

* 2d half 

‘New Leader” 
Vera Berliner 
“Flirting Widow”’ 
Granville & Mack 
Hanlon Dean & H 


Charlestenr, 8. C. 
Vila vaiaA (ubo) 
(Savannah split) 
Ist half 
4 De UWrohs 
“Little Stranger’ 
Harris & Mannion 
Flynn’s Minstrels 


Chattanooga, Tenn. 


MAJESTIC (ubo) 
Morris & Dinehart 
“I Died” 

Marion Weeks 
Colonial Minstrels 
(One to fill) 

2d half 
Alex Bros 
3uy Bartlett 
* Nordstrom 
(One to fill) 


Chiengo. 

MAJESTIC (orph) 
Eva Tanguay 
Rooney & Bent 
Colonial Belles 
Walter Milton Co 
Mr Mrs J Barry 
3am Earton 
Elsie Faye Co 
Maurice Burkhardt 
3 Emersons 


KEDZIB (wva) 
3 Vagrants 
Thos Murphy Co 
(Two to fill) 

2d half 

Belle Italia Troupe 
Harry & Eva Puck 
Fanton’s Athletes 
(Two to fill) 


WILSON (wva) 
Harry & Eva Puck 
Straight & Loos 
Goldsmith & Hoppe 
The Gaudsmidts 


Julia Curtis 
Edw “School Days” 
(Three to fill) 
WINDSOR (wva) 
Evans & Sister 
Clark & McCullough 
Herman & Shirley 
Caliste Conant 
Olympia Des Vall 


HIPP (wva) 
Chabot & Dixon 
Merle’s Cockatoos 
Bessie Le Count 
Empire Comedy 4 
Bobker’s Arabs 
Barto & Clark 
Geo Primrose 
Kingston & Ebner 
Tiny Muggins 
Lawton 
(Four to fill) 

AVENUE 
Aldo Bros 
Green & Parker 
Sumiko Co 
Julia Curtis 
Fink’s Mules 

2d half 
Boothby & Everdeen 
Chas L Fletcher 
(Three to fill) 


AMERICAN (wva) 
Wilfred DuBois 
Geo Lee Girls 
Hufford & Chain 
Johnson Howard & L 
(One to fill) 
2d half 

Song & Dance Revue 
Benny & Woods 
Harry Hayward Co 
Roach & McCurdy 
(One to fill) 


ACADEMY (wva) 
Adair & Adair 
Jermon & Walker 
3 Lorettas 
(One to fill) 

2d half 
M Emmett Co 
C & M Dunbar 
(Three to all) 


(wva) 


McVICKERS (loew) 
Grossman & Geoti 

Al Wohlman 
Katherine Hayes 
Francis Renauld 
Billy West 

Bixley & Lerner 
Travilla Bros & Seal 
Versatile 4 

“Toy Town Revue” 


Cineinaa ti. 
KIETH’S (ubo) 
(Open Sun Mat) 

Vera sabina Co 
Howard K & Herbert 
Vasco 

A Dinehart Co 
Mercedes 

McKay & Ardine 
Imperial Jap Tr 
(One to fill) 
EMPRESS (sc & abe) 
DeKoch Troupe 
Handers & Millis 
Ann Hamilton Co 
Edith Mote 

Mills & Lockwood 

Cleveland, 

KIETH’S ‘ubo) 
Balzer Sisters 
B & B Wheeler 
M Vadie Co 
S Stanley 8 
Eddie Leonard Co 
“Bank’s Half Million” 
Ray Samuels 
Gruber'’s Animals 
MILLS (loew) 
Melody Four 
Dorothy Burton Co 
Brown & Jackson 
Bernardi 
Barnes & Barron 
Cummin & Seahum 


Columbus, 

KIETH'S (ubo) 
Aubrey @ Rich 
Warren & Templeton 
Lucy Gillette 
Ketchem & Cheatem 
“Cranberries” 
Big City 4 
“Red Heads” 
EMPRESS (se & abc) 
Leona Heggi 
Calhoun & Burt 
Dalys Choir 
Grant Gardner 
Mr & Mrs A Canvelin 
“Birthday Party” 
Earl & Neal 


Dai 
_HIPP (inter) 

Princess Ka 
Lewis & Chapin 
3 Bartos 

2d half 
Morton Bros 
Byam York & Fay 
Fisher & Rockaway 
“Golfing Girls” 


Davenport. 
COLUMBIA (wva) 
Wilson & Aubry 
Jas Grady Co 
Brooks & Bowen 
Webber’s Fiends 
(One to fill) 
2d half 
Doree’s Beaux & Belles 
Great Lester 
“Telephone Tangle” 
(Two to fill) 


an 

KIETH’S (ubo) 
Geo Brown Co 
I « B Smith 
Bowers W &C 
Dorothy Regal Co 
Webb & Burns 
Morgan Dancers 
Moore G & R 
Vallman 


Decatur, Ill. 
EMPRESS (wva) 
Stevens & Falk 
Julius Jenkins 
Redford & Winchester 
Higgins & Langton 
“School Days” 
2d half 
Sunnyside of B'way” 


Denver. 
ORPHEUM 
Houdini 
Bison “. a 
Mack & Vincent 
Willie Weston 
De Vole & Livingston 
Genevieve Cliff Co 


Des Moines, Ia. 

ORPHEUM (wva) 
Kelso Bros 
Mae Curtis 
“Telephone Tangle” 
Norton & Earl 
Coakley Hanvey & D 
Hanlon Bros 

2d half 

Johnson Howard & L 
Will Ward Girls 
Skipper Kennedy & R 
Chas Seamon 
Frank Stafford 
(One to fill) 


Detroit. 
TEMPLE (ubo) 
Heras & Preston 
Violinsky 
Am Dancers 
Wood & Wyde 
B B Var Co 


Connolly & Werrich 

Fulano 

(One to fill) 
ORPHEUM (loew) 

Lucier 

Port & DeLacey 

Ethel McDonough 

8 Miller Kent Co 

Merlin 

Zertho’s Novelty 
MILES (sc&abc) 

Libby & Barton 

Wm Lytell Co 

Gorman Bros 

Lovett & Zenda 

John Clark 

Sun Fong Lin Tr 


MAJESTIC (wva) 

“Tickets Please” 

2d half 
Evans & Sister 
Dora Pelletier 
Green & Parker 
Jas Grady Co 
_ Sid Lewis 
Fink’s Mules 


Deleth. 
GRAND (wva) 

Montrose & Sardell 
Williams & Fuller 
Paul Bowens 
Royal Italian 6 

2d half 
Kinzo 
LeRoy & Tozier 
Heron & Arnsman 
Boris Fridkin Tr 


Basten, Pa. 

ABEL O H (ubo) 
Ruth Smith 
Carrie De Mar Co 
Everest’s Monks 
(Two to fill) 

2d half 

Dempsey & Logera 
Beatrice & Damm 
Comical 3 
4 Bards 
(One to fill) 


East St. Leuis, Ll. 
ERBER'S (wva) 
Grace De Winters 
Huling’s Seals 
2d half 
Ben Smith 
Olympia Des Valls 


Bdmenten, Can. 
PANTAGES (m) 
Imperial Troupe 
Gus Elmore & C M 
Frank Bush 
Leroy & Paul 
Dancing Violinist 


Elkhart, Ind. 
ORPHEUM (wva) 
Howe Barlow & G 
Elliott & Mullen 
Edwin George 
Tom Linton Girls 
2d half 
“September Morn” 


Erie, Pa. 
COLUNIAL (ubo) 
Daniels & Conrad 
Bowers W & C 
Kenny & Hollis 
Anker 3 
(Three to fill) 


Ind. 
GRAND (wva) 
py Sisters 
A 
Mr & Mrs Emmett 
The Volunteers 
Sig Franz Tr 
2d haif 


“Dress Rehearsal” 


Fall River, Mass. 

BIJOU (loew) 
Rooney & Bowman 
David 8 Halji Co 
Weber & Day 
3 Yoscarrys 

2d half 

Fox & Wells 
Roy L Royce 
Melba & Ricardo 
(une to fill) 


Fargo, N. D. 
ORPHEUM (sc&abc) 
Barber & Jackson 
Bud Snyder 
Wright & Davis 

2d half 
Harry Mason Co 
Geo Alexander 
Cadieux 


Flint, Mich. 
MAJESTIC (ubo) 
“The Four Husbands” 
2d half 

Amorous & Mulvey 
Taylor & Arnold 
“Live Wires” 

Hallen & Hunter 
Dan Sherman Circus 


Fert Dodge, Ia. 

PRINCESS (wva) 
Nip & Tuck 
Melnotte Twins 
Mr & Mrs Bennett 
Cycling McNutts 

2d half 

Davis Castle 8 
Lala Selbint 

(One to fill) 


Ft. Wayne. Ind. 

PALACE (ubo) 
Herschell Hendler 
Bobbe & Dale 


“Style Revue” 
(One to fill) 
2d half 
Elliott & Mullen 
Fair Coeds 
Al Abbott 
Ward Bell & W 
Galesburg, III. 
GAIETY (wva) 
Lamb’s Manikins 
Amedio 
Richards & Kyle 
Aus Woodchoppers 
half 
Gardner’s Maniacs 
J & @ Omera 
Hipp 4 
(One to fill) 


Gary, Ind. 
ORPHEUM (wva) 
“This Way Ladies” 


Grané Forks, N. D. 

GRAND (scé&abc) 
Cadieux 
Harry Mason Co 
Geo Alexander Co 

2d half 

Barber & Jackson 
Bud Snyder 
Wright & Davis 


Gyund Mich 
EMPRESS (ubo) 

International Girl 

Leo Beers 

Mary Melville 

M McIntyre Co 

Dooley & Sales 


(One to fill: 
Green Bay, Wis. 
ORPHEUM (wva) 


Ed & M Foster 
The Randalls 
Milton & DeLong Sis 
Thos Swift Co 


Hamilton, Can. 
TEMPLE (ubo) 
Turner & Grace 
Harry Holman Co 
DeMichelle Bros 
Treat’s Seals 
(One to fill) 


Hartferd, Coun. 

PALACE (ubo) 
Frank Markley 
“Mayor & Manicure” 
Jack Lewis 
Claude Golden Co 
Dixie Four 
Lukens Troupe 

2d halt 

Maestro & Co 
Haley & Nobles 
“Board School Giris”’ 
vir & De Costa 
Jones & Sylvester 
Bobby Walthour Co 


Hoboken, N. J. 
STRAND (ubo) 
2d haif (23-26) 
Elino Eddy 
Ruby Cavalle Co 
Williams & Segal 
Rialto 
Blanche Babette 
Thos Hoir Co 
Corbett Shep & D 
(One to fill) 

Ist half (27-29) 
Musica: Bonelis 
Stanley & LeBrack 
Harry Brooks Co 
Lillian Ashley 
Lou Anger 
Willard Simms Co 
De Dio’s Circus 
(One to fill) 

2d half (30-2) 
West & Van Siclen 
Minerva Courtney 
Bond & Casson 
Frank Mullane 
“Toylanders”’ 
Rockwell & Wood 
Loyal’s Dogs 
(One to fill) 


Indianapolis. 
KIETH’S (ubo) 
(Open Sun Mat) 
Van Cleve & Pete 
G Alexander Co 
Alfred Bergen 
“Fashion Show” 
Al Lydeli Co 
Amoros Sisters 
LYRIC (ubo) 
Carl Rifner 
Wells Northw’th & M 
Allen Minstrels 
Buch Bros 
(One to fill) 
2d half 
Howe Barlow & G 
Creighton Belmont Co 
(Three to fill) 


Jackson, Mich. 
BIJOU (ubo) 
Chester’s Dogs 
Bill Foster Co 
“Midnight Motorists” 
Boudini Bros 
Spissell & Mack 
2d half 
Claremont Bros 
Louis London 
John P Wade Co 
Kelly & Galvin 
“Dream of Orient” 


Kalamazoo, Mich 
MAJESTIC (ubo) 
Eiler’s Goats 


Irwin & Herzog 
Hyman Adler Co 
Military Dancers 
(One to fill) 
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2d half 
Kremka Bros 
Ed & Jack Smith 
Felix & Barry Girls 
Dr Royal Raceford 
(One to fill) 


Kansas City, Mo. 

ORPHEUM 

weber & Fields 

Nellie V Nichols 

Gardiner 3 

Weber & Elliott 

Hans Hanke 

Don Fong Gue & Haw 

Margot Francois 


Kansas City, Mo. 
GLOBE (wva) 
Evelyn & Dolly 
Housch & LaVelle 
Robert & Robert 
Skipper Kennedy & R 
Arlington 3 
2d half 
Geo Rosner 
Renee Family 
Zeno & Mandell 
(Two to fill) 


Knoxville, Tenn. 
MAJESTIC (ubo) 
Alex Bros 
Guy Bartlett 
(Two to fill) 
2d half 

Marion Weeks ”° 
“I Died” 


Colonial Minstrels 
(One to fill) 


Kokomo, Ind. 

ORPHEUM (ubo) 
Black & White 
Gerald Griffin 
Jas Cullen 
“Debutantes” 

2d half 

Swain’s Animals 
Armstrong & Odell 
Edwin George 
5 Sullys 


Lafayette, Ind. 

FAMILY (ubo) 
Max Bloom 

2d half 

Orville Stamm 
Hufford & Chain 
“Debutantes” 
James Cullen 
Gordon & Rica 


Lansing, Mich. 

BIJOU (ubo) 
Vernie Kaufman 
Clinton & Rooney 
Tom Davies Co 
Al Jolson 
“Haberdashery” 

2d half 

De Lassio Bros 
Senator Murphy 
Gordon Eldrid Co 
Subers & Keefe 
“Suffragettes” 


Lewiston, Me. 

LEWISTON (ubo) 
The Belmonts 
Mildred Harris 
Edwina Barry Co 
Knowles & White 
(One to ae 


half 
3 Floods 
Harlan Knight Co 
McCabe G & P 
(Two to fill) 


Lincoln 
ORPi.cUM 
30-31 


(Same _ Bill Playing 
Colo Spgs 27-23) 

Lewis & McCartuy 

Carolina White 
Nairem's Dogs 

Kirk & Fogarty 

Primrose 4 

Novelty Clintons 


LYRIC (wva) 
Carson & Willard 
Bottomley Troupe 

2d half 
Jewel Comedy 3 
Les Agousts Family 


Logansport, Ind. 

COLONIAL (ubo) 
Bond Morse 
Buster Brown Girls 
(One to fill) 

2d half 

J& I Melva 
Allen’s Minstrels 
(One to fill) 


Los Angeles 
ORPHEUM 

Conrad & Conrad 
Lew Hawkins 
3 Leightons 
Gen Ed Lavine 
5 Annapolis Boys 
Reine Davies 
The Casinos 
Laura N Hall 


HIPP (sc&abc) 
Mispah Selbini 
Wiesser & Reeser 
Emma Lincoln 
Hodge & Lowell 
Cleora Miller 3 
3 American Girls 
Hills Circus 

PANTAGES (m) 
Kelly & Violet 
“Lion’s Bride” 
Chas Carter Co 
Williams & Rankin 
Hopkins & Axtell 
Carson Bros 


Louisville. 
KEiiH’S (ubo) 
(Open Sun Mat) 

Kajayama 
burgan & Irwin 
Masun Keeler Co 
Sopaie Tucker 
White Hussars 
(Others to fill) 


Lowell, Mass, 

KEITH’S (ubo) 
Canuiz & Cleo 
Caits Bros 
Archer & Belford 
lnness & Ryan 
Bessie Rempie Co 
Lady Sen Mei 
Bee-Ho Gray 


Madisen, Wis. 
ORPHEUM (wva) 
Royal Gascoignes 
Miiton & VeLong Sis 
(Three to fill) 
2d halt 
“Tickets Please” 


Manchester, N. H. 
AUD: 1TURIUM (ubo) 
(Commencing Dec 27) 
Palace plays pictures, 
Auaitorium noilding 
vaudeville). 

The Pelots — 

3 Manning Sisters 
Jack Kennedy Co 
Gonne & Livsey 
Louise Monks 

zd halt 

Capitol City % 

Jones ~ Green 
Nevins & Erwood 

awo to fill) 


Masen City, ia, 

CASINO (scéabc) 
Daily & Goldberg 
Cc « R Simpson 
Gerard & West 


Memphis. 

ORPHEUM 
Mrs L Carter Co 
Al Herman 
J & W Hennings 
Harry Hines Co 
Bessie Browning 
Garcinetti Bros 


Milwaukee. 
MAJESTIC (orph) 
Ciccolini 
“Passion Play” 
Bert Fitzgibbon 
J C Nugent Co 
W H Wakefield 
Orange Packers 
Corcoran & Dingle 
Rex’s Circus 
EMPRESS (wva) 
Mabel Harper 
Thos Swift Co 
Benny & Woods 
Sebastian Merrill Co 
2d halt 
Gorman Bros 
Meinotte LaNole Tr 


Minneapolis 
ORPHEUM 
Bessie Clayton Co 
Smith & Austin 
Mr & Mrs Kelso 
Devine & Williams 
Rives & Harrison 
Memories 
Lamberti 
GRAND (wva) 
Art & Grace Terry 
King & Harvey 
Alice Hamilton 
Trevitt’s Dogs 
2d half 
Largay & Snee 
‘Fashion Shop” 
Dick Ferguson 
Nichols Nelson Tr 
PALACE (wva) 
Ford & Hewitt 
John Geiger 
“All for the Girl” 
Dow & Dow 
UNIQUE (sc&abc) 
Argo & Dulitz 
Mr & Mrs M Murphy 
Kerr & Davenport 
McGoods & Tate 
Bob Warren 


Mentreal 
ORPHEUM (ubo) 

Cycling Brunettes 
Odcne 
C Grapewin Co 
De Leon & Davies 
“New Producer” 
Josie Heather 


3 Types 
(One to fill) 


Nashville, Tenn, 
MAJESTIC (ubo) 
(Birmingham split) 
1st half 
Artois Bros 
J F McDonald 
“Fixing Furnace” 
Sullivan & Pasquelena 
Musical Misses 


Newark, N. J. 

MAJESTIC (loew) 
Anderson & Burt 
Erowning & Morris 
Marnello 

(Four to fill) 

2d half 

Baby Zelda 
Leach LaQuinian 3 
Flo Irwin Co 
Alice Cole 
Bristol's Ponies 
(Two to tll) 


New Haven, Conn, 

POL: 8 (ubo) 
Keeley bros Co 
Olive North 
Arthur Suiiivan Co 
Fitzgeraid @ Marshall 
“Persian Garden” 
(Une to Bil) 

2d nalt 

Lillian Watson 
James Davit Co ; 
Taoor & Ureen 
Lukios Group 
(iwo to fill) 


BIJOU (ubo) 
Lordy’s Dogs 
Duty & Muutague 
Itauan MusKeleers 
(Une to Dil) 

2d half 
Ryan & Riggs 
Silver & wuval 
4 Readings 
(Une to all) 


New UOricans. 
ORPHEUM 

G Edw dong Kevue 
4 Meiodious Chaps 
Beaumonte & Arnold 
Cheerb Mancbyrians 
Harry L Mason 
ane Gliders 


New Hochelle, N. \. 
LOEW 


Ruth Poweil 
(Two to fill) 
2d half 
Kawana Bros 
(Two to fill) 


Ne. Yakima, Wash, 
EMPike# (scéabdc) 
Mile Emerie Cu 
Beimont & Harl 
Techow's Cats 
Adams & Guhl 
Fogarty’s UVancers 
Smith & Hunter 


Oakland, Cal. 
OKPHEUM 

(Open Sun Mat) 
Freeman & Dunham 
L & M Jackson 
Fatima 
Vic Morley Co 
(Others to fill) 

PANTAGES (m) 
Lottie Mayer Girls 
Periera Sextet 
Friend & Vowning 
Laypo & Benjamin 
Luckie & Yost 


Ghlahoma City, Uk. 

LYRIC (inter) 
Morton Bros 
Fisher & Rockaway 
Byam York & F 
Dayton & Maley 
“Golfing Girls” 

2d haif 

DeLea & Orma 
La Zar & Dale 
Angelo Weir & D 
Les Diodattis 
(One to fill) 


Omaha. 
ORPHEUM 
(Open Sun Mat) 

Chas Evans Co 
Galleti’s Monks 
Mignonette Kokin 
“Fashion Show” 
Walter C Kelly 


Chyo . 

EMPRESS (wva) 
E J Moore 
Davis Castle 3 
National City 4 

2d half 

Nip & Tuck 
Melnotte Twins 
Mr & Mrs Bennett 


Oshkesh, Wis. 

MAJESTIC (wva) 
Neuss & Eldrid 
(Two to fill) 

2d half 

Harry Crawford 
Browning & Dean 
Guerro & Carmen 


Ottawa. 
DOMINION (ubo) 
The Peers 
Henry Rudolph 
Una Clayton Co 
Vallecita’s Leopards 
(One to fill) 


Peoria. 
ORPHEUM (wva) 
Thornton & Corlew 
Jennie Du Fau 
Fay 2 Coleys & F 
C Emmy's Pets 
(One to fill) 
2d half 
Victorine Zolar 
Jennie La Fau 
Goldsmith & Hoppe 
Herbert Germaine 3 
(One to fill) 


Philadelphia. 

KEITH'S (ubo) 
Myri & Delmar 
Holmes & Buchanan 
Mr and Mrs Wilde 
Mabel Berra 
Kerville Family 
Bancroft & Broski 
“Passion Play’”’ 
Beatrice Herford 
Hussey & Boyle 
ALLEGHENY (ubo) 
“Clown Seal’”’ 
“War Brides” 


Quinn & Lafferty 
Simonds & Curtis 
Williams & Earl 
Cole R & D 
BROADWAY (ubo) 
Loughlin’s Dogs 
Moore & Boone 
Rawis & Von Kauf 
M Jabreil Co 
Stone & Lear 
Millard Bros 
GRAND (ubo) 
Norris’ Baboons 
Harry Rose 
Miller & Vincent 
Paul Conchas 
Lloyd & Britt 
De Witt B & T 


Pittsburgh 

DAVIS (ubo) 
Gaston Palmer 
Ethel Hopkins 
Southern Darkies 
Joan Sawyer Co 
‘-Lunétte Sisters 
(Four to ~—si) 

Pertianad, Me. 

KBITH'S (ubo) 
Claude Roode 
Kenney & Rooney 
Kelly Wilder Co 
Kauffman Bros 
Derken’s Dogs 
Gallagher & Martin 
Arnaut Bros 

ORPHEUM 

Gauthier & La Devi 
Mayo & ially 
Ruby & Tally 
Ruby Helder 
Singer & Zeigler T 
The Duttons 
Eva Taylor Co 
Harmony 3 


Portiand, Ore. 
EMPRESS (sc & abc) 
Powell’s Minstrels 
Singing 5 
Marimba Maniacs 
Billy Clark 
Nettie Carroll Tr 
Van Dalle Sis 
Walton & Brandt 

PANTAGES (m) 
“Colonial Days” 
Creo 
S H Dudley Co 
Dancing Davey 
Les Arados 


Previdence. R. I. 

KEITH'S (ubo) 
The Gladiators 
John Cutty 
Herbert Clifton 
Alexander Kids 
Dorothy Toye 
Geo Howell Co 
M Hontgomery 
5 Belmonts 

AMERY 
Wm Morris 
Chauncey Monroe Co 
Joe Towle 
Pauline’s Leopards 
(One to fill) 

2d half 

Naldy & Naldy 
Weber & Day 
John T Doyle Co 
Edith Helena 
4 Bards 


Quincy, Iil. 
ORPHEUM (wva) 
“Pepples Girls” 
2d half 

Toots Paka 
Richards & Kyle 
Lamb’s Manikins 
(Two to fill) 


Reading, Pa. 
ORPHEUM (ubo) 
Dempsey & Lovera 
Beatrice & Diamond 
“Master Move” 
“Miniature Revue” 
(One to filly 
2d half 
The Meyakos 
Carrie De Mar Co 
Hartley & Pecan 
Everest’s Monks 
(One to fill) 


Richmond, Va. 
BIJOU (ubo) 
(Norfolk split) 

Ist half 
Alfce’s Pets 
Frank Gaby 
Gordon Highlanders 
Dorothy Meuther 
(One to fill) 


Rechester, N. Y. 
TEM. WE (ubo) 
Mori Eros 
Kerr & Weston 
Eddie Carr Co 
Craig Campbell 
Lew Dockstader 
Werner Amoros Co 
(One to fill) 
LOEW 
Weston & Leon 
(Four to fill) 


Reek Island, Ii}. 

EMPIRE (wva) 
2 Georges 
Geo Rossner 
Weir & Mack 
(Two to fill) 

2d half 

C Emmy's Pets 
Judson Cole 
Victorsen & Forrest 
Hanlon Bros 
(One to fill) 


(loew) 


Rockford, Ill. 
ORPHEUM (wva) 
Storm & Maurston 
Chris Richards 
Emmett & Emmett 
Smith & Farmer 
“Trained Nurses” 
2d half 
Webber’s Melody Fds 
Bobbe é& Dale 
Jos Howard Revue 
(Two to fill) 
Sacramento. 
ORPHEUM 
(Fresno spiit) 
Ist bait 
Ballet Divertissements 
Arthur Barat 
Mme Donald-Ayer 
Thurber & Madison 
Nonette 
Mary Shaw Co 
Leon Sisters 
EMPRESS (scé&abc) 
Onetta « 
Rossini 
Hawthorne Maids 
Alf Holt 
5 Casting Campbells 
Chisholm & Breen 
Abbott & White 


Saginaw, Mich. 

FRANKLIN (ubo) 
De Lassio Bros 
Senator Murphy 
Gordon Eldrid Co 
Subers & Keefe 
“Suffragettes” 

2d half 

Vernie Kaufman 
Clinton & Rooney 
Tom Davies Co 
Al Jolson 
‘‘Haberdashery” 


St. Cloud, Minn. 
NEMEC (scé&éabc) 
Cadieux 
Barber & Jackson 
Bud Snyder 
Geo B Alexander 
Harry Mason Co 


St. Jee, Mo. 

CRYSTAL (inter) 
Mahoney & Auburn 
Wright's Danc’g Bugs 
Willing & Jordon 
Sullivan & Mason 
Tun Chin Tr 

2d half 

King Saul 
M & L Hart 
San Tucco 3 
Carson & Willard 
Orpington Troupe 


St. Leuis. 
COLUMBIA (orph) 
Marx Brothers 
Belle Baker 
Thos Egaa 
“Tango Shoes” 
Meehan’s Dogs 
Wituie Solar 
Valentine & Bell 
The Felmings 
GRAND (wva) 
F & C LeTour 
Finn & Finn 
Vernon 
Duncon & Holt 
Vera Mersereau 
Parisian Trio 
“His Dream Giris” 
Everett's Monkeys 
EMPRESS (wva) 
Boothby & Everdeen 
Musicai Matinee 
2d half 
Grace De Winters 
3 Vagrants 
Princess Misses 


St. Paul. 
ORPHEDM 
(Open Sun Mat) 
Gertrude Hoffman 
Billy McDermott 
Alice L Doll Co 
Payne & Niemeyer 
Corelli & Gillette 
EMPRESS (scé&abc) 
Gray & Graham 
Lilly Lenora Co 
Ranous Nelson 
Blanche Colvin 
La Della Comiques 
PRINCESS (wva) 
Kinzo 
LeRoy & Tozier 
Heron & Arnsman 
Boris af gl 


Salt Lake. 
ORPHEUM 
(Open Sun Mat) 
Ceci] Cunningham 
pes Beyer Co 


ga 
Ellison Glen 
Mazie King Co 
Robt Dailey Co 
Dainty Marie 
PANTAGES (m) 
Bothwell Browne Co 
Three Chums 
Joe Whitehead 
Gertie Van Dycke 
Swain Ostman 3 


San Dieco., 
PANTAGES (m) 
Prosperity 8 
Sororiety Girls 
Stein & Hume 
0 & J Vanis 
Santos & Hayes 


San Francisco 
ORPHEUM 
(Open Sun Mat) 
La Mont’s Cowboys 

Harry Fern Co 

Ryan & Lee 

Roshanara 

Stuart Barnes 

The Crisps 

Florrie Millerskip 

Staine’s Circus 

mucWaters & Tyson 

Page s.ack & Mack 

EMPRESS (scéabc) 

Goyt 3 

Fitzsimmons Cam’ 3 

Chas Terris Co 

Regal & Bender 

Bill Dooley 

Earl's Diving Nymphs 

Jas Sullivan Co 
PANTAGES (m) 

“Girls of Orient’’ 

Morgan & Gray 

John & Mae Burke 

Portia Sisters 

Frances Dyer 
Superior, 
PEOPLE'S 

Fisk & Fallen 

Libonati 


Wis, 
(wva) 


2d half 
Mills & Moulton 
(One to fill) 


Savannah, Ga. 
BIJOU (ubo) 
(Charleston split) 
Ist half 

Welling Levering Tr 
Jeanette Childs 
Musical Balkans 
Ameta 
(One to fill) 


Scranton, Pa. 

POLI’S (ubo) 
Gilles Family 
Mayme Remington Co 
Clare Vincent Co 
Edmunds @ Farrell 
Lucas & Lucile 
“Hallowe'en Party” 
(One to fil.) 

2d half 

Mulusko @ Hurley 
Collins & Clark 
Thomas P Dunn 
3 Lyres 
Bradlev @ Norris 
(Twe to fill) 


Seattle 

ORPHEUM 
Nesbit @ Clifford 
Mae Francis 
Frank Crumit 
Les Yardys 
“Love in Suburbs” 
Bell. Ringers 
Burley & Burley 


EMPRESS (scéabc) 
Leonard & Willard 
Toki Murati 

Malone & Malone 

6 Cecilian Maids 

4 Juvenile Kings 
Marriott Troupe 
Hines & Remington 


PANTAGES (m) 
Havemann's Animals 
Lewis Belmont & L 
Roberts Stuart & R 
Heuman Trio 
Ray Lawrence 


Sieux City. 
ORPHEUM (wva) 
Frank Stafford 
Neal Abel 
Lala Selbini 
Dunbar & Turner 
Les Agousts Family 
24 half 
The Langdons 
Mab & Weiss 
Mr & Mrs Connelly 
Coakley Hanvey & D 
Ambler Bros 


Sieux Valls, S$. D. 
ORPHEUM (wva) 

3 Keeleys 

Clayton & Russell 

Jewel Comedy 3 

Roy & Arthur 


2d half 
Math Bros & Girlie 
Kelso Bros 
(One to fill) 


Seuth Bend, Ind. 
ORPHEUM (wva) 
Bong & Dance Revue 
Roach & McCurdy 
Fanton’s Athletes 
24 half 
Wilfred Dubois 
“Musical Matinee” 
Buch Bros 
(Two to fill) 


Spokane. 
PANTAGES (m) 
Mexico 
The Bremens 
Hugo B Koch Co 
O'Neal & Walmsley 
Singing Parson 


Springfield, fil. 

MAJESTIC (wva) 
“New Leader” 
Granville & Mack 
Princess Minstrels 
Hanlon Dean @ H 
(One to fill) 

2d balf 

Stevens & Falk 
Harry Van Fossen 
Soldier Fiddlers 
Higgins & Langton 
(One to fill) 


Springfield, Maas, 

PALACE (ubo) 
The Ringlings 
Ryan & Riggs 
Isabelle Lowe Co 
Haley & Nobles 
Tabor & ureen 
College Inn 6 

2d half 

Bob & Tip 
Gilson & Ve Mott 
Mayor & Manicure 
Fitzgerald & Marshall 
Eikins Fay & Elkins 
Italian Musketeers 


Springtieid, Mo. 
JEFFERSON (wva) 
LeRoy & Cahill 
M & L Hart 
Joe Kennedy 

2d half 
Mr & Mrs Fredericks 
Robert & Robert 
(One to fill) k: 

Syracuse, N. Y. 

TEMPLE (ubo) 
Curry & Pope 
Ben Linn 
“Putting on Airs” 
Bell & Caron 
Grace De Mar 
“Belle Island” 

2d half 
Musical Chrisites 
Lew Cooper 
Ross Twins 
Booth & Leander 
(Two to @ill) 


Tacoma. 
PANTAGES (m) 
Four Casters 
“Game of Love” 
Harry La Toy 
Jarvis & Harrison 
Knox Wilson Co 


Terre Haute, Ind. 
HIPP (wva) 

“Dress Rehearsal’ 

2d halt 

Wilton Sisters 

Adolpha 

Mr & Mrs Emmett 

The Volunteers 

Sig Franz Troupe 


Teledo. 

KEITH’S (ubo) 
Adonis & Dog 
Ray E Ball 
“Honor Thieves” 
Ryan & Tierney 
Chip & Marble 
Tumbling Demons 


(Two to &ll) 
Tepeka, Kan. 
NOVELTY (inter) 

Dix & Dixie 


Margaret Ryan 
Raymond Sisters 
Wanzer & Palmer 
“@ Peaches & Pair’ 
24 half 
Mahoney & Auburn 
Wright & Danc’g Bugs 
Willing & Jordon 
Sullivan @ Mason 
Tun Chin Troupe 


Toronto, 
SHEA'S (ubo) 
Sansone & Deliah 
John O'Malley 
Bronte & Aldwell 
Ota Gygi 
Moon @& Morris 


(loew) 
pe Pl vypacts 

° ng Her Rights” 
Cadets de Roostdine 
Rawson & Clare 


La er 
Vanderbor & Loule 
.Jne to fill) 


Te Okla. 
EMPRESS (inter) 


Queenie Dunedin 
De Lea & Orma 
LaZar & Dale 
Angelo Weir & D 
Les Diodattis 

2d halt 
3 Weber Girls 
Sallivan & Mason 
Brown & McCormack 
Helen Primrose 
“Southn Porch Party” 


Vancouver, B. C, 
PANTAGES (m) 

“Fashion Girls” 

Potts Bros Co 

Bob Albright 

Billee Seaton 

Standard Bros 


Victoria. B. C. 

PANTAGES (m) 
Maurice Samuels Co 
Toozoonin Arabs 
Hazel Kirke 3 
Barnolds Dogs 
Princeton & Yale 


Washington 

KEITH'S (ubo) 
Loyal & Piterrot 
Carl McCullough 
“Discontent” 
Winsor McCay 
Morris Cronin Co 
Milt Collins 
Ernest Evans Co 


Waterhary, Conn. 
POLI’S (ubo) 
Gilson & DeMott 
Winsome Harmonists 
James Davet Co 
Jones & Sylvester 


Marie King Scott 
“Night with Poets” 
2d haif 
Keeley Bros Co 
Olive North 
“Claim Agent’’ 
Dixie Four 
Claude Goiden Co 
Six Howards 
Waterivo, ia. 
MAJESTIC (wva) 
Howard Chase Co 
Mab & Weiss 
Jos Howard Revue 
Arthur Rigby 
(One to fill) 
2d half 
Wilson & Aubry 
Mae Curtis 
Brooks & Bowens 
“Cheyenne Days” 
(One to fill) 


Waesan, Wis. 

BIJOU (wva) 
Florence Rayfield 

2d half 

Hayden & Goodwin 

Wiehita, Kan. 
, PRINCESS (inter) 
3 Weber Girls 
Sullivan & Mason 
Brown & McCormack 
Helen Primrose 


“Southn Porch Party” 


half 
Dix & Dixie 
Margaret Ryan 
Raymond Sisters 
Wanzer & Palmer 


“® Peaches and Pair” 


Whesbarre. 

POLI’S (ubo) 
Nelusco & Hurley 
Thomas P Dunn 
Collins & Clark 
3 Lyres 
Bradley & Norris 
(One to fill) 

2d half 

Gilles Family 
Mayme Remington Co 
Lucas & Lucile 
Clare Vincent Co 
Edmunds & Farrell 
“Hallowe'en Party” 


Williamsapert, Pa. 

FAMILY (ubo) 
Young & April 
“Betting Betties’’ 
(Three to fill) 

2d halt 

Fisher @ Lewis 
Lauder Bros 
Kalmar & Brown 
Klass & Bernie 
“On the Veranda” 


Winnipec, Can. 
ORPHEUM 
Salon Singers 
Wilson & Le Nore 
Cantor &@ Lee 
Frank Fogarty 
Jno Gordon Co 
Billy Bouncer’s Cir 
Van & Bell 
PANTAGES (m) 
Carmen's Minstrels 
Grace Cameron 
Andy Lewis (™ 
Bett’s Seals 
R &XK Wenry 


(Ume to fill) 


Worcester, Maxs. 
POLI’S (ubo) 
Orr & De Costa 
Dan Burke Co 
Deeley & Wayne 
Elkins Fay & Tikins 
Readings 
(Three to filf) 

24 half 
Farrell Taylor 3 
Isabell Lowe Co 
College Ina 6 
(Pour to 411) 

PLAZA (ubo) 
& Tip 


“Claim Agent” 
Board School Girls 
(One to fill) 


2d h 
Joe Driscoll Co 
The Kreamers 
(Two to fill) 


York, Pa. 

O H (ubo) 
Dancing Mars 
Jack George 
Klasse & Bernie 
The Meyakos 
(One to fill) 

2d half 

Young & April 
Grayce & Dorcet 
M Bennett 
“Betting Betties” 
(One to fill) 


Youngstown, 0. 
HIir (ubo) 
The Schmettans 
Ward & For 
Alan Brooks Co 
Margutire Farrel! 
Avon Comedy 4 
Clark « Verdi 
Naynon’s Birds 
(One to @l!) 
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SPECIAL NOTICES 











THE BOARD OF DIRECT- 
ORS OF THE WHITE RATS 
ACTORS’ UNION DESIRES TO 
ANNOUNCE THAT MR. WILL 
J. COOKE IS NO LONGER 
SECRETARY TO THE 
BOARD. 

THE WHITE RATS AC- 
TORS’ UNION OF AMERICA 
AND THE ASSOCIATED AC- 
TRESSES OF AMERICA BEG 
TO ANNOUNCE THAT MR. 
WILL J. COOKE iS NO 
LONGER SECRETARY- 
TREASURER OF THESE OR- 
GANIZATIONS AND IS CON- 
NECTED IN NO WAY IN ANY 
OFFICIAL CAPACITY WITH 
THESE ORGANIZATIONS OR 
THE CLUB HOUSE. 





<n 





You have now _only seven 
days more to eater the White 
Rats Actors’ Union and the 


Asseciated Actresses of Amer- 
ica under the open charter. 

















We have over one thousand 
paid up due cards of both ladies 
and gentlemen, lying in the of- 
fice which we cannot send ow- 
img to imcorrect addresses. Any 
persons who have paid their 
meney for reinstatement or 
have been elected and have not 
received their card, please send 
us a postal saying, “Please send 
me card to above address,” and 
then sign the name and we will 
forward the card immediately. 








Ne contract is approved by 
the White Rats Actors’ Union 
of America which has a can- 
cellation clause im it. 


Any contract with a cancel- 
latien clause in it which bears 
the words “Approved by the 
White Rats Actors’ Union of 
America” is a deliberate falsifi- 
cation of our policy and a gross 
untruth. 








VACANCIES FOR 
70 Deputy Organizers. Apply 


for credentials and particulars 
to Harry Mountford. 








DON’T FORGET 


to start the New Year a mem- 
ber of the W. R. A. U. or 
A. A. A. 








The main office and all branch 
offices have now been supplied 
with a seal with the words 
“White Rats Actors’ Union and 
Associated Actresses of 
America.” 

Actresses and actors who may 
have photographs which they 
want to send out to managers, 
may have the same stamped 
with this seal, free of charge, on 
application at any of the above- 
mentioned offices. 











“When They Saw the Star, They 
Rejoiced With Exceeding 
Great Joy.” 


By HARRY MOUNTFORD. 


It is recorded in a book known to all of us, that once upon a time, there were CERTAIN 
WISE MEN, who, in the long vigils of the nights, were wont to study the progress of the moon 
and the paths of the stars in their orbits, and from the movements of the Heavenly bodies, they 
imagined that they could foretell the future, and from the different aspects of the constellations, 
they could govern their life. 


And then one night some nineteen hundred and fifteen years ago, while engaged in watch- 
ing the planets, in their nightly movements, a new star arose above the horizon, and steadily 
and slowly moved across the desert sky. 


Their studies of the stars in their courses led them to believe that some mighty event was 
impending and they followed the star wherever it might lead. 


The star led them into the presence of the Tyrant of those days where with good intent, but 
foolishly, they informed the Despot of nineteen hundred and fifteen years ago of their discovery. 


He told them, so the story runs, to find out what it meant, to “search diligently” and then 
bring him word again. 

They went out from his presence and when “They saw the star, they rejoiced with exceed- 
ing great joy.” They found out what the star meant, but this time, being warned, they carried no 


information to the Autocrat and “DEPARTED INTO THEIR OWN COUNTRY” another way. 


WISE MEN IN THE ACTOR’S PROFESSION IN AMERICA SAW A STAR FIFTEEN 
YEARS AGO. THEY FOLLOWED IT. 


But as of old, it led them into the presence of the modern, latterday business man, who, exactly 
like him of old, received them with fair words and beautiful promises, and FOR A TIME DE- 
CEIVED THEM; but when they left his presence, they saw the star again and this time, this 
year, “They departed to their own country.” 


THESE MEN, FIFTEEN YEARS AGO, WERE ACTORS. The men to whom I refer today, 


are actors. 


This time they have “Departed to their own country,” which is the acting profession; not 
the manager’s profession or the agent’s profession, but the actor’s profession—“Their own 
country.” 


THE EMBLEM OF THE WHITE RATS IS A STAR. 


Wise men amongst actors will see it with “exceeding great joy”; and if, like the wise men of 
old, they will follow it, they will “Return to their own country.” 


ONE CANNOT FOLLOW THE STAR BY REMAINING STILL. 
ONE CANNOT FOLLOW A STAR BY SAYING, “I AM WITH YOU HEART AND SOUL.” 


One cannot follow a star by raising objections to the path of the star; by criticising its 
color; by wanting to know what it is going to do; by addressing the star and saying, “Show me.” 


One can only follow the star by fixing one’s eyes on it and with true devotion burning in 


one’s bosom, follow it till the end into one’s “own country.” mbt 


The wise men of the East followed it to their own delight and satisfaction. 


Miss Actress, and Mr. Actor, are you going to follow the star of the White Rats Actors’ 
Union of America to your benefit, to your delight and to your prosperity? 


If you want to follow that star, become a member and pin the emblem on your breast. Wear 
it and be worthy of it and it will be always worthy of you. 


OUR EMBLEM IS A STAR. OUR MOTTO “EQUITY.” 


And just as the star shone for the wise men of old the week before Christmas, years, and 
years ago, and just as the sentiments and spirit of that star will be experienced and enjoyed, I 
hope by all, these nineteen hundred years afterwards, SO IF YOU WILL ONLY FOLLOW 
THE WHITE RAT STAR, its sentiments and spirit will bring you EQUAL HAPPINESS, 
EQUAL DELIGHT and fill one and all of the actors of America with “EXCEEDING GREAT 
JOY.” 
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SPECIAL NOTICES 











Owing to the fact that 
“VARIETY” goes to press 
Saturday, December 18th, it is 
impossible to give the progress 
of the campaign of this week. 
Full details in next issue. 








NEW YORK 


Regular meetings of the Lodge 
are held every Tuesday night at 
11:15 P. M., at 227 West 46th Street, 
New York City. 

Last Open Meeting this year, 
December 28th, at 11:45 P. M. 

Special General Meeting, Janu- 
ary lith, 1916. 








CHICAGO 


Open meetings are held every 
Friday night at 11:15 P. M. at the 
Grand Pacific Hotel, Jackson 
Boulevard and Clark Street. 


Offices, 411 Tacoma Building, 
Will P. Conley, Chief Deputy Or- 
ganizer, State of Illinois. 


AQ Merry Christmas 


IN THE WORDS OF TINY TIM, “GOD BLESS YOU ALL.” 
“May everyone find in their stocking, Health, Peace and Prosperity is my Christmas 
wish to all.” Frank Fogarty, Big Chief and President of the White Rats 
Actors’ Union and Associated Actresses of America. 


‘So say I.”,—ALF GRANT, Vice-President. 


As the official spokesman of the White Rats Actors’ Union and Associated Act- 
resses of America, as the representative of its officers, as the scribe of the President, 


Mr. Frank Fogarty, and the Vice-President, Mr. Alf Grant, and as myself, person- 
ally, I WISH EVERYONE A MERRY CHRISTMAS. 


And when we say “EVERYONE” WE MEAN EVERYONE—FRIENDS, AC- 
QUAINTANCES and POLITICAL ENEMIES. 


These Organizations and their officers have no personal enemies, no personal 
feeling against anyone. 


THEY DIFFER MERELY ON MATTERS OF POLICY AND METHODS OF 
BUSINESS. 


And at this season of the year, this time of peace and good will amongst men, 
all this is forgotten, and one and all of us, privates, Non-Commissioned Officers, Col- 
onels, Generals, and Commander-in-Chief, we wish managers, agents, musicians, 


stage hands, A VERY, VERY MERRY CHRISTMAS AND A MOST PROSPER- 
OUS AND HAPPY NEW YEAR. HARRY MOUNTFORD. 











BOSTON 


Open meetings are held every 
Friday night at 11:15 P. M. at 
Commercial Hotel, 694 Washington 
Street, next to the Globe Theatre. 

Geoffrey L. Whalen, Chief Dep- 
uty Organizer for State of Massa- 
chusetts. 


Address, 19 Edmunds Street, 
North Cambridge, Mass. 





Last open meeting of this year will be held in the lodge rooms, 
227 West 46th Street, Tuesday, December 28th, at 11:45 P. M. 

Among the speakers will be:— 

B. S. MOSS, Esa. 
FRANK KEENEY, Esq. 
HARRY MOUNTFORD 

Chairman and other speakers will be announced later. 

All Managers, Agents, Stage Directors, Stage Managers, Legi- 
timate, Motion Picture, Lyceum, Circus, Chautauqua, Burlesque 
Actors and Actresses, and all interested in the welfare and better- 
ment of the conditions of the theatrical profession at large are 
invited. 














ST. LOUIS, MO. 

Mr. Geo. W. Searjeant, Chief 
Deputy Organizer for the State of 
Missouri. Office address, 604 
Carleton Building. 











Mr. Barry Conners, Chief Deputy 
Organizer of San Francisco, Cali- 
fornia, has arrived in San Fran- 
cisco. Address Continental Hotel. 

Open meetings commence next 
Friday. 














In Affectionate Memory otf 


Tim McMahon 


W. R. A. U. No. 816 
Life Member No. 76 
Died Dec. 17, 1915 


Our sincere sympathy is extended 
to his family and relatives 


SPECIAL NOTICE 


Under Article IX, Section 3, of the By-Laws of the White Rats Actors’ 
Union of America, the Board of Directors hereby give notice that a Special 
General Meeting of the White Rats Actors’ Union and the Associated Act- 
resses of America, will be held in the Lodge Rooms, 227 West 46th Street, on 
Tuesday, January 11th, 1916, at 11:30 P. M. 


BUSINESS 
The adoption of a new Constitution and By-Laws and the separation of 
the White Rats Club from the White Rats Actors’ Union. 


























3264 








Members joined up to Dec. 14th. Are you amongst them ? 








You will be eventually! WHY NOT NOW? 
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A CRITIC CONFESSES. 


By FRANK WIESBERG. 

[Mr. Wiesberg in the following story makes a very frank admission of his fatlure 
to produce the “tdeal burlesque show” as he saw tt, and he also makes a very truth 
ful statement when saying “It is easier to find fault with a show than it ts to pro- 
duce one.” <As applied to criticism that statement covers everything. 

During Mr. Wiesberg’s term as Variety's Chicago representative, he piled up a 
remarkable record as a conscientious, heady and steady worker. In his time his work 
was performed under the most adverse conditions, and it was Variety's regret when 
Mr. Wiesberg concluded he would have to produce a burlesque show, to “make good” 
on his several criticisms of burlesque productions he had reviewed in this paper. 
The result he tells himself below. 

Only one thing has Mr. Wiesberg forgotten. Variety however does not hold it 
against him. Variety was the first paper in this country to ever critically review 
a moving picture. That was some years ago, before Variety discontinued its first 
picture department. The Kleine, Essanay and Selig firms were in Chicago then as 
they are now, and Mr. Wiesberg often spoke to one or another of those prominent 
film manufacturers. One of them, believed to have been Mr. Kleine, convinced Mr 
Wiesberg Variety was wasting its space criticising moving pictures, and Mr. Wies- 
berg convinced us. Sometime later Percy Walters, the then leading exchange man 
of New York and the country, who had also advanced reasons why Variety should 
not revue the pictures Aonly single reels in those daysQ, explained, when the depart- 
ment had been abandoned, why tt was that a favorable review of a picture, especially 
comedies, brought too strong a demand on the exchange for that particular subject, to 
the exclusion of the others, which prevented adjustment in the distribution.] 





The advent of the tenth anniversary 
of VARIETY is an event of uncommon 


interest in theatrical journalism. Its 
remarkable career during the past ten 
years—revolutionary at times, to main- 


tain a principle or some doctrine—es- 


styled as an “impossible” proposition. 
I left a well-paying position to open the 
Chicago office of VARIETY on a com- 
mission basis on advertising solicited. 
I also acted as correspondent. 

four years I was _ its 


For nearly 





Christmas greetings from 


ALHAMBRA THEATRE, LONDON. 


LEE WHITE'S smile. 


She opened at the ALHAMBRA for six weeks and has already stayed 
three years, with another to run. _ 











tablished an enviable unconventional 
policy of originality. 

That this policy has placed VARIETY 
foremost among its competitive con- 
temporaries is history. I had the hon- 
or of belonging to the family of 
Vaniety’s first editorial staff, as repre- 
sentative of Chicago office. It was dur- 
ing its infancy I was particularly in- 
fluenced by its lucid endeavor to estab- 
lish a policy which to this day has 
precedence in every essential covering 
the theatrical field. I was amazed, as 
were others, at its aggressiveness and 
“punch.” It was some- 
Show people won- 


formidable 
thing unexpected. 
dered at the temerity of this invader. 
At first VARIETY was regarded with 
curiosity, but later faith in its purpose 
and sincerity went to it. I was advised 
by many against assuming what was 


staunch ally and accessory and I 
watched it grow. My office was in a 
front corner of the ground floor room 
occupied by Wm. H. Swanson, as a 
film exchange. It was there Mr. Swan- 
son started in business and he has 
since become a picture magnate. My 
office furniture consisted of a roll-top 
desk and chair. Later I moved to the 
old Chicago Opera House block, oc- 
cupying an office by myself. 

It may be mentioned that when 
VARIETY opened its office in Chicago, 
the other theatrical papers had already 
been located there for a number of 
years. VARIETY was on sale at a few 
news-stands during its first few months 
of publication. Others refused to han- 
dle it until a demand was created. Their 
orders increased. They sold more 
copies of Variety than all the other 
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EARLE S. DEWEY and MABEL B. ROGERS 
Featured With “AROUND THE TOWN” 
Vaudeville’s Latest, Biggest and Most Pretentious Tabloid Production 
Sole direction, E. P. CHURCHILL, Inc. 
Opening January 9, 1916 











papers combined. The old Sherman 
House had a weekly reservation list in 


addition to the regular sale. Its steady 
increase in circulation was “Rialto” 
gossip. Nearly everybody read 
VARIETY, 

At no time were inducements of- 
fered to secure advertising. There 


have been no promises of “good no- 


tices.” Hundreds of dollars’ worth of 
advertising were refused on this ac- 
count. 


“Only news of general interest and 
unbiased criticism” was the rule. No 
advertising or other allurements could 
induce VARIETY to recede from _ it. 
During “Advanced Vaudeville,” when 
VARIETY represented itself strongly in 
favor of the artist and opposition, the 
result had its effect in Chicago, where 
the Western Vaudeville Managers’ As- 
sociation and the Orpheum Circuit 
headquarters were located. The Kohl 
and Castle vaudeville theatres and the 
“Association” were then and are now 
allied with the United Booking Offices 
or the “Keith Circuit,” as it was known 
at that time. It was a stormy period. 
I was accused of being a partisan to the 
opposition. My criticisms and com- 
ments in VARIETY were resented as 
false and misleading. I was barred 
from the theatres. They misconstrued 
independence for prejudice. VARiety 
wanted to print the news. That has 
always been its strongest point and 
it continued undaunted throughout the 
belligerent days of the two vaudeville 
factions. 


Vaudeville artists were not alone in 
the uprising against alleged unfairness 
on the part of VARizeTy, but they were 
convinced they could not “buy” a good 
notice for a bad act. They were also 
told that advertising would be waste 
of money if they didn’t have the 
“goods” to back it up with, but if they 
had something worth while, judicious 
advertising was the most direct and 


THEY DIDNT BELIEVE ME 





shortest way to recognition and suc- 
cess. 

In my Chicago work for the paper, 
it was my duty to review one or two 
burlesque shows each week. One Sun- 
day evening I “covered” “The Broad- 
way Gaiety Girls” at the Folly theatre. 
Johnnie Weber was the principal com- 
edian. Through his affability and ac- 
quiescence, I received an advertisement 
for the entire company for the season. 
Before accepting the advertisement, | 
told Mr. Weber that I had not seen 
his show, and my criticism would be 
guided only by the merits of the per- 
formance. The show received an “ad- 
verse” notice. A few days later I re- 
reived a telegram from the company’s 
manager, canceling the advertisement, 
This was done promptly. The home 
office wrote me as follows: “If you 
don’t think a show is good, don’t bother 
taking its advertising.” 

Obscenity found Variety jts worst 
enemy in its reviews. Clean, undefiled 
entertainment was always advocated. 

Burlesque managers often said to me, 











VAN HOVEN 


Spending his first Yuletide in England, wishés 
his numerous friends in America a Mer 
Christmas and a Happy New Year, and hop 
they will all enjoy the same success that hae 
come to him the past year. ae 
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“You criticise and roast the shows and 
tell us how bad they are. Can you do 
any better yourself?” 

To this I have a confession to make, 
and it is not a pleasant one. “See your- 
self as you have seen others,” was my 
inglorious experience when I resigned 
from VARIETY to become a burlesque 
manager and producer. My first 
thought was to prepare a burlesque 
after my own ideas. It would 
never do for me to underestimate my 
Neither would it seem 


show 


own views. 














LEW MILLER 
Who has grown immensely popular at Carlton 
Terrace, New York, where he is singing in his 
own inimitable way, “MOLLY DEAR, IT’S YOU 
I’M AFTER,” published by REMICK & CO. 








plausible for me to become sponsor for 
the stereotyped low comedy which 1s 
the foundation of burlesque and those 
who cynically said “Show me” were 
waiting to see me revolutionize show 
business. They expected me to show 
them how burlesque should be served 
—after $ have been finding fault with 


their own. It was a precarious and 
hazardous venture. Apprehension nev- 
er left me. Somebody was waiting to 
get “even” and wouldn’t there be 


felicitous rejoicing if I failed? The 
“book” was written by myself in cor- 
roboration with the late Irving B. Lee, 
a brilliant fellow and prolific writer, 
who also contributed the original lyrics 
for the “specially written” score. 
There were 44 people in the company. 
The scenic environments were numer- 
ous, but not pretentious, through lack 
of inartistic painting. After nearly six 
weeks’ rehearsing, the show opened in 
Albany. The first performance was an 
auspicious one. What little comedy it 
contained “got over” and the singing of 
the organization was veritably a tri- 
umph and it appealed to a certain “re- 
fined” element. 

It was conceded among a “chosen 
few” that it was a real musical comedy 
—minus the comedy—and it did not be- 
long in burlesque. I was shortly after- 
ward apprised of this as well by a 
coterie of gentlemen kynawn as the 
“Censor Committee.” y formally 
gave me to understand the show was 
a “fliver,” and gave me a typewritten 
memoranda of the resquirements de- 
manded. The “requirements” nearly 
staggered me. They seemed so in- 
cisively severe and unreasonable. I 
was told to “fire” the entire cast, re- 
organize and rehearse a new book. 


— 


They wanted “burlesque,” not a sem- 
blance of high-brow musical comedy. 
I began to wonder if my first venture 
as a producer was indeed a failure or 
was it prejudice and scorn for my judg- 
ment as a “critic” of the departed but 
ne’er forggtten past. I wanted to un- 
tangle myself from the task. I want- 
ed never again to see another burlesque 
show. I was unnerved, discouraged 
and filled with remorse. But I was 
seized with a determination to “stick” 
and revise the show according to the 
rules laid down by the mighty ones. I 
plucked up sufficient courage to sit 
through a performance of the show 
with a view of making changes. Dur- 
ing the three hours I sat in the theatre, 
my surprise was that more people did 
not walk out. It was not satisfactory. 
I discovered that burlesque audiences 
wanted to be entertained, not educated. 
The show did not entertain. I was con- 
verted to the conventional type of bur- 
lesque. 

It is easier to find fault with a show 
than it is to produce one. Merit is 


not always the real cause of a financial- ° 


ly successful burlesque show. If it is 





BROTHERS ARCO 


Wish everybody a Merry Xmas and a Pros- 


perous New Year. 
Direction, PAUL DURAND. 








burlesque of the singularly alluring 
kind, it is bound to succeed. In my 
experience as a producer, I have failed 
to find any one who can build a show 
to satisfy the multitudes of burlesque 
theatregoers, without first experiment- 
ing with their ideas. 

J. Herbert Mack and Sam A. Ccrib- 
ner are authorities on this subject, from 
a commercial point of view and one 
can always depend on their admonitions 
ind profit by their judgment, since the 
renumerative end is the one a producer 
looks to. 

There is no doubt Variety has done 
much in helping to develop and stand- 
ardize burlesque—as in the other 
branches of the business. I have been 
on the “inside” of the methods em- 
ployed by Variety, I have read the 
paper every week for ten years. The 
policy has not changed during that 
time, but the paper has become bigger, 
beter and more indispensible to the 
theatrical -world. 


THEY DIDNT BELIEVE ME 





A LETTER ON VAUDEVILLE. 
(Continued from page 5.) 
entation of sketches like the headline 
feature Dr. Walsh saw, which by the 
way came from the legitimate stage, is 
altogether to be condemned and from 
actual count I believe there are not ten 
of that type in all that class of variety 
numbers. But after all, why make such 
a row over seeing women drinking 
and smoking on a stage when it is 
possible to see it done in the smartest 

and most popular hotels and cafes. 
Why hold the vaudeville theatre re- 
sponsible for making irreverence funny 
when the young people who go should 
have been taught the virtue of its op- 
posite, long before they were permit- 
ted to go to a theatre at all? Why ac- 
cuse of viciousness the girl who did her 





be very short-lived. With all respect 
to Dr. Walsh, that is what he should 
have done instead of writing his arti- 
cle for “America.” He and every other 
man and woman whose name means 
should make objec- 
tions to those who are in positions to 
administer the remedy, not indulge in 
the national pastime of “passing the 
buck” to some one else. The stage and 
the productions of the stage are made 
to meet the public demands and the 
place to start the housecleaning is out- 
side the theatre, not in it, and if it must 
be carried into the theatre let it be 
confined to the auditorium, and the 
stage proper will take care of itself. 
I think if Dr. Walsh, or the editor of 
“America,” could stand behind the 
stage curtain and watch through the 
“peek hole” the faces of the young folk 


something their 


CECIL SUMMERS 
Featured Character Comedian with WM. B. FRIEDLANDER’S “NIGHT CLERK” CO. 








acrobatics in a union suit, and say 
nothing of the indecent dresses of the 
women of “high class” who sit in the 
audience, and criticize her for scant at- 
tire, when the safe performance of her 
tricks often makes such attire neces- 
sary? In her street attire she is, in all 
probability, more decent than a num- 
ber of those who may be seen at many 
a so-called “Catholic” charity ball. 
Many a woman wearing tights in the 
theatre would be ashamed to be found 
dead in gowns worn at social func- 
tions. 

The blame for conditions in the thea- 
tres to-day can be laid at the door of 
the great public which goes to see 
nasty shows and having seen them 
goes out and says, “Wasn’t that 
awful!” And especially is this true 
of whatever evil there may be on the 
variety stage. Women make vaude- 
ville, and if the women who go to vau- 
deville shows and find things unclean 
will protest to the management at the 
box office, the act complained of will 


who are to be taken care of every- 
where except home, by every one ex- 
cept their parents, and protected from 
every evil influence their elders stand 
for, they would learn very quickly that 
the vaudeville theatre can teach them 
little in the ways of sophistication. 

The most discouraging feature those 
of us in the variety world who are 
trying to do wholesome things have to 
combat, is the sight of people of so- 
called high class sitting in tacit appro- 
bation of “turns” that vigorous pro- 
tests lodged in the proper quarter 
would make impossible. 

The practice of holding the actors and 
the manager responsible for unsavory 
conditions in the entertainment busi- 
ness reminds me of the story of the 
girl who was being snubbed socially 
because her father ran a saloon, and 
exclaimed with a good deal of justifi- 
cation: “I don’t see why all the penalty 
should be paid by the people who sell 
the whiskey, and none at all by those 
who drink it.” 
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THE FIRST ISSUE OF VARIETY. 


Commencing on the opposite page and continuing for 16 pages is what composed the first issue of VARIETY on 
December 16, 1905. 


Three hundred and twenty copies of that issue were sold. 


VARIETY published with a white cover until Jan. 4, 1908, when the present green shade replaced it. The green 
cover for which VARIETY has since been identified with happened through accident. Confusion for the colored cover 
of the Anniversary Number of 1907 resulted in a green tint being substituted in the emergency. The effect was so strik- 


ing it was continued. 


The cover design, which practically remains the same now as when first employed, was sketched by Edgar M. 
Miller, the scenic painter, then on Eighth avenue, New York. Mr. Miller outlined the sketch instantly when the matter 
was explained to him and had completed the drawing by th: next morning, refusing to accept payment, saying he wanted 
to “throw it in” as his contribution. Although VARIETY has had over 100 designs submitted to it, none has ever even 
commenced to reach Mr. Miller’s sketch near enough to be given a second consideration. Mr. Miller at that time and 
long afterward was famed around Times Square for his striking posters weekly at Hammerstein’s, of the programs at 
that house. 


VARIETY first published as a five-cent paper and remained such until December 15, 1906, upon the occasion of its 
First Anniversary Number, when the price was increased to 10 cents, where it remained. The First Anniversary Num- 


ber contained 64 pages. 


Guy Rawson and Frances Clare are the senior advertiser in VARIETY, having carried their present advertising space 
in this paper for upwards of eight years. VARIETY has one “life advertiser,” Ed F. Reynard, who would have antedated 
Rawson and Clare, but about two years ago Mr. Reynard (though having the privilege of continuing his advertisement 
during his lifetime—in a preferred position) ordered it out of the paper and has never ordered it back. Mr. Reynard paid 
$500 for one and one-quarter inches, single column, for life. Previously he had paid $60 yearly for the same space. 
The $500 amount was reached by the flipping of a coin. 


Those who know VARIETY will see from the editorial ¢xpression on page 3 of the first issue that VARIETY has 
fairly well fulfilled its early promises. 

In the ten years from the first issue VARIETY has passed through about everything a trade paper could meet with, 
and a great deal no other trade paper ever dreamed of. The ambition to place VARIETY in the front rank of all 
American theatrical journals, however, was reached some time ago, and it is now acknowledged to be the leading trade 
paper of the show business the world over. 


Of the original staff upon VARIETY there is, excepting the publisher, but one remaining, John J. O’Connor (who 
signs his reviews as Wynn). Mr. O’Connor was an usher at the Alhambra theatre, New York City, in November, 1905, 
when engaged as office boy for VARIETY. Deprived of an ordinary school education through circumstances, the then 
boy displayed an aptitude in everything undertaken that rapidly brought him to the front. He’s one in a million. This 
reproduction of the first issue of VARIETY would be incomplete without a tribute to the ability, faithfulness and loy- 
alty of Johnny O’Connor. 
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‘“‘Vaudeville—a place where a great 
many bad actors go before they die.” I 
don’t know that this definition of this 
word has found its way into any of the 
dictionaries as yet, but it certainly 
ought to. In the first place, I should 
never have been asked to write about 
vaudeville because, for one thing, I 


know very little about it nowadays, 
and for another I have got a grudge 
against it. Vaudeville has robbed me 
of too many happy hours in the variety 
theatres to ever expect a boom from 
me. I feel quite sure that I am not the 
only dramatic critic who is free to con- 
fess that there was once a time a good 
variety show was the spice of his life. 
And why not? What could be more 
restful and soothing to a man tired out 
by reviewing a long series of ‘‘new and 
original American plays,’’ from more or 
less foreign sources, than to find a 
quiet afternoon’s intellectual fun in 
watching the performance of first-class 
aerobats, erudite dogs, or listening to 
the dulcet strains of a first-class serio- 
comic. Nowadays if a dramatic critic 
goes to a vaudeville performance he 
finds the greater part of the headlines 
are made up of dramatic extinct volca- 
names which in many instances 
have outlived their usefulness and 
cleverness on the legitimate boards 
and now distended out of all propor- 
tion to their worth are starred at the 
head of the performance. Some of 
them have been fortunate enough to 
secure these short plays; in that case 
they may be pardoned, but even then 
it’s altogether too much like work for 
a critic to sit down and enjoy their per- 
formance. I don‘t think I exaggerate 
the case at all when I say that there 
are hundreds of true lovers of variety 
show who are kept away from the per- 
formances by the number of plays 
which are now infected into the bill. 
Again, it takes a highly clever actor 
to adapt himself to the new environ- 


noes, 


HOBBIES OF VAUDEVILLE MANAGERS. 

While the average vaudeville man- 
ager never strays very far from one or 
the other of the houses under his direc- 
tion, he invariably has some hobby or 
fad in which he seeks recreation and 
surcease from worry. 

Oscar Hammerstein steals away 
from the cares of the Victoria Theatre 
to write orchestral scores which are 
really played by real orchestras other 
than his own. 

F. F. Proctor spends his brief per- 
iods at rest in his automobile. He be- 
longs to the Larchmont Yacht Club, 
but leaves yacht racing to his son, F. F. 
Proctor, Jr. 

B. F. Keith quiets tired nerves by 
using the long distance telephone. This 
acts like seothing syrup. At the head 
of his bed is a long distance ’phone and 
when he feels insomnia hovering in 
the vicinity of his couch, he calls up 
Philadelphia and gets the statement of 
receipts from his million-dollar house. 

Percy Williams finds relaxation and 


By ACTON DAVIES, 


ment of a vaudeville. Between him 
and the legitimate variety performers 
there is a wide gulf fixed—one of those 
gulfs which no suspension bridge can 
ever span. The actor, in nearly every 
instance, regards his dip into vaude- 
ville as a vast condescension on his 
part, and looks down on the legitimate 
variety actor as a being belonging to 
an essentially lower orbit, a being of 
a distinctly cruder grade. The variety 
man meanwhile detests the interloping 
actor with all his soul. The fact that 
the star of the moment draws just 
about three times as big a salary as 
he does is enough to madden him, but 
there are usually abundant other rea- 
sons as well. 

I have yet to meet an actor even 
among those few who have really 
scored big hits in vaudeville who have 
a good word to say for it. Of course, 
they nearly always preface their de- 
nunciations with a request that they 
must not be quoted—probably because 
they might want to return to vaude- 
ville some day—but that doesn’t lessen 
the force of their roasts in the least. 
Even so high salaried a vaudeville star 
as Miss Lillian Russell looked as elated 
as a child just out of school when I 
met her in the foyer of one of the 
Broadway playhouses on Monday 
night. I was astonished to see her 
there, as I thought she was still draw- 
ing in three thousand dollars a week 
for singing four songs twice a day, 
so when I asked her, ‘‘What does this 
mean. Are you no longer a Proctor- 
ess?”’ she replied: ‘‘Thank heavens, 
no. Little Lillian has packed her lit- 
tle dinner pail away in lavender and is 
going to be a lady again until next 
March.’’ From which remark I gath- 
ered that even in Miss Russell’s excep- 
tional case all that vaudevilles is not 
Valenciennes. 

The whole method of the variety 
stage is so different to that of the 
regular boards that I cannot see why 
the average actor should ever expect 





that he could score in it. Tabloid drama 
or comedy may be all very well in its 
way for those who like it, but it needs 
an exceptionally strong and magnetic 
actor to hold a variety audience for 
eighteen or twenty minutes, the length 
of the average ‘‘turn.’”’ In a legitimate 
play this same actor would have se- 
cured important scenes strung through 
three or four acts. In vaudeville if he 
doesn’t hit out straight from the shoul- 
der at once he is lost. The variety per- 
former has been brought to this line of 
work and scores accordingly: it is his 
business to do and to do quickly al- 
most everything which an actor on the 
regular stage is taught and schooled 
to avoid. To my mind there is infi- 
nitely more charms and originality 
displayed among the variety actresses 
today than there is among the actors. 
I could name at least a score of variety 
performers who have gone into legiti- 
mate musical work in the last few 
years, but if you asked me at a mo- 
ment’s notice to name the actors and 
actresses who have established them- 
selves as permanent successes in 
vaudeville I am sure that I could count 
them off easily on the fingers of one 
hand. And here’s another thing 
against vaudeville from my point of 
view. Variety actors may transfer to 
the regular stage and then return to 
vaudeville and prove just as clever as 
ever, but I have yet to see a single 
actor who having played in vaudeville 
for any length of time returns to his 
stage as good an artist as when he 
left it. Almost invariably the vaude- 
ville rapid-fire methods of accentuation 
and playing for points tell against him 
when he reappears in a _ legitimate 
drama. 

That actors and actresses by their 
wholesale rushing into vaudeville have 
hurt their financial standing with the 
theatrical managers is undoubtedly 
true. One of the biggest managers 
in this country, who usually had from 
one hundred and fifty to two hundred 





pleasure in writing lurid melodramas 
which he sends on the road under an 
alias—beg pardon, I mean a nom de 
plume—and incidentally makes money 
with them. 

J. J. Murdock, head of the Western 
Booking Association, goes in for ama- 
teur photography. He acquired this 
fad in a peculiar way. His wife (the 
Girl with the Auburn Hair) had been 
a camera fiend of long standing and 
likewise the butt of her husband’s hu- 
mor on the subject. One day when 
they were ascending Mt. Lowe, in Los 
Angeles, California, she persuaded Mr. 
Murdock to press the button. The pic- 
tures came out finely and Mr. Murdock 
was doomed from the moment he 
looked upon the prints. The next day 
he bought a ten dollar camera. It 
worked. The day after he gave the 
ten dollar camera to his sister-in-law 
and bought a better one for thirty-five. 
The third day the maid at the theatre 
had the ten dollar camera, sister had 
the thirty-five and J. J. was pressing 


the button on a sixty-five dollar article. 

George Castle runs trotting horses 
and flees from vaudeville worries to 
smoke peacefully on a Mississippi 
stern-wheeler. 

E. F. Albee, of the Keith forces, 
amuses himself drawing up elaborate 
plans for new theatres. 

Tony Pastor, the veteran of them all, 
finds his respite from business cares in 
running Elmhurst in the way it should 
go. Mr. Pastor is the only man in the 
variety business who takes an active, 
personal interest in the Actors’ Fund. 
His right hand man, Harry Sanderson, 
finds entertainment in running the fire 
department of the Jersey suburb where 
he resides. 

Hurtig and Seamon seek relaxation 
in building up a summer colony for 
vaudeville actors in Arverne. 

M. Meyerfield, Jr., head of the Or- 
pheum circuit, seeks relaxation and 
rest in traveling and is especially fond 
of ocean voyages, while Mr. Beck, his 
right bower, takes infinite comfort, 


~ What I Don't Know About Vaudeville. 


actors on his salary list, whether they 
were playing or not, said to me: ‘‘The 
actors are simply cutting their own 
throats by rushing into this vaudeville 
business. It’s true that they draw a 
very large salary for a few weeks, but 
how long does it last? And then 
thrown down and out in most Cases. 
Take my own experience, for instance. 
This year outside of the few really im- 
portant artists I have no actors under 
contract. I merely engage them for 
the run of a play, and thereby save 
myself a great deal of money. If the 
actors don’t stand by the manager why 
should I stand by them? They don’t 
hesitate to rush into vaudeville for a 
few extra hundred dollars and cheapen 
their market value to me, but if they 
have any following at all they draw 
their clientele along with them, leav- 
ing a yawning space in my balcony or 
gallery, as the case may be. And once 
having seen an actor for fifty cents it 
is against human nature to expect that 
anyone is going to cheerfully pay $1.50 
or $2.00 to see him again. It would 
be foolish for me not to admit that 
vaudeville has hit many of the regular 
theatres hard during the past two or 
three years, because it has. Its cheap 
prices and the big attractions it fre- 
quently offers that have seriously af- 
fected our receipts, particularly in the 
upper portions of the house, so for the 
future I am going to make it a rule not 
to employ actors who have figured in 
vaudeville unless I discover that I 
cannot possibly get along without 
them.” 

Talk with any of the theatrical man- 
agers and you will-find that their views 
of the subject are very much along 
these lines. 

A good variety show is one of the 
finest tonics in the world, but vaude- 
ville when for the most part it con- 
sists of fallen stars in mediocre wishy 
washy one-act plays is one of the finest 
producers of mental dyspepsia that I 
know of. 


when his day’s or rather night’s work 
is done, in “‘roasting’’ the actors. There 
is nothing, from their ancestors to 
their acts that escapes his rapid-fire, 
vivid criticism. Then in the morning 
he goes down to the office and books 
them all over again. 


DID HE QUIT OR WAS HE FIRED? 
Billy Van, the minstrel man, who 
does his monologue in white face now, 
did not appear at Proctor’s Twenty- 


third Street after last Monday, al- 
though booked for the week. At the 
theatre the information was that Van 
did not “make good”’ so was dropped 
after the evening performance. 


Along Broadway it has been said 
that being dissatisfied with his position 
on the bill ‘Billy’ quit. It is a matter 
of record that Van was number two 
on the programme. 


There is nothing further. 
accept either version. 


You may 
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First Year. No. 1. 


VARIETY in its initial issue desires 
to announce the policy governing the 
paper. 

We want you to read it. It will be 
interesting if for no other reason than 
that it will be conducted on original 
lines for a theatrical newspaper. 

The first, foremost and extraordi- 
nary feature of it will be FAIRNESS. 
Whatever there is to be printed of in- 
terest to the professional world WILL 
BE PRINTED WITHOUT REGARD 
TO WHOSE NAME IS MENTIONED 
OR THE ADVERTISING COLUMNS. 

“ALL THE NEWS ALL THE 
TIME” and “ABSOLUTELY FAIR” 
are the watchwords. 

The news part of the paper will be 
given over to such items as may be 
obtained, and nothing will be sup- 
pressed which is considered of interest. 
WE PROMISE YOU THIS AND 
SHALL NOT DEVIATE. 

The reviews will be written con- 
scientiously, and the truth only told. 
lf it hurts it is at least said in fairness 
and impartiality. 

We aim to make this an artists’ pa- 
per; a medium; a complete directory; 
a paper to which anyone connected 
with or interested in the theatrical 
world may read with the thorough 
knowledge and belief that what is 
printed is not dictated by any motive 
other than the policy above outlined. 

WE WANT YOU FOR A SUBSCRIB- 
ER. If you don’t read VARIETY you 
are missing something. 

Do you want to read a paper that’s 
honest from the title page to its last 
line? That will keep its columns clean 
of “wash notices.” That WILL NOT 
BE INFLUENCED BY ADVERTIS- 
ING? That’s VARIETY. 

To insure you receiving VARIETY 
REGULARLY, send in your subscrip- 
tion now. You will find it coming to 
you regularly to any permanent ad- 
dress given, or ‘‘as per route.” 

The only positive way to get VA- 
RIETY is to subscribe for it NOW. 

This paper is for variety and variety 
only in the broadest sense that term 
implies. 


Is honesty the best policy? VARIE- 
TY will give the answer in its fifty-first 
number. 


The recent reversal of a lower court 
decision by the Appellate Term of the 
Supreme Court in this city where the 
question as to an artist’s right of re- 
covery under what is known as a “‘Sun- 
day”? contract was invol ‘ed is an im- 


portant question. The Appellate Term 
in its findings said that the artist could 
not recover, having contracted to give 
an illegal performance, thereby nulli- 
fying the contract in its entirety. 
The Supreme Court is popularly sup- 
posed to dispense good law, so that 
decision may be accepted as final in 
so far as the strict interpretation of 
the law is concerned. But the word- 
ing of the contract which the court 
had before it must also be considered. 


If the contract mentioning Sunday 
by name or date read in the usual 
form, as it is supposed it must have, 
there was no distinction made as to 
what kind of a performance the artist 
was to participate in. On the theory 
that if a performance is allowed by 
the law or police on Sunday, it is a 
legal performance, and therefore the 
artist is not committing an illegal act 
in taking part, the agreement to take 
part in that performance would be 
legal provided the artist insisted that 
“Sacred Concert’? be inserted in his 
contract. 





Another and more plausible way of 
getting around the question, however, 
and one which would protect both the 
artist and manager, would be for the 
contract to read the full agreed price 
for the week (6 days), with a memo- 
randum or separate agreement where- 
in the artist agreed in consideration 
of the payment of the price contracted 
for, he would give his services, with- 
out charge, to the manager on a cer- 
tain Sunday in such manner as the 
manager may direct. 

Under such an agreement, the man- 
ager would not be obliged to pay the 
artist the contract price until he ful- 
filled the Sunday date. The two agree- 
ments could not be classed as one, and 
the validity of either would not be af- 
fected. 


Dave Robinson, the hustling man- 
ager of the Alhambra, did good work 
this week for his house and in behalf 
of Smaun Sing Hpoo, ‘the Little 
Black Man,” who is playing there. Af- 
ter each performance, Mr. Robinson 
caused the little fellow to be placed 
in the window of the box office, which 
he hardly fitted. The theatre empty- 
ing at the time caused a congestion 
in the lobby and street, well adver- 
tising the bill for the week. 


The Sunday night vaudeville per- 
formance at the Casino may be seen for 
$1 hereafter, commencing to-morrow 
night, instead of the regular theatre 
price as heretofore charged for these 
performances. B. A. Myers, the book- 
ing agent, was insistent upon this 
point, and finally induced the Schu- 
berts to see the advantage of a popu- 
lar scale. 


Paul Durand, formerly in the office 
of the Marinelli agency, is no longer 
connected there. Mr. Durand left an 
aching void, always having had the 
details of the business at his finger 
tips. 





Nicholas E. Kaufman, who was ap- 
pointed executive for the Artisen Loge 
for this country upon Willy Zimmer- 
man leaving for a tour, left for Europe 
last week. A new executive now 
reigns, 


A report has it that James H. Moore 
cleared $165,000 net (not ‘“‘nit’’) at 
his Temple Theatre in Detroit last sea- 
son. It seems too much to be true. 

B. A. Myers expects soon to have in 
full blast a Connecticut circuit. On 
Monday night the first of the chain at 
Hartford (Hartford Opera House) will 
open under his management in opposi- 
tion to Poli’s in that city. 





Thompson & Dundy provide each 
foreign act brought over with return 
tickets on the understanding they shall 
work no other place while here. The 
majority do not have occasion for the 
return part of the transportation. 

Richard Pitrot, who has made a 
very long stay on the other side, is ex- 
pected back in a couple of months or 


less. Charles Bornhaupt, who is also 
over there, will sail for home about 
Jan. 4. , 


a 


Nanon Jacques, a vocalist who has 
made infrequent appearances in the 
vaudevilles, announces that she will 
head a new act around February that 
will be a startler. It is understood that 
Henry W. Savage made an extremely 
advantageous offer to Miss Jacques for 
a three years’ contract. Nanon’s father 
insisting upon accompanying his 
daughter during her travels spoiled her 
prospects in that direction. 


A story goes about James T. Powers 
that while booked to play the Amphion, 
was asked to cancel the engagement. 
Powers replied, ‘“‘No, sir. I have given 
my word and I wouldn’t break it for 
$10,000.” 


Notwithstanding previous reports, 
William Morris will not book exclu- 
sively for W. T. Grover’s houses after 
January 1. Mr. Grover running three 
acts at his New Imperial (old Mon- 
tauk) in Brooklyn before the stock 
company commences work caused the 
sparks to fly off the edge of the nego- 
tiations. 


One of the burning questions of the 
minute is: “Did Martin Beck stop in 
Texas on his way from New Orleans to 
San Francisco?” There has recently 
been established in Texas the Majestic 
Circuit, controlled by the Interstate 
Amusement Company. These ten-cent 
houses would give the performer a 
number of additional weeks down 
South if his salary was small enough 
to enable him to take the headline 
salary of the lesser places and terms 
might be advantageously arranged. 
The probabilities are, however, that 
the Orpheum people will not bother 
with the lesser fry, though the ten- 
cent house is becoming more or less of 
a feature in the West and Southwest, 
and, as McIntyre and Heath have it, he 
‘did not even hesitate.” 


The Chicago managers like to travel. 
Martin Beck is probably back in Chi- 
cago after a trip over the Orpheum 
Circuit, and Mr. Middleton has just 


returned from a ten-day trip to French ° 


Lick Springs. Early in January George 
Castle will start on a three weeks’ trip 
to California, and John Murdock will 
go somewhere sometime when he is a 


little less busy with office affairs than 
he is at present. His current trips are 
as far as Schlessinger & Mayer’s for 
planked whitefish. 


Alfred Meers, the English wire walk- 
er, met up with a new word the other 
day. He used it in an advertisement 
then 


pression to a friend. 


the ex- 
“What does ‘mot’ 
mean?’’ he asked in a broad accent. It 
was explained that it a clever 
saying. ““That can’t be the word then,”’ 
he declared. ‘It’s one that means a 
silly fellow. It’s spelled m-u-t-t.’’ 
When it was broken to him that a 
mutt was slang for a small yellow dog 
with a scandal in his family, Meers 
changed his advertisement to read ‘a 
chump in vaudeville,’’ 
change in just in time to save himself 
from being classed with the other dog 
acts. 


PROCTOR’S EXTRAORDINARY DE- 
MAND. 

F. F. Proctor, the vaudeville man- 
ager with a circuit embracing Albany 
and Troy, has caused quite a stir 
among artists through his demand that 
his contracts be lived up to according 
to the Proctor construction; which is 
without any regard to the rights of 
the artists in the matter. 

Were the artists in this country 
properly organized, an indignation 
meeting would have been held ere this. 
As it is the members of the Interna- 
tional Artisten Loge of Germany, who 
are now playing over here, have had 
a conference on the subject and the 
matter has gone to the German head 
in Berlin. 

The trouble arose over Sunday per- 
formances. In New York city the 
Proctor houses have Sunday perfor- 
mances. Performances on this day are 
not permitted in the up-the-State 
houses. Artists who were booked for 
the week at Albany and Troy were no- 
tified, after contracts were signed, that 
they would be expected to play one of 
the New York theatres of the circuit 
designated by the Proctor manage- 
ment on the Sunday following the clos- 
ing up the State. 

The artists objected strongly. Not 
alone was it not so mentioned in the 
contract, but Mr. Proctor generously 
offered only one fare to each act. It 
was pointed out that their services on 
a Sunday in New York city were of 
value and no provision had been made 
for that in the Proctor demand. Some 
were willing to play New York the 
Sunday preceding their opening at Al- 
bany or Troy, but not following. 

They were given the alternative of 
acceding or being cancelled over the 
circuit. Paul Sandor, a foreign animal 
act, was notified after contracts were 
signed, to play Albany three days, Troy 
three days and New York Sunday 
night. Mr. Sandor replied tartly to Mr. 
Proctor, saying he had not contracted 
to play “‘by the day,” and unless his 
contract was fulfilled, he would insti- 
tute suit under it. He was told to play 
as originally agreed. 

Nicholas EF. Kaufman, the new exec- 
utive of the Artisten Loge in this 
country, left for Germany last Satur- 
day, and will present what the mem- 
bers here consider a gross imposition, 
in strong language, to the home body 
for its action. | 
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The important item of the week’s 
gossip has been the probable plans of 
J. Austin Fynes, who resigned his po- 
sition as general manager for F. F. 
Proctor two weeks ago. Mr. Fynes 
said at that time that he would shortly 
announce his future plans, but he is 
not yet ready to make any statement. 

This much may be definitely stated. 
His new connection will include both 
dramatic and variety performances. 
Mr. Fynes’ wide knowledge of plays 
and players will doubtless be turned to 
good advantage in the formation of 
stock companies. It is a fact that the 
stock companies of the Proctor houses 
were never better administered than 
when Mr. Fynes gave the matter his 
personal attention, and it is to be an- 
ticipated that the new announcement 
will be along the lines of a stock com- 
pany With a variety bill preceding the 
performance, in accordance with what 
is generally known as the “Chicago 
plan.” Of this matter Mr. Fynes re- 
fuses to speak, contenting himself with 
the statement to intimates that he will 
shortly have interesting announce- 
ments to make. 

Mr. Fynes’ departure from Proctor’s 
was not much of a surprise to his inti- 
mate friends, for it has been to them 
no secret that for more than a year 
past the relations between Mr. Proctor 
and Mr. Fynes over the matter of pol- 
icy were somewhat strained. 

Mr. Proctor, upon his return from 
his Western trip, something more than 
a year ago, decided that bigger bills 
and a more important stock company 
would work to his advantage. Mr. 
F‘ynes was not in harmony with the 
ifca of $1,000 leading men and 
women and $3,500 variety bills, and as 
his arrangement with Mr. Proctor 
called for a percentage of the net 
yearly profits, he apparently consid- 
ered that he had some reason to de- 
mand consideration in the matter. 

Matters appeared to have culmi- 
nated recently, for Mr. Fynes has 
amicably retired. As his contract had 
not actually expired, it is to be pre- 
sumed that he gave up the position be- 
cause the new project appealed to him 
more strongly, and it is not unlikely 
that by next week an announcement of 
importance will be made. 

Mr. Fynes, through his long news- 
paper career as a dramatic writer, is 
one of the best posted men in the the- 
atrical business, and this knowledge 
will be put to good use. 

As to the much discussed question: 
“Who will be his successor?’ this 
newspaper is in a position to state with 
absolute accuracy that there will be 
none. Mr. Proctor himself made that 
statement early last week to several 
of his acquaintances, and strengthened 
his declaration by officially repeating it 
to all his resident managers at the first 
“council meeting’? held by them after 
Mr. Fynes’ retirement. The resident 
managers were told by their employer 
that each of them would hereafter be 
held strictly responsible for the suc- 
cess or failure of his house; that the 
position of general manager had been 
abolished, and that the duties and re- 
sponsibilities formerly ‘‘passed up’’ to 
the “G. M.” would hereafter be per- 


Fynes and Proctor Part. 


“G. O. M.”’ himself. 
received 


formed by the 

This announcement was 
with sedate, almost mournful, silence 
by at least two of the resident man- 
agers who may be said to have ‘had 
hopes.” It is no secret that Mr. George 
Kdward Graham, late of Albany, had 
for some time dreamed of an ultimate 
elevation to Mr. Fynes’ post, although 
that dream never seemed to have in- 
spired Mr. Graham’s employer. It has 
been whispered, since Mr. Proctor’s 
emphatic announcement of his inten- 
tions, that Mr. Graham is again seen 
in the company of politicians of high 
standing, and that if he can eventually 
‘land’ a government job with a good 
salary and easy working hours he will 
“grab it quick.”’ 

The other and perhaps more natural 
aspirant for the vacant chair was—and 
possibly though hopelessly still is— 
Mark A. Luescher. His boom, prior to 
Mr. Proctor’s declaration, had been 
skilfully engineered in the newspa- 
pers and in general theatrical circles. 
Mr. Luescher is young, shrewd and 
energetic. He is the only Proctor 
employee permitted to have outside 
interests (‘‘Le Domino Rouge,”’ for ex- 
ample), while still working for Mr. 
Proctor. Those who know his restless 
ambition predict that he will find it 
more profitable %g go into business on 
his own account than to remain in a 
subordinate position at Proctor’s. That 
he was bitterly disappointed by Mr. 
Proctor’s action is conceded by his in- 
timates. 





“SHEP”? FRIEDMAN AND “BILL’’ 
LEWIS. 

Sheppard S. Friedman is well and 
favorably known as a newspaper man. 
William E. Lewis has some similar 
fame. 

At one time in the not long distant 
past, when Mr. Friedman recognized 
“Bill” as his ‘‘boss,’’ while on the staff 
of a daily newspaper of this city, 
throughout which at present the Lewis 
family predominates, ‘“‘Shep’”’ was given 
a hurry assignment to cover a murder 
story. 

The assignment happened just in the 
midst of a serious argument between 
Mr. Friedman and his superior, rela- 
tive to a raise of $5 weekly, to which 
Mr. Lewis, as the superior, strenu- 
ously objected. 

Friedman went out on the assign- 
ment, however, subject to a future ad- 


justment of the money proposition. 


While on the way, some friends in- 
sisted that he dine with them. The 
dinner extended to such a late hour 
that it was useless for ‘‘Shep” to re- 
port back to the office, the paper hav- 
ing gone to press, so under the circum- 
stances, he decided rather than to be 
“fired” as a delinquent, he would 
“quit” without notice. 

Wandering around Broadway for 
two or three days without hearing 
anything, he finally met “Bill,’’ who 
said: ‘‘What’s the matter?” “Oh, you 
know,” Mr. Friedman replied, expect- 
ing to get a toasting for not reporting 
back on the assignment. ‘‘Well,” an- 
swered Mr. Lewis, “if that $5 is all 
that’s keeping you away, you had bet- 
ter come back to work.” 


TOO MUCH OF A GOOD THING. 

The evaporation of Hurtig & Sea- 
mon’s Music Hall in Harlem, follow- 
ing the opening of Williams’ Alhambra 
around the corner, hasn’t occurred up 
to date. And when it is further said 
that the Music Hall is now actually 
drawing more patronage than at this 
time one year ago, before the Alham- 
bra was its opposition, an explanation 
will be demanded by the predicting 
wiseacres who fell decidedly short. 

The logical explanation is simple 
and harks back to the day of the Circle 
as a vaudeville house. When Percy 
Williams conducted that composite 
theatre at the lower entrance to the 
Park, it was the strongest opposition 
Hurtig & Seamon had, although sit- 
uated some four miles further down- 
town. 

The business of the Music Hall was 
affected to an appreciable extent by it, 
but this firm has not the capacity to 
compete with larger houses or more 
expensive bills. Also saddled with the 
added disadvantage of being an ‘“‘up- 
stairs’’ house, it was freely opinionated 
that the doom of the Hall would be 
sealed upon the entrance of the Alham- 
bra into the field. 

Meanwhile Williams secured the Co- 
lonial, discontinuing the Circle for 
vaudeville, trusting thereby:to divert 
the latters’ clientele intact to the new 
venture. It was found necessary, how- 
ever, to build up a patronage for the 
new house, as most of the former Har- 
lem patrons of the Circle commenced 
to circulate, dropping in anywhere that 
promised a good show—having been 
educated to recognize one—with the 
assistance of the Subway. 

The underground mode of rapid 
transit whirls your Harlemite down- 
town in no time, and he was ‘“‘down- 
town.” All vaudeville houses between 
Fourteenth and One Hundred and 
Twenty-fifth streets were easy of access 
and often visited. 

Presently the ‘“‘sameness”’ of most of 
the shows in town began to pall. A 
bill at the Colonial one week would be 
found in its entirety at the Alhambra 
two weeks hence, while the bills at 
Hammerstein’s and Proctor’s Twenty- 
third and Fifty-eighth street houses 
always had a familiar sound. The 
tangle became so involved that it 
seemed as though a portion of every 
show you had seen was playing at some 
house. The starting point of an act 
could not be conveniently located, and 
even so, that discovery was clouded by 
the multiplicity of other acts in con- 
junction which had already been 
dodged for five or six weeks. 

The matter became complex, and 
how to see a vaudeville show above 
Fourteenth street that was new or at 
least seemed so was quite a serious 
question. This condition tended to re- 
strict the vaudaville going public to its 
own localities. Consequently a bill 
promising some variety, if not novelty, 
was sought. 

In the Harlem section the rebound 
was in favor of Hurtig & Seamon’s. 
The realization came that a show there 
did not contain names that had been 
continuously flaunted in the newspa- 
pers and on the bill boards for weeks. 

It is a matter of booking alone. The 
Alhambra, Colonial, Proctor’s Twen- 
ty-third and Fifty-eighth and Ham- 
merstein’s are booked through the of- 


The Business of Song-Writing. 


I am a song writer, with both hands 
raised. May I speak? Why is it that 
ever and anon some self-styled and 
erroneously-labeled ‘‘critic’’ dips his 
sarcastic Spencerian in the jealous jet 
of human unkindness and criticises a 
calling he wots not of? It is of him I 
would speak, for 1am a song writer. I 
have rhymed “love” with ‘“stove,”’ 
“baby” with “lady,” and have not been 
ashamed to take money for it. Of all 
the reviews, printed comments, or al- 
leged “‘write-ups” on song writing in 
the magazines or the daily press, I have 
yet to read an article written by a man 
or woman who knows the song busi- 
ness. There are scores of writers to-day 
taking jealous jabs-at the successful 
‘“songsmith,’” who would gurgle with 
glee at the merest prospect of having a 
song of their own composition accepted 
by one of the music publishers. I wrote 
‘‘Good-Bye Dolly Gray,’’ and received 
$6,000 for it; ‘“‘Good-Bye Little Girl” 
netted me $7;500. A writer on one of 
the evening papers recently ridiculed 
the sameness of these two songs. I put 
that ‘‘sameness’”’ in the second song be- 
cause I wanted a sameness in the money 
T received. 

One of my latest songs, ‘‘Good-Bye, 
Sweet Marie,’’ has the same sameness, 
and so far the same sort of money in 
royalties is rolling in. Believe me when 
T tell you the song writer is the highest 
paid man for his writings in the world. 
The chances are open to all. The pub- 
lic wants songs and is willing to pay 
for them. Try to write one. No, lam 
not laughing. A baseball writer on a 
morning paper foolishly frittered away 
a column of valuable space recently en- 
deavoring to burlesque popular songs 
and their authors. Indignantly men- 
tioning the article to a fellow song 
writer a day or so later, I was amused 
tc hear my confrere reply, “‘That’s pecu- 
liar, for it was only yesterday he was 
seeking my assistance, seriously intend- 
ing becoming a song writer himself.” 

The music publisher is pestered daily 
by writers of “higher class poetry” who, 
allured by the mirage of “‘paydirt,” fall 
from their perch on high and offer him 
a few little things they have ‘just 
dashed off.’’ One poet out of a hundred 
can write a popular song, but it has 
been shown and proven that song writ- 
ers who write hits can nearly all write 
poetry. But why should they? If there 
were a great demand for cotton goods 
on the market and silk had gone en- 
tirely out of vogue, would you admire 
the exhibition of “‘gray matter’ dis- 
played by a manufacturer who kept his 
mills running for silk? How many 
writers, Mr. Critic, do you suppose 
would refrain from adopting a certain 
highly paid for style of writing if they 
could “‘make good?” I believe, and I 
believe that the public believes, the 
paper and magazine critics’ caustic 
comments on successful song writers 
savor strongly of sour grapes. 








—— 


fice of William Morris. Without re- 
flecting leastwise upon Mr. Morris or 


his manner of conducting business, the 
condition is apparent. Anxiety to fur- 
nish the best always gives the same 
often, and sailates rather than satis- 


fies, 
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VARIETY. 








“ Skigie,” the Youngest Critic 
in the World, Expresses 
His Opinion of the Bill at 
Hurtig &  Seamon’s, 
Likes Everything but 
the Ginger Ale. 


(“Skigie” is a boy, seven years old. 
Having been a constant attendant at 
vaudeville theatres since the age. of 
three, he has a decided opinion. “Skt- 
gie’s” views are not printed to be taken 
seriously, but rather to enable the artist 
to determine the impression he or his 
work leaves on the infantile mind. What 
“Skigie” says is taken down verbatim.) 





“They had a dan- 
dy moving picture 
there. (‘The Train 
Wreckers’; Hurtig 
& Seamon’s, Sunday 
afternoon, Decem- 
ber 11.) They put 
logs on the track 
and the girl took off 
a red dress and kept 
waving it until the 

‘ train stopped 4nd 
then all the people got off and shook 
her hand and then the train goes on 
and then the train robbers get sore 
and put the girl on the track and then 
g0 away on a hand-car and then the 
girl is picked up by the fireman, I 
guess, and then the engine starts after 
the robbers. They catch up and shoot 
them and all get killed. It was a peach 
picture all right, but it always takes so 
long before the moving pictures come. 

“The first act was all right. (The 
Maxsmith Duo.) Two fellows stand on 
ladders without holding and tries to 
light a cigar. They try to get together 
and then cakewalk and then he takes 
off everything from the ladder except a 
stick and dances ‘Yankee Doodle.’ It 
was all right. 

“TI liked the last act. (Harper, Des- 
mond and Bailey.) Two girls and a 
colored man. One in white (mulatto). 
They danced and sang but I forgot the 
songs they sang. 

“The two children were all right. 
(The Two Pucks.) They came out in 
Scotch dresses and sang and danced. 
That’s all I liked in the show. 

“IT liked that fellow that talked 
about the Rough Riders and his horses. 
(Pete Baker.) I can’t tell what he said, 
I forget and that’s all I liked in the 
show. And I liked that other sketch of 
the Brooklyn Bridge. (Charles Sabine 
and company.) It’s a good sketch. 
Three boys and a girl and a man. They 
hide behind barrels and then they hit 
the man in the eye. You see the houses 
on the other side in Brooklyn and 
there’s a moon. Tommy has no home 
so they sleep on barrels. 

“That other sketch was fair. (Billee 
Taylor, ‘Wanted: A Stenographer.’) 
One of the girls had a wig with blond 
hair and the fellow gets a watch with 
dynamite in it and tells the girl to run 
because when it is eleven o’clock the 
oJd man is going to get it. That’s all 
1 liked. 

“Those musicians were good. (Wa- 
terbury Brothers and Tenney.) He 
comes in on a trunk with a sail on and 
takes two bottles for a looking glass 
(binoculars) and then he takes a 
sprinkler and then a blower and then 
he blows the trunk away. That colored 


fellow puts $2 up so high the short man 
can’t reach it and then he says ‘I win’ 
because he can reach a higher note on 
his trombone than the other fellow can. 

“That crazy sketch was all right but 
the girl hollered so loud. (Atlanta 
Spencer dnd company, ‘Mr. and Mrs. 
Nagg.’) I liked the whole show. 

“IT had some ginger ale during inter- 


mission and it was rotten.”’ 








If you don’t like something and want 
to tell about it, send it here if you think 
it will interest others. Variety does not 
assume paternity for any opinions ex- 
pressed in this column. Items will be 
printed (if not libelous) whether we 
agree with the statements or not. It is 
desired to make this the artists’ forum. 


Sir.—Permit me in congratulating 
you upon the idea of Variety, and while 
wishing you the greatest of success, to 
use your journal for advancing a prop- 
osition to the variety actors of Ameri- 
ca. Briefly it is that we organize our- 
selves into an order similar to the 
International Actors’ Association of 
Europe, a body that has done more than 
everything else to give us a reputable 
standing in society and mutual protec- 
tion for the good performer and the 
good manager. In short, it ensures 
what President Roosevelt terms ‘“a 
square deal.’’ 

This society shall admit only per- 
formers of recognized merit and good 
character. There shall be regular as- 
sessments and initiation fee to insure 
a fund, and the best qualified members 
shall be elected to the executive offices. 

Its operation would be manifold. For 
instance, if a performer has grievance 
against a manager, or vice versa, the 
matter is brought before the executive 
board. If they cannot bring about an 
agreement, it shall then go to a com- 
mittee of members and managers, equal 
in number, whose decision shall be 
final. You can see, I hope, how this 
method would settle many cases amica- 
bly that, if brought to court, would 
cost greatly and arouse animosities 
that might never be overcome. 

Furthermore, with a benefit fund, 
performers could be aided at times 
when a little help means a great deal. 
Survivors of deceased performers 
could be assisted—indeed, there is no 
end to the efficacy of such an order. 

With its benefits the order must also 
have a penalizing plan to expel or pun- 
ish members who violate contracts or 
otherwise act in a manner unbecoming 
to a society of ladies and gentlemen. 
These ideas are not experimental. They 
have been developed in the European 
society and the same can be done here. 

; Yours truly, 
WILLY ZIMMERMANN. 


Editor Variety. 

Sir.—Why is it that the managers al- 
ways howl for new acts and new faces 
and novelty, when it is right at hand if 
they would take the time to investi- 
gate? After being away from New 
York a year it would seem likely that 
upon returning with an entire change 
of act the manager would at least give 
consideration instead of that old gag. 
Why isit? Do you know? 

J. ROYER WEST. 


IN THE OLDEN DAYS 


Reminiscences of the karly 
Days of Variety by the 
Veteran Manager and 
Professor, Nick, 
Norton. 


NUMBER ONE. 


NOTE.—tThere is probably no one now 
engaged in the vaudeville with the ex- 
ception of Tony Pastor, who possesses as 
wide a knowledge of the variety business 
than Nick Norton, who gave up profes- 
sional work to associate himself with the 
managerial end and who for several 
years has been a valued member of the 
Hyde & Behman forces. Mr. Norton has 
kindly consented to give some of his rec- 
ollections for the benefit of Variety. The 
series will be continued in subsequent is- 
sues. A picture of Mr, Norton appears in 
the upper left hand corner of the title 
page. 


“T guess all of us boys were attract- 
ed to the theatre,’”’ said Mr. Norton in 
his office in Hyde & Behman’s Adams 
Street Theatre in Brooklyn the other 
afternoon. ‘I was intended for a print- 
er and had been apprenticed to the 
Detroit Tribune. That was in 1859, 
and among the other ‘devils’ were three 
of the MacConnell boys, including Will 
MacConnell, who died the other day, 
Charles and Joseph. Joe died shortly 
after the war from a disease contracted 
in the army, but Charles is still alive 
and in the drug business. He was with 
Haverly in the days of the latter’s 
startling success, but is practically out 
of theatricals now. 

‘“‘As there were but four matinees a 
year in those days, Christmas, New 
Years, the Fourth of July and Thanks- 
giving, it was easy enough to fill a job 
ir the theatre as assistant flyman, and 
after a day in the office I would go over 
to the Metropolitan Theatre and put in 
an evening pulling on the ropes. 

“It was not a variety house, but a 
stock, playing all of the stock stars who 
traveled about the country. After a 
while I got so that they would let me 
come downstairs and fill out in the 
farces used as afterpieces, and it was a 
natural result that I decided to become 
a specialist. 

“The banjo was my first love, and for 
six months I strummed away under a 
local teacher. Then I decided that sing- 
ing should be added to my accomplish- 
ments, and for three years my teacher 
labored with me. At the end of that 
time he gave up in disgust and advised 
me to try something in which I should 
not be called upon to sing. 

“The first thing I saw was a trapeze 
act, and I decided that Fate had placed 
me on earth to become a trapeze per- 
former, largely because a trapeze per- 
former is not called upon to sing. I 
rigged up the swings in the flies over 
the paint frame and put in every min- 
ute I could on the bars. I was getting 
so that I could make the leaps very 
well when one morning I slipped and 
landed on the paint table. 

“T landed on top of the sheet iron 
stove in the centre of the table used to 
keep the glue liquid. There was no fire 
in the stove, but the impact was suffi- 
cient to smash it and to add to my dis- 
comfiture I overturned the huge pans of 
paint. When I struggled to my feet 
Joseph’s coat of many colors was a som- 
bre hued garment in comparison. I 


slipped out of the theatre unperceived 
and so escaped the scene painter’s 
wrath, but that ended my aspiration 
toward aerial flights. 

“Then came Silas D. Baldwin, who in 
the summer traveled with Robinson & 
Lake’s Circus (the original of the fa- 
mous John Robinson show, and from 
the wings I watched his juggling. 

“That is what I want, I told myself. 
I do not have to sing and I stay on the 
floor. 

“T began to practice, and from Henri 
Augoust (father of the famous Au- 
goust family) I learned other tricks. 
The foreman of the printing office ob- 
jected to my practicing with types and 
cther furnishings of the shop, and be- 
fore my time was out he informed me 
that he thought I never would make a 
good printer and that he had his doubts 
about the juggling, but thought I had 
better take chances with the latter. 

‘*‘My chance came in ’63 at a benefit 
to Tom Vance, a popular comedian, and 
brought a traveling engagement. A 
theatrical man by the name of Mc- 
Murty came along with a band of In- 
dians for the old Barnum Museum. He 
was ahead of his engagement and he 
and the proprietor of the theatre 
formed the scheme of taking the troupe 
through Michigan playing the fairs. 

“In addition to McMurty and his In- 
dians there was a man to act as door- 
keeper and myself. We played in a 
tent through the day and in the evening 
at whatever corresponded to the town 
hall. 

“The programme was a lengthy one, 
being opened by the Indians in a war 
dance. My juggling was the second 
number, and for the third feature there 
was another dance. I came on after 
this in light and heavy balancing, and 
after that there was a third dance. 

“This gave me time to change to a 
Dutch costume, and in spite of what my 
teacher had told me I came out and 
sang ‘Fighting Mit Siegel,’ then a popu- 
lar comic war song. A dance followed 
this, and then I came on in cork and 
sang. There was more dancing and I 
came on to do the ‘Essence.’ 

“During the next dance McMurty 
(who sold tickets) relieved the door- 
keeper, who blacked up and went on 
with me in a banjo specialty, and after 
another dance by the Indians, we two 
cid an afterpiece, ‘Stocks Up and Stocks 
Down,’ which is still in use; being the 
one in which a chair turned down af- 
fords a safe or risky support, accord- 
ing to which end you sit upon. 

“The tour of the troupe came to an 
abrupt close at Pontiac, Mich. The day 
performance had been concluded, and 
the tent was already at the railroad sta- 
tion. The Indians were to give a per- 
formance in the evening, however, in 
the Opera House. 

“After supper, the Indians secured a 
supply of liquor somewhere, and, pos- 
sibly with a view to preventing the per- 
formance, threw the benches out of the 
Opera House and wrecked the stage. 

“T carried my box of traps down to 
the train, checked that and the canvas 
to Detroit, and so ended my first tlfeat- 
rical tour. 

“For this I drew $15 a week and my 
board, and that was not such a small 
salary for those days at that. I remem- 
ber paying John T. Kelly $35, in a later 
day, though I paid him $600 lately. 

(To Be Continued.) 
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VARIETY. 








RE.—ROBERTS. 

Variety gossip the past few weeks has 
heen busy with the rumor that the se- 
cret of the quick changes made by R. A. 
Robert who opened at the Colonial 
week before last, and who is now play- 
ing at the Orpheum in Brooklyn, was a 
double. It was pointed out that Mr. 

only masked the entire 
stage with black cloth, but was most 
exacting in his demand that not even 
the stage hands should be permitted to 
look on. 


Roberts not 


Mr. Roberts’ changes are so remark- 
ably that there 
ground for the suggestion, so far as 


complete was some 
those who were on the stage was con- 
cerned, but while Mr. Roberts’ changes 
are far more elaborate than those done 
by Fregoli and other protean artists, 
there is no need of a dummy, nor would 
the employment of such a device serve, 
since the act is virtually a succession of 
monologues broken by changes to the 
character of an old hag which serves to 
save time. 


The play recites the story of the 
events preceding Dick Turpin’s ride to 
York and the attempt to capture him 
in a London tavern frequented by the 
highwayman. There is an entirely use- 
less Yorkshire type brought in to show 
Mr. Roberts’ proficiency in dialect work 
and to provide him with an opportunity 
for an elocutionary effort; a woman 
supposed to be in love with the high- 
wayman, a Bow street ‘‘runner’’ and 
the hag already mentioned. 


This latter is made the medium for 
some of the most nauseating business 
ever done in variety. Mr. Roberts ar- 
gues that it is all a part of the char- 
acter; wherein heerrs. Unalloyed vul- 
garity is not essential to the depiction 
of acharacter. If Mr. Roberts believes 
the opposite to be the case he should 
cut the character out. Some of his per- 
formances left the audiences stunned 
and gasping. 

The various monologues which go to 
make up the thirty-five minutes’ offer- 
ing are all too long and the speeches 
of both Turpin and the rural character 
could be cut with decided profit. 


Mr. Roberts gives a performance re- 
markable alike for the rapidity and 
completeness of the changes and the 
nauseating qualities of his comedy. 
The elimination of the latter would 
leave him a great artist. He should get 
sense and realize that he is not now ap- 
pealing to the type of English Music 
Hall audience to whom catarrhal come- 
dy seems humorous. In cutting he 
should also cut about ten minutes of 
talk. 





WILL WILLIAMS QUIT? 

The rumor is current that next sea- 
son Bert Williams, of Williams and 
Walker, will offer himself as a mono- 
logue entertainer. There is said to be 
some feeling between the two members 
of the team, and Williams is reported 
to feel that he would fare better alone. 
Tt was impossible to verify the story, 
but some such development may be 
‘ooked for before the opening of next 
season. 


Shows of 


ORPHEUM. 


Minstrels are the long suit at the Or- 
pheum Theater this week, where Wey- 
burn’s Minstrel Misses and the Crane 
Brothers in their ‘‘Mudtown Minstrels” 
are two of the attractions after R. A. 
Roberts, whose performance is record- 
The Weyburn act is al- 
most a parody of the well drilled per- 


ed elsewhere. 


formance which, a couple of years ago, 
York 


Some of the girls still require to be 


scored a hit on the New roof. 


personally conducted by the more ex- 


perienced members, and there is a 
lack of the smart uniformity which 
usually marks the Weyburn acts. Also 


there is entirely too much of Bertie 
Herron. Having learned that she was 
funny she has ceased to possess humor 
and becomes merely tiresome. The act 
is rounding into shape and perhaps in 
a few more weeks will be right. It ap- 
pears to have been put together too 
quickly. The Cranes need a little more 
new material to freshen the perform- 
ance, but their funny idea of a minstrel 
show is something a man may laugh at 
without a sense of shame. It is clean 
and real fun, lacking only novelty. The 
Three Meers offer some capital wire 
walking, much of which is lost to sight 
in the comedy matter in which it is 
enveloped. Alfred Meers offers some 
really novel ‘‘catches’’ and proves him- 
self a comedian. Both the comedy and 
wire tricks are entirely different from 
those shown the last time they were 
here. The Dalton Brothers, a trio ot 
head and hand balancers, spoil many 
good tricks by a very inferior comedy 
parade. They would do better did 
they drop their comedy and offered 
their act as a straight performance. 
Alcide Capitaine showed some splendid 
tricks on the trapeze, but spoiled the 
effect by appearing to sulk when the 
audience did not show proper apprecia- 
tion. The De Witts are out of place 
here. There is nothing to the act to 
commend it save Mr. De Witt’s diminu- 
tive stature, and his repetition of the 
few eccentric wriggles (they cannot be 
called by any other name) become tire- 
some and almost offensive. Binns and 
Binns have one new seltzer siphon trick 
that is good. They have some other 
new work, but when the comedian 
sought to waken his foot with an alarm 
clock, the clock went on strike through 
sheer shame on Monday. It makes a 
200d laughing act and their selections 
of musical number are well made, even 
though they do hold to the ‘‘Miserere.’’ 
The Italian Trio sing operatic and clas- 
sical selections very well and head off 
further encores with one of those Ital- 
ian comic songs that suggest an epi- 
leptic fit. They get plenty of applause 
before that, and score a success well 
down on the bill. The moving pictures 
held a large share of the audience. 





Alexander Steiner will leave for Eu- 
rope in April to engage acts for the 
Roof Garden season for the places con- 
trolled by Louis Werba, of the New 
York and New Amsterdam roofs. He 
will remain abroad for some time. 


the Week 


HAMMERSTEIN’S. 

Apart from Tod Sloan (see 
Acts), the feature of the show at Ham- 
merstein’s this week is the fact that 
Arthur Dunn is not shot off his piano 
stool. The trap room space does not 
permit the working of this time hon- 
ored trade mark, and, as Mr. Dunn ap- 
pears to have lost the yellow mat used 
in his Paderewski imitation, he has left 
only his queer ‘‘pants’’ and his act. He 
made an impromptu hit Monday after- 
noon by sitting down upon a table 
which promptly collapsed. He should 
keep itin the act. He needs something 
new. Matthews and Ashiey made one 
of the real hits of the bill with their 
Chinatown dream. The coachman 
would show to better advantage if he 
did not labor under the delusion that 
to stoop over when he walks is making 
a character bit out of his work. He 
would fare better did he work natur- 
ally. They have a lot of good parody 
material and make most of their hit 
with this. They have improved greatly 
of late. Capital hand and head balanc- 
ing is shown by the Darros Brothers, 
who are recent arrivals. The head bal- 
ancing upon the trapeze is quite the 
best thing of its sort shown here, and 
in their preliminary ground work they 
also show some good tricks. Bailey and 
Austin would do well to work on their 
act. The newcomer (Austin) does not 
work with sureness, and leaves the gen- 
eral impression of carelessness. It 
would seem that he is too certain of 
his success. Barrows and Lancaster 
still have ‘‘Tactics,’’ which appears to 
have lost none of its old appeal. The 
new ingenue has a bad habit of talk- 
ing at the audience instead of to the 
persons on the stage whom she is sup- 
posed to be addressing. The sketch 
moved briskly and earned several cur- 
tain calls. Mr. Lancaster plays with 
greater authority than he did, to the 
great benefit of the general effect. Ge- 
naro and Bailey had their dialogue am- 
putated, which makes a variety act of 
their alleged sketch and, while it does 
not give them time to catch their 
breath until the end of their perform- 
ance, the greater smartness of effect is 
worth the effort. Abd’el Kader and his 
three wives (two of whom are said to 
be his sisters-in-law) make their last 


New 


appearance here before returning to 
Europe. The painting is scarcely good 


enough to make an act, but did well 
enough in the second place on the pro- 
gramme. Sailor and Barbaretto re- 
placed Murphy and Francis, who de- 
cided that they were too good to open 
the show. The singers took the place 
and made a hit in spite of the handi- 
cap. Miss Barbaretto should be urged 
not to overwork her face. A little fa- 
cial expression goes a long way and a 
let becomes interminable. The girl 
with the eyes song is scarcely a fair 
exchange for the pajama girl. The act 
needs to be strengthened. Pictures, of 
course, and good ones. 





At the request of Pitrot and Girard, 
Director Steiner, of the Berlin Winter- 
garden, has set back the time of Paul 
Conchas that he may accept contracts 
cffered him in this country. 


ALHAMBRA. 

Possibly a political pull is exerted to 
keep the Alhambra open this week. 
Anyway, one may bet upon the red or 
the black, the same as at Monte Carlo. 
Le Domino Rouge is red and odd and 
Williams and Walker are black and 
even. Those sitting down front can ap- 
preciate the thoughtfulness of Le Dom- 
ino Rouge. A near view of the lower 
part of her face makes One joyed that 
She 


is a clever dancer, but the impression 


the upper half is shut from view. 


is created that she is no raving beauty. 
She is said to be La Belle Dazie, better 
known abroad than here, though she is 
the pupil of a New York dancing master 
and was taken abroad with one of the 
Lederer shows. She is a capital toe 
dancer, and for those who like that sort 
of torture dance, she is very satisfac- 
tory. The mirrors she uses are an old 
story. They were first shown at Keith’s 
theatre some eight years ago by Arnold 
rrazer, a California artist. They do 
not contribute to the effect of the dance, 
neither does the use of the Shetland 
ballet add much to the value of the 
act. The feature is really the mask. 
Williams and Walker—with more Wal- 
ker than Williams—held the stage 
some forty minutes to do about ten 
minutes of real work—which is Wil- 
liams’ clever rendition of Nobody. The 
rest is a tiresome copy of the sort of 
act that was stale when Williams and 
Walker were new to New York. The 
last song is interminably drawn out 
and poorly done. However, they scored 
throughout. Reno and Richards have 
worked out the ball game idea and do 
well with it. It is all very foolish, but 
most of it is more than usually funny 
and they scored a hit of proportion. 
Van Biene plays the ’cello with a bow 
and much shaking of the head. Kube- 
lik insured his hands; Van Biene his 
‘cello. This is well, for the ’cello is 
a magnificent instrument and Van Bie- 
ne’s bowing is no longer as strong as 
it should be. Still he plays with skill 
and musical appreciation and a pro- 
gramme of four short numbers was ex- 
tended by three encores. A. O. Duncan 
was a strong hit on the early bill. Tues- 
day evening he had a joke based on 
an item in the evening papers and little 
of his material is of the hackneyed 
sort. Duncan is a comedian rather than 
a ventriloquist, but as a comedian he is 
far better than the average run of mon- 
ologue people. Cecelia Weston does 
foul murder to Nora Bayes’ nonsense 
song and does some other stunts in the 
song line. She is tiresome in the ex- 
treme because wholly lacking in clever- 
1ess. Stanley and Wilson replace Kelly 
and Kent. Dorris Wilson is replaced by 
an amateur who is a fine singer, but no 
actress. She should make up her hands 
better. They look like a washwoman’s. 
The Eight Shetlands did three stunts. 
In their first song, something about a 
‘‘band, band, band,”’ they are so breath- 
less that it sounds like a succession of 
damns. Smaun Sing Hpoo attracted 
much attention to the little he does 
and there was the Vitagraph. 
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PROCTOR’S FIFTY-EIGHTH STREET. 


Paul Conchas and Adele Ritchie 
share the biggest and blackest type at 
the Fifty-eighth Street this week, but 
there are other pebbles on the shore— 
to say nothing of six or seven different 
distributions of gifts, from dolls for the 
girls at the Saturday matinee to smok- 
ing trays for the men Monday evening. 
Miss Ritchie’s voice shows small dam- 
age from the recently announced pa- 
ralysis of the vocal cords. Itis at times 
more nasal than is approved by vocal 
authorities, but itis not a wreck. Miss 
Ritchie in her effort to convince her 
audience that she is not a condescend- 
ing prima donna, rendering her selec- 
tions in icy rigidity, goes to the other 
extreme and overacts. Her selections 
please and they are sung with excellent 
method. She is making good even for 
a large salary. Paul Conchas with his 
specialty more than pleased. He works 
to fine effect and with his capital com- 
edy assistant makes appeal in both di- 
rections. Gillette’s Dogs are as clever 
as ever, and the leaping dogs remain 
the real stars, though the pantomime 
draws the greater applause. Hines and 
Remington were a real hit with their 
eld act freshened up with some new 
stuff. Earle Remington is bright, if not 
beautiful, and she keeps the act new, 
though she would confer a favor by 
sending the kindling wood song to a 
better land. Greene and Werner were 
explosive but good. The man appears 
to imagine that he can make up in vol- 
ume what he lacks in quality of voice, 
and at times one wishes that he was 
further away. Greater restraint would 
give the act a finish it does not now 
possess. Eddie Girard and Jessie Gard- 
ner have changed their act about a lit- 
tle. Mr. Girard will never be able to 
get away from his Irish policeman and 
to some this character has become 
worse than tiresome, but he plays it 
with a finish that is rare. Mr. and Mrs. 
Jimmie Barry are showing their ‘‘Vil- 
lage Cut Up” for the first time here. 
The would-be-wise country youth who 
knows all of the actresses through the 
pictures in the Police Gazette gives Mr. 
Barry a chance, but there are some 
jokes in the act good only to those with 
an intimate knowledge of show life in 
the small towns. The rest please city 
audiences, and the routine is better 
than the last they had. Still in the 
line of improvement will Mr. Barry 
please cut out the cheap and silly street 
car encore? Edestus with his balanc- 
ing shows steady improvement, but is 
unfortunate that he has not been 
abroad for a couple of years. As an 
imported act he could command a far 
better program place with the same 
work. Trovollo’s new act has a real 
novelty in its dancing figure. The 
dummy is cleverly worked and the ef- 
fect is one of reality. Old jokes and 
stale songs hurt an ambitious offering. 
There were also motion pictures. 





“Special announcement.” Robert 
Grau has not had a company out for 
more than a week. He must be con- 
templating an extra large company next 
time. 


Shows of the Week 


, TONY PASTOR'S. 


Plenty of good acts are to be found 
at Pastor’s this week, the top line at- 
traction being De Witt Burns and Tor- 
rance in a pretty little act suggestive 
of ‘Babes in Toyland,” but scarcely to 


be called a steal. It pleased much and 


deserved success. The extra attrac- 


tion, Nan Engleton, will be found re- 


corded in the New Act department. 
Jeannette Dupree, who has cut loose 
from burlesque companies, offers a 
singing specialty. Her choice of songs 
could be improved upon, for she takes 
water at the last and after having sung 
the praises of beer, lauds the more 
plebeian fluid—principally for cooking 
purposes. In between she_ sings 
‘“Jusqu’a la’’ from ancient days. It 
gives her a good song; much better 
than the others she sings, but with 
better songs and a trifle more refine- 
ment of method Miss Dupree could 
make a hit of size and length. A 
sketch of the sort Marie Stuart plays 
might prove effective if she can forget 
the Australian Burlesquers and sim- 
ilar offenses. Kine and Gotthold sadly 
need a new sketch. This one they 
have has been pretty well worked out. 
It still seems to please, but a Pastor 
audience is famous for its loyalty to 
favorites. Reidy and Currier are in 
good voice and have a splendid selec- 
tion of songs. The act is a good one 
and they profit by not trying to make 
a sketch out of a singing act. Newell 
and Niblo do good work on the xylo- 
phones and better playing on saxa- 
phones, specializing these two instru- 
ments. Incidentally they do not play 
an overture on the xylophones, pre- 
ferring to make up a medley of various 
bits. In truth they are friends of hu- 
manity. Harry B. Lester fared well 
with some imitations and winds up the 
first section of the programme. The 
lesser acts are less successful. Nibbe 
and Bordeau show a skit which is a 
hash of dialect. Mr. Nibbe would do 
better to stick to one character instead 
ef showing how many types he could 
play if he had time. It suggests a 
one man opera without a change of 
costume. The Paragon Trio offer some 
dancing of a sort and some talk that 
might as well be forgotten. Le Clair 
and West are an accident rather than 
an act. Frank Elmo narrowly escapes 
having a good act. He is a trifle too 
fond of mechanical magic, and there 
is a lack of cohesion. No matter how 
much the young woman who assists 
him desires to sing, she should not be 
permitted to. Even were she a better 
singer, a solo is out of place in a magi- 
cal specialty. Kitty Hart is notable 
rather for her enunciation than her 
singing. You can actually tell what 
she is singing about. There are pic- 
tures at both ends of the bill. Mike 
Bernard should be given a solo. He is 
really one of the permanent attrac- 
tions. 





Geo. M. Cohan is supposed to have 
written Tod Sloan’s monologue. If he 
did, he isn’t bragging about it. 


DEWEY. 


Changes have come on the burlesque 
stage in the past few years. A couple 
of years ago a show played without 
obscenity and with very little vulgarity 
would be the talk of the season. Now 
the shows are pretty fairly decent, and 
the Tiger Lilies at the Dewey this week 
offer*a crude brand of farce and split 
skirts instead of full tights and slap- 
stick comedy. The first part, ‘“‘The 


Disputed Check,” is a condensation of 
a farce called “Two Jolly Rovers” 
(though Dan Gracey says he wrote it) 
and the afterpiece recalls ‘‘The Strate- 
gists,’ ‘A Hot Oid Time”’ and numerous 
other offerings. The humor of the 
latter—such as it is—lies in the pranks 
of a young male person who in turn 
makes up as his own father and the 
parent of his fiancee. It is a somewhat 
crude effort but pleases. The chorus 
is not smart working, though both the 
stage manager and the musical director 
appear to have been hard at work upon 
the troupe. The costuming is very 
poorly done. In the olio the three La 
Maze Brothers calmly steal the billing 
of Rice and Prevost and come as close 
to ‘“‘Bumpty Bumps’ as the limited abil- 
ity of the comedian will permit. They 
should cut it out. They could make 
appeal with their double table work 
and a more honest hit would be to their 


credit. There is some small proportion 
of acrobatic work that is good. Ada 
Burnett was well liked in songs. She 


has a compelling style and as a single 
act is better than when she and Dan 
Gracey did a sketch. Gracey confines 
himself to playing comedy leads in the 
farces, and he, too, profits by the 
change. The Musical Belis fail just 
short of being a big act. If they will 
work on their act they will be able 
to get important money. The ragtime 
playing shows skill and some apprecia- 
tion of phrasing. They should work 
along this line to the exclusion of the 
hand bells which they use for an 
opener. This set of bells is in poor 
tune. Their concertina work was the 
worst thing they did. The Clarence 
Sisters waste valuable time with a song. 
There is some skipping rope and step 
dances which serve better but if they 
were really imported from Australia, 
as the programme would lead us to 
believe, it was a waste of steamer 
tickets. We have equally poor artists 
here. Zara and Stetson do some very 
g00d baton juggling, but have evi- 
dently had to cut down their act. It 
is as well, for a little of this sort of 
thing is a whole act and a Tot of the 
same sort is a nuisance. Howell and 
Emerson do such good dancing that 
it is a pity that they have to spoil it 
with a lot of talking. It works out 
a pretty fair olio. The farces might 
be improved and there is plenty of 
room for better showing in the cos- 
tumes of the chorus. There is not one 
single dress that will pass as good. 
There was a large attendance, and it is 
evident that with a better class of shows 
the Dewey is doing a much better busi- 
ness. 


CORKS REDIVIVUS. 


He was a trifle threadbare and as he 
stood in the doorway peering into the 
cafe, one might have supposed him to 
be some beggar debating the expedient 
of trying to “‘‘work’’ the The 
man’s eye lit up and he advanced to a 
table with the air 
a welcome. It was not the same old 
table, and Fritz, the fat, but human, 
waiter had gone to his earthly reward 
in the shape of an uptown all-night 
restaurant, but there was still some of 
the gang left and 
beaded with beery perspiration, on the 
table. 

‘‘Yes,’’ explained the Human Cork- 
screw, “it’s me over the home plate at 
last. I never did have no luck—until 
now,’ he added as the new waiter hove 
into the offing with a _ froth-topped 
eylinder of crystal. ‘It was me to the 
land where they fly the red, white and 
green flag, and it was me for the green. 

“Say, down there where they manu- 
facture ‘greasers’ and call them Mexi- 
cans they make you deliver the goods. 
If you have a three sheet with an 
earthquake and don’t deliver a 
earthquake, it’s you for the jail for 
life or until they get tired of paying 
your board and take you out and*shoot 
you. I had a three sheet of my garden 
of Eden at where I do a contortion act 
tu a real Eve. Just because Eve wore 
a pirate suit they pinched me. It she’d 
been the real thing they’d have pinched 
me anyway. It was me in a dobe jail 
for two years. I just got back. When 
I saw the town—it was like a seidl 
in Sahara. 

“It was me for the real papers and 
the first thing to hit the eye is the color 
line. After that sojourn with the plain 
guipers I never want to see a brunette 
again—never again, even if it does 
mean a lost week. It’s not a color line 
for me—just a horrible memory of a 
land where the military uniform is a 
pair of pants and a sword. They all 
of them have the sword; even the low 
privates. 

“All the same it must gall to see some 
chap who might be a waiter if it wasn’t 
for the variety stage copping the money 
that ought to go to us if it wasn’t for 
the coons and the dramatic headliners. 
It must kinder hurt to see the black 
type goin’ to the black man and the 
white man getting the yellow or mul- 
atto end, but they seem to hit the bank 
roll for about all they need for crap 
money, while the chap with the white 
skin and the old act can go yell all he 
wants to. 

“Williams and Walker piiieu aown 
$1,750 from Willie Hammerstein and 
$2,000 from Proctor. That’s the an- 
swer. What’s the question?” and 
Corks buried his face in the seidl of 
beer. 


room, 


of one assured of 


there were seidls, 


real 


A peculiar happening of the opening 
night at the Hippodrome was the vi- 
cious rush from the wings of a bulldog 
at one of Miss Marquis’ ponies during 
her performance. The pony struck the 
dog with his hoof, and then trotted 
around the ring with the dog after it, 
snapping and snarling. 
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HOW IT HAPPENED. 

The atmosphere had a moody oppres- 
sion as I slowly walked up the street. 
There were doubts as to my reception. 
The Head of the House opened the 
coor, and in a questioning voice said: 


‘MA “7 es w+ 97? 
0 WS CAL: 


” 


“Sure,” says I, ‘‘I’m working now.’’ 
‘“‘Really,”’ says she, ‘“‘when did the fit 
come on?’”’ 
“Don’t get smart,’’ I says, sore as 
the devil, for I had tried hard enough. 
“T’m too hungry,’’ says she. ‘‘What 
are you working at, the Subway?’’ 
trying to smile, 


‘“‘Nope,”’ says I, 


knowing I would start something: 
“Vaudeville.” 

‘Vaudeville!’ she shrieked; ‘‘vaude- 
ville! have I got to go up against that 
again?’’ 

‘Not necessarily,” says I, ‘‘you look 
good at home.”’ 

“When do this 
agony?’ she says, with the edge a little 
taken off. 


“Right away,’ says I, “‘so get your 


you commence 


bonnet.” 

‘‘Me put a hat on,” says she, ‘‘to see 
eight acts and some animals?’’ 

‘“‘Why the animals?” says 1. ‘‘Aren’t 
the acts enough?’’ 

“Well, anyway,” says she, ‘‘the ani- 
mals don’t know any better.” 

“True enough, wishing we were all 
dumb,” says I. 

“Want to hear a secret?” says she 
suddenly. 

‘“‘Any news?” says J, never falling. 

“It will be to you,” she says. 

“All right,’’ says I, ‘‘hand it over.” 

“You are going to quit that job,” 
she says. 


“Who passed that out?” says I. 

‘Just made up my mind to it,’’ says 
she. 

“Then you don’t eat,’’ says I. 

“Rather that than vaudeville,’ she 
says. 

“Very well,” says I, ‘‘come on down 
to the office and I’ll get discharged. 
Did you get that?’ I says. 

“I did,” says she. ‘‘Who’s the fire- 
man, and how’ll you manage it?” 


“Money?” says she. ‘‘Have you 
money?” 
“Have I money?’ I says. ‘‘Why, we 


an eat our heads off.” 

“How about a dress now and then?” 
says she. 

“Right,” says I, “you can go the 
limit if I hold down this job.” 

“Tt’s about time,’”’ says she. ‘‘There’s 
been long waits between square meals 
since I met you.” 


“That’s the talk,” says I. “You 
should be tn charge of a suicide fac- 
tory.’”’ 


“Come on,” she says, ‘‘you will quit 
that job now.” 

“Perfectly willing and hope you 
starve to death,”’ I says, getting my hat 
and starting downtown. 

Just before reaching Times Square 


» Cline, still Maggie was there. 


Shows of the Week 


HYDE & BEHMAN’S. 


“Old Timers’ were the feature of 
the bill. While this is a figure of speech 
only in so far as it relates to Maggie 
As she 
remarked to the drummer, pointing to 
ea diamond breastpin she wore, ‘‘Do you 
know why I’m working this week? To 
save that.’’ 

“The Evergreen” will never grow old 
in the hearts of the ‘‘regulars’’ or in 
the singing of Irish songs. No woman 
can approach her in that line, and she 
retains that personality which “gets” 
the house from her entrance. 

Lew Bloom and Jane Cooper in “A 
Picture From Life’”’ are going very well 
indeed. Bloom has brightened up his 
talk and sketch, and it is now a laugh 
producer throughout. 

Lew Hawkins as a monologist de- 
pends upon your state of mind. His 
parodies and songs are much preferred 
to anything else. 

Richard (Dick) Golden presents 
“Old Jed Prouty in Boston.” ‘“Jed’’ 
anywhere would get lost without Gol- 
den. His character work as the ‘‘Down 
Easter” is the maintenance of the play- 
let, which has no action. Ninnett Bar- 
rett, of the company, made the most 
favorable impression as the French 
maid, speaking the foreign language 
familiarly. Katherine Kittleman 
enacted the role of a wife to Whiteman 
Mott’s husband. Miss Kittleman did 
not look the part at ali, her husband 
being very young, and it mifllitated 
against their scenes together, hurting 
the effect. 

Adamini and Taylor were changed 
from next to last to number two on the 
bill. The act is a singing one, called 
“The Wandering Minstrels,” carrying 
a special drop, which requires the cal- 
cium. The setting should be changed, 
as Miss Taylor is unable to show to 
advantage under soft colored lights. 

The Majestic Trio is composed of the 
regulation colored people, two men and 
a woman, singing not any too new 
songs nor overworking in the dancing 
department. The funny one of the 
bunch has helped himself to other per- 
sens’ “‘stuff’”’ in plenty. 

The three De Koes show good head 
balancing, but use pads. It is custom- 
ary nowadays to wear these head pads 
for this style of acrobatics, but the 
same work, if not better, was done over 
ferty years ago without their assist- 
ance. 

Coin’s dogs in a pantomime made a 
favorable impression. The animals do 
rot bark during the performance and 
the reason ascribed therefor is that 
the ‘“‘kiyoodles’”’ are told before each 
performance that they are going to give 
a pantomime. 

Fred Hallen and Molly Fuller in a 
new sketch are reviewed in New Acts. 








she says: “If I let you work will you 
promise?’”’ 

“What?” says I. 

“No more waking me up to tell me 
about a funny finish for a sketch?” 

‘“EKasy,’”’ says I, “it isn’t funny any 
more.”’ 

“Well, then,” says she, “let’s go to 
Hammerstein’s,.” 


THE HIPPODROME. 


Thompson & Dundy excelled them- 
selves on Wednesday night, when an 
entire new production was given with- 
out a single feature imported from their 
own Luna Park at “the Island.” 

“The Society Circus” sounds much 
better than the circus itself, but the 
spectacular ending overbalances every- 
thing else. The wonderful stage man- 
agement of these immense productions 
here cannot but excite intense admira- 
tion, and is really more to be accounted 
for in the success of the Hippodrome 
than the performance itself. 

No place of amusement has a more 
expensive operation on its hands in con- 
templating something new than the 
Hippodrome. It was closed for several 
performances prior to the first night, 
which meant a large financial loss, in 
itself, to the management, but the 
means were justified in the result. 

Sidney Rosenfeld wrote the book of 
“‘A Society Circus,’’ which is intelligi- 
ble. Manuel Klein wrote the music, 
having one particularly pretty number, 
and the scenery was painted by Arthur 
Voegtlin, but Edward P. Temple man- 
aged the stage—this was the real factor 
of success. 

The variety part of the entertainment 
is found in a stranded circus being 
helped on to prosperity by the ‘“‘tainted”’ 
money of a doubtful Duchess, who en- 
gages the performers to amuse her 
friends at a house party. 

There are nine acts and although the 
programme makes bold to state that 
they ‘“‘may be seen nowhere else,” five 
of the numbers have played about town 
before—the Augoust Family, Margue- 
rite and Hanley, Caicedo, Albert Cran- 
dall and the O’Meers Sisters. 

Miss Marquis and her ponies have 
been showing here some time. The 
Powell sisters in posings on horses 
while slowly moving is not sensational 
in any degree, and a poor act of its 
kind. The Heras Family, ground acro- 
bats, is no more new than their acro- 
batic work, while the four Marnos, 
another ground acrobatic quartet, de- 
pend upon a seesaw board to make the 
throws. This was first done over here 
by the Joscarrys incidentally, but the 
Marnos depend altogether upon it. 
Claire Heliot and her lions have the 
stage to themselves. The act resembles 
Agie’s, with a few more animals. 
Whereas Agie must punch the brutes 
to have them growl, Miss Heliot must 
punch very hard to induce the opening 
of their eyes so the meat dangling in 
front will be seen. 

A very funny burlesque of this is 
given in the jungle scene, together with 
a good-looking lot of monkeys, led by 
the four Rianos, who are lost among 
the crowd. 

Marceline and Frank Slivers Oakley, 
the clowns, have little opportunity and 
do not take advantage of that little. 
Slivers makes an entrance in a boat, 
and the idea is so obviously taken from 
“Fantana” that it declines to be hu- 
morous. 

Those having the ‘“Hipritis’’ fever 
will go many times, no doubt, but to 
the others who consider once sufficient, 
that will do. 


HURTIG & SEAMON’S. 


Bessie Clayton headed the bill which 
had strong opposition at the Alhambra, 
and in Geo. M. Cohan (‘Little Johnny 
Jones’) at the Harlem Opera House. 

Miss Clayton consumed six minutes, 
dancing actually about three and one- 
half. Barring no one, she is the most 
marvellous American toe dancer. She 
opens with a song, which is excused 
through maximum time required. Miss 
Clayton gives indication of pain while 
cn her toes, relaxing into a smile only 
with an effort. The audience could not 
get enough. 

Mark Sullivan should be called an 
imitator rather than a monologist. He 
does Lew Dockstader, Willis P. Sweat- 
nam, James Thornton, James T. Power 
and James McIntyre. Mr. Sullivan has 
a flexibility and control of voice which 
allows of a faithful reproduction of the 
tones of all, excepting Thornton. The 
others are all equally good. Upon his 
diverging into stories and recitations, 
he drops somewhat. “Anthony’s 
Speech” should be cut. It is too evi- 
dently burlesque, and the imitations 
should be used to finish with. 


John and Bertha Gleason, with Fred 
Houlihan at the piarfo, have an act that 
would go better if the Gleasons could 
discover how to go through it without 
singing. Neither has a voice. Each 
must know it. Houlihan is not a star 
performer on the piano. He happily 
fills in, however, and if the applause of 
the audience is appreciated each time 
given, Mr. Houlihan should acknowl- 
edge by rising, not retaining his seat 
cn the stool as though it were his due. 

Ray Cox is a young lady of consid- 
erable height, with an erroneous idea 
that the time wasted in giving imita- 
tions of soubrettes singing coon songs 
is well spent. It is a mistake. Miss 
Cox is far too clever in her delineations 
of the darkey to allow this to prevail, 
and should devote all her time to the 
main subject. Although badly placed 
on the bill, she scored largely. 


The three Rio Brothers appeared in 
ring acrobatics, but whether the “‘orig- 
inals” or not is undecided. There have 
been so many “original Rios.’’ 


Charles and Edna Harris were the 
first to appear. Harris is of the old 
team and it is judged that Edna, his 
present partner, must be the daughter. 
She is a very young girl who sings one 
song. Even that one is to be regretted. 
Miss Harris is absolutely without a 
suspicion of a voice. Her father, if he 
is that, should try some other make-up 
and change, just for novelty if nothing 
else, and also be prevented from parad- 
ing the fact that the girl is not his 
wife. His remark that “I am no robber 
of cradles’ is entirely uncalled for. 

The orchestra at this house, led by 
Joe Ali, is repeatedly drowning out the 
music or singing of acts on the stage 
lately. Known as one of the best vaude- 
ville orchestras in the city, more care 
should be exercised before that reputa- 
tion is lost. 

Wilfred Clarke in ““No More Trouble” 
and Metcalf, Paddock and Al. Edwards 
in a musical act will be found reviewed 
in the Department of New Acts. 
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KEITH’S UNION SQUARE. 


Wednesday afternoon the stereopti- 
con did not open the show. Always go 
Wednesday afternoon. But To-To did, 
which is almost as cruel. How the act 
ever reached vaudeville is a larger 
mystery than the one advertised re- 
garding the “‘gold brick.” 

Josephine Cohan was the headliner 
in her latest sketch, ‘‘Friday, the 13th,’’ 
which four well known persons of va- 
ried talents assisted in making up. All 
fell down together. 

Fred Niblo had a monologue which 
the audience liked. Niblo’s method 
is to be commended, for you get over 
the old ones quickly through his rapid 
delivery. 

Paul Barnes is another monologist. 
With a good voice and rather pleasant 
manner, it is to be devoutly .wished 
that he never takes a partner again. 
All his stuff is good—so good that he 
should cut the songs. 

Cook and Sylvia in a singing and 
dancing turn show fairly. The girl 
works, while Cook parts his hair in the 
middle. Mullen and Coreli have some 
acrobatic work which is not equal to 
the comedy of the act. 

Edward Mollenhauer is 80 years old 
and founded the first conservatory of 
music in this country, according to the 
programme. There is a conservatory 
bearing that name in Harlem. Perhaps 
that’s it. And perhaps the manage- 
ment here had the idea that by engag- 
ing him all the acquaintances he has 
formed in the past eighty years would 
pack the house ten hours a day to hear 
Mr. Mollenhauer play his own compo- 
sitions on the violin. Perhaps they 
have. But if so they did not get in 
early. 

Harry Pilecer is a young man who 
sings and dances without much appar- 
ent experience. He has a good enough 
voice to take a girl partner, and clean 
up in the singing department for his 
_Style of act. His imitation of Geo. 
Nelson giving an imitation of Geo. 
Cohan is an awful reflection upon Mr. 
Nelson. 

The three Madcaps and the Imperial 
Japanese troupe were among the many, 
while McKissick and Shadney, a col- 
ored team, made a hit to those in front 
by the woman wearing a wig. She also 
wore forty-three different colors in her 
dress. A change displayed a costume 
costing possibly $4.50. _ 

Will Rogers placed the large end of 
a lasso wherever he liked and Parros 
Brothers did some hand balancing. 

Mayme Remington and her pickanin- 
nies were there. Whenever you go to 
the opening of a new vaudeville the- 
atre you always find Mayme. The man- 
agers believe her a mascot, and she is 
always trying. May fail now and then, 
tut continually getting out something 
new—excepting the ‘“‘picks.’’ 





It is reported that Joe Hart, Carrie 
De Mar, Fred Hallen and Molly Fuller 
will soon join hands in a specially pre- 
pared sketch. Whether the name will 
again be Hallen and Hart, Hart and 
Hallen or something to be decided upon 
is not known. 


Shows of the Week 


COLONIAL. 


Wherever Clayton White and Marie 
Stuart are located there you will find 
laughs, and in ‘‘Paris’”’ this week there 
is no exception. Mr. White played the 
dual role in his best vein on Monday 
afternoon. Exclamations of ‘‘he’s good’”’ 
were frequent. 


Miss Stuart gave her usual excellent 
performance, and Nellie D’Arcy as the 
wife interpreted the part in an intelli- 
gent manner. 


Fanny Rice, her cabinet and a drop, 
monogramed “F. R.,’’ were among the 
fortunate ones. The miniature figures 
pleased. An imitation of Albert Cheva- 
lier has been added, but the ‘“‘baby’”’ hit 
still remains the best. Miss Rice 
should nurse her voice. It sounds 
strained. 

Geo. W. Day as a monologist does not 
seem to realize the difference between 
Oshkosh, Wis., and New York city. He 
is still talking about Rockefeller and 
“tainted money.” His “family” talk 
does not send the audience into con- 
vulsions either. If Mr. Day will at- 
tempt to convey the idea he believes 
there is some humor, at least, in the 
patter, those in front may be induced 
to share it. 


Watson, Hutchings and Edwards in 
“The Vaudeville Exchange” manage to 
have their names printed on the pro- 
gram twice. ‘‘And Company” is added 
to the title, but as the “‘Co.”’ seems to 
be only a monkey, that invites invidious 
comparison. A new act or sketch is 
due, and it can’t be accepted that Harry 
Watson is a real funny man until that 
has been accomplished. Ed. Edwards 
plays a critic in an almost human 
manner. 

Chas Guyer and Nellie O’Neill are 
doing their ‘“‘rough-house” dancing to 
the unmistakable delight of the public. 
The violent exercise is having a pecu- 
liar result on the couple. While Miss 
O’Neill is growing somewhat stouter, 
Guyer is losing. But Nellie’s added 
avoirdupois does not appear at the ex- 
tremes. ; 

Louise Gunning is back again singing 
Scotch songs in a similar dress. Miss 
Gunning presents a very pretty picture 
on the stage. 

The Onlaw Trio are on the bill, while 
Lawson and Namon in trick bicycle rid- 
ing and bag punching opened it. 

A review of the Military Octette will 
be found in the Department of New 
Acts. 





Nella Bergen, having been thor- 
oughly initiated into the mysteries of 
vaudeville, is enjoying it immensely, 
she says. The first week she played 
in the continuous she was at a com- 
plete loss to understand just why the 
usual agent’s commission should be de- 
ducted from her weekly stipend—inas- 
much as Manager H. B. Harris signed 
all her contracts for the first few weeks 
Miss Bergen was completely innocent 
of the aforesaid clause, and refused to 
accept the money until Manager Harris 
came to her rescue. The singer is full- 
fledged now in all the intricate details 
of vaudeville contracts. 


PROCTOR’S TWENTY-THIRD ST. 


The bill is well put together, and 
ran through easily. The most notice- 
able thing in connection with it was 
one song, which was first parodied, 
then sung straight, and finally blown 
at you through the end of a horn in 
three different acts. One was ready to 
telieve*before leaving that this music 
publisher, whoever he is, has secured 
a corner. 

Hayman and Franklin opened the 
show in what undoubtedly is presumed 
to be a sketch, as it is called ‘“‘A Matri- 


monial Agency.” As a matter of fact 


it is nothing more or less than a con- 
versation, and more particularly “‘noth- 


ing.”’ 

The man attempts a Hebrew charac- 
ter, forgetting the dialect in the talk, 
and recalling it in the parodies, where 
it is lost. If there is any ability here, 
it will never be discovered in the pres- 
ent offering. The woman overdresses, 
and what is needed is revision, even if 
some money must be paid to secure it. 

Chassino, in shadowgraphs, did many 
intricate figures with both hands and 
feet. It would be a pleasant act to sit 
through were it not that “‘Mr.’’ Chas- 
sino needs to be cleanly shaven. 

Emma Carus was number three on 
the programme, which speaks better for 
it than anything else could. Miss Carus 
sang five songs. She is growing care- 
less of her voice, but does not strike 
the deep contralto as often as formerly. 
Two of her selections were good; the 
others indifferent. She is developing 
coon singing to a high degree. 

“Colonel” Gaston Bordeverry shot 
away numberless cartridges and im- 
pressed the house as a remarkable 
shooter. Technically any sharpshooter 
can do as well. The undressing, which 
is the sensation of the act, is accom- 
plished through aiming at bull-eyes 
placed on the woman’s dress where it 
is to be released. The woman herself, 
Miss Leonie DeLausanne, is a very slim 
target, wearing a bow in the back of 
her dress to indicate where standing. 

The three Keatons do a burlesque on 
the “Colonel.” The “kid” (Buster) 
seems to be impromptu in several dif- 
ferent ways, and if this be so he will 
grow to be a headliner alone, provided 
the boy remains in this division. 

Mr. and Mrs. Sidney Drew gave “‘The 
Yellow Dragon,’”’ which is somewhat 
familiar, but was very peaceful in a 
desert of acts and comedy. 

The sketch is good, both give a fin- 
ished performance and are carrying a 
capable company. 

Avery and Hart, two real coons of 
different hues, are following the foot- 
steps of Williams and Walker, if they 
haven’t passed them. Too much time 
is consumed arriving at the point, but 
otherwise they kill time agreeably. 

Paul Sandor, a ventriloquist dog 
trainer, has an excellent act, introduc- 
ing the dogs dressed to represent a 
menagerie. He is a good ventriloquist, 
and the act, as it now stands, is a de- 
light for children. 


THE OFFICE BOY AND THE AGENTS. 


Having occasion to drop in an agent’s 
office one day this week I was informed 
by the Office Boy he had “just stepped 
out.”” The Boy further informed me 
he would be back shortly, and politely 
asked me to be seated. 

We were alone and after a few min- 
utes the Boy attempting sociability 
said: 

“Looking for a date?” 

“No,’’ Lreplied. ‘Just wanted to see 
the agenf personally.”’ 

‘‘Ain’t you in the biz?” he inquired. 

Receiving a negative reply, the Boy 
looked me over and said: ‘‘Well say, 
then, you’ve got a hand-shake coming 
to yourself, all right. This business 
has got everything skinned a mile I 
ever seen. And an agent. Nothing to 
it. It’s soft. Know this feller well? 
No? You ought to. He’s peaches. 
What gets me anyway is how the per- 
formers stand for some of these fellers. 

“This one’s got more people conned 
than anybody I was ever up against be- 
fore. Why, I used to work in an office 
downtown and when anybody come in 
we were making money out of or ex- 
pected to, if we didn’t get busy and be 
polite it was the fire for us. 

“But some of these agents. Fine. 
Wish I could do it. Treat their cus- 
tomers just like hogs. The only live 
ones to them are the managers. 

“Gee, say, you won't believe this, but 
it goes. When I first started working 
for this feller he didn’t have a chair 
in his outside office. Let all the people 
stand up while waiting, until someone 
tipped him off he was going to get a 
roast for it. 

“But that’s not a marker. Why one 
day he told me to tell two headliners 
he couldn’t see them as he was busy 
with a manager, and they should come 
again after they made a special trip 
down to see him. And who do you sup- 
pose he had in the inside room? A 
shine $40 a week sister act. Neither 
one of the girls had a license to work 
outside a laundry either at that. If I 
ever tell this lobster what I think of 
him, he’ll either fire me or raise my 
salary. I don’t care which. 

“It’s got me going. I’m commencing 
to think I’m the only human person on 
earth. They get away with it, too, 
that’s where I’m stopped. But this 
business will get right some day, and 
these fourflushers will have to go back 
to work again. They’ll be mighty glad 
then to get an act to notice them. You 
can stick a pin in that. 

“Are you going? He'll be right in, a 
Say, don’t tell I was knocking.” ") 





Jeanette Lowrie has blossomed out 
as a finished monologist, and is hot on 
the trail of the male contingent in this 
line of work. She has a smart new 
idea to present in the vaudeville houses 
and will make her debut without Mr. 
Seabrooke in the act Xmas week at 
Hurtig & Seamon’s. She will also add 
a song and dance to her “turn.” 





To-morrow night at the New York 
will mark the debut here of Amy Ri- 
card, in vaudeville. 
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AT THE AMPHION. 

Anna Laughlin, comedienne, late of 
“The Wizard of Oz,’’ must have spent 
most of her time at the Amphion over 
in Brooklyn this week in wrinkling her 
cherubic countenance into angry frowns 
and murmuring through clenched 
teeth, ‘“‘Curses on ’t.”’ 

And not For, al- 
though she was featured in the biggest 


without cause 


end blackest type of the printer’s case, 
she was made to follow Leila McIntyre. 
The latter is almost unhonored and 
unsung in the billing, but she easily 
carried off the lion’s share of popular- 
ity. 

Miss McIntyre is the heavy end of 
the team of Hyams and McIntyre. They 
did a sketch called “Two Hundred 
Wives.’ The name doesn’t matter. No 
more does Hyams. But Miss McIntyre 
has an opportunity for quiet and effec- 
tive comedy and a couple of “baby 
songs.”’ ‘Twas these same ‘baby 
songs” that did the damage to Miss 
Laughlin’s reception. 

Miss MclIntyre’s child impersonation 
was as delightful and polished as was 
the literary creation of ‘““Emmy Lou.” 
One song called “Shame” got encore 
after encore. 

Miss Laughlin’s baby songs, coming 
after this, and separated only by an 
acrobatic turn and the intermission, 
made something of an anti-climax. 
Miss Laughlin appeared first in her 
“Wizard of Oz’ bib and tucker, then 
blossomed out in long skirts. Her 
“‘baby song”’ did not catch the audience 
as well as it might have, for the reason 
already explained, but the graceful 
dance with which she closed her turn 
won her an enthusiastic recall. 

With these two exceptions, and per- 
haps Snyder and Buckley, the musical 
comedy team, who are Brooklyn boys 
and local favorites, the bill ran very 
much to mediocrity. John Birch, who 
attempted to play half a dozen charac- 
ters at once by the simple process of 
changing his hat, fell considerably be- 
low that classification. 

Matthews and Harris had their farci- 
cal sketch, ‘“‘Adam the Second.” The 
act has material that could be made to 
go if it were in better hands. The 
woman of the team might be able to 
give a good burlesque of an amateur 
ingenue’s first appearance. She could 
make it true to life without half trying. 

Cartmel and Harris did an artistic 
dancing and singing specialty. Both 
members were dressed in excellent taste 
and their dancing was good enough to 
win a hearty encore. They led the bill, 
too, from the early end. 

Caron and Farnum, the comedy acro- 
batic pair, did some fairly interesting 
tumbling and worked the slapstick 
pretty steadily, but much may be for- 
given them in consideration of their 
courage in keeping to their own act 
and not grabbing off the stunts of 
Rice and Prevost, which of late has 
become widely popular with comedy 
acrobatic teams. 

Mosher, Houghton and Mosher, with 





their comedy cycling specialty com- 
pleted the bill. 
Reggie Vanderbilt was observed 


around the Colonial last Monday after- 
noon. A Vanderbilt going into vaude- 
ville. There must have been something 
very attractive about the bill there. 


KEENEY’S 


Sadie Martinot heads the processior 
at Keeney’s Theatre, Brooklyn, this 
week. She is party of the first part in 
a pale and wobbly twenty-minute farce 
called ‘‘Wedded by Wire,’ which in- 
sistently reminds one of the sort of 
dramatic entertainment usually writ- 
ten by young high school students and 
produced at benefits for the basketball 
team. The trouble is that all the ac- 
tion of the sketch has happened be- 
fore the audience is introduced to the 
principals. The result is that Miss Mar- 
tinot and George D. Parker, in the per- 
sens of the reunited lovers, are en- 
gaged most of the time in telling each 
other who they are, what led to the 
present situation and other items of 
extraneous interest. This is designed 
as a delicate and artistic method of 
letting the audience know what the 
proceedings are all about. This end 
is accomplished, but only at the expense 
of a great deal of crude and tiresome 
dialogue. Charles F. Gotthold and 
George D. Parker are jointly responsi- 
ble for the sketch. 

Miss Martinot deserves better things. 
As the young widow in her present ve- 
hicle she makes a decidedly attractive 
figure, and were not the handicap so 
hopelessly heavy she might pull the 
act through. 

Frank Bush was among those present 
with a batch of stories, most of them 
new, but a few, alas, lamentably old. 
In the latter class that hapless tale 
about the restaurant stew in which the 
oyster ate the crackers was heartlessly 
paraded. The funny thing about this 
last mentioned gag is that the audience 
laughed uproariously at it. 

The Dixie Serenaders were an even 
half dozen negro singers whose voices 
blended well. 

The novelty act of Rawson and June, 
consisting of boomerang throwing and 
archery stunts, caught the house. Miss 
June aforetime was something of an 
acrobatic and contortionist, but now 
her figure approaches the voluptuous, 
and spear throwing at a mark is about 
the only exercise it permits. She wore 
tights, however, very acceptably. The 
Rawson end of the combination did 
some remarkable manipulation of the 
Australian weapon, making it skim 
about the balcony railings and return 
to the stage. 

Smirl and Kessner presented ‘‘The 
Bell Boy and the Maid,” as the pro- 
gramme had it. The act is a combina- 
tion of dancing and gymnastics, and 
was acceptably done. 

Singer’s Monkeys and Dogs had some 
new tricks, the novelties being a Chi- 
nese laundry scene by two monkeys and 
a bicycle stunt by a third. Tascott, 
billed as ‘“‘The Champion Coon Shout- 
er,”” and Wood and Ray completed the 
bill. 

BESSIE McCOY COMING IN. 

Bessie McCoy, formerly of the McCoy 
sisters, and more lately prominent at 
the Hippodrome, is having an elaborate 
act composed of herself and six girls 
put together. About $2,500 spent on 
costumes is expected to create the best 
dressed group in the business. Six 
weeks will be booked through M. S. 
Bentham, who worked out the idea, and 
then Bessie will return to the cast of 
the Hippodrome show, when it opens 
in Chicago some time during February. 





American Variety Theatres. 


NEW YORK CITY. 


Hippodrome—Thompson & Dundy. 
Proctor’s 283d—Chas. EF. Graham. 
Proctor’s 53d—M. E. Robinson. 
Alhambra—Dave Robinson. 
Colonial—Wm. Massaud. 
Hammerstein’s—Wm. Hammerstein. 
Tony Pastor’s—H. S. Sarderson. 
Keith’s—E. F. Rogers. 

Atlantic Garden—W. Kramer’s Sons. 
Palace—Freeman Bernstein. 
Family—Al. Onken. 

Dewey—Geo. Kraus. 

Gotham— 

London—J. H. Curtin. 

Miner’s 8th—E. D. Miner. 

Miner’s Bowery—E. D. Miner. 
Circle—Lew Parker. 

Huber’s—J. H. Anderson. 

Hurtig & Seamon—Ben Hurtig. 





BROOKLYN. 
Imperial—wW. T. Grover. 
Amphion—W. T. Grover. 
Orpheum—P. G. Williams. 
Gotham—Ed. Girard. 

Hyde & Behman—Nick Norton. 
Star—Archie Ellis. 
Gaiety—Jas. Clarke. 
Unique—F. B. Carr. 
Alcazar—F., L. Pixley. 
Nassau—F.. F. Fleck. 
Keeney’s—Frank A. Keeney. 
Garden—Ed. F. Keeley. 








ARKANSAS. 
Hot Springs:—Majestic, T. R. MacMee- 


chen, 
CALIFORNIA. 

San Francisco:—Orpheum, M. Meyer- 
field, Jr., John Morrissey; Chutes; Fis- 
cher’s, C. Fischer. 

Los Angeles:—Orpheum; Unique, Hentz 
& Zallee; Casino, A. J. Morganstein; 
Cineograph, J. A. Browne; Empire, Billy 
3anks. 

Oakland:—Bell, Ed. Homan; Novelty, 
Tony Lubelski; Empire, BE. N. Carlson. 

Sacramento:—Acme, Chas. Goddard. 

San Diego:—Pickwick, Palmer & Ful- 
kerson. 

San Jose:—Victory, Sam Harris. 

COLORADO. 

Denver:—Orpheum, Crystal, G. Ira 
Adams: Novelty, H. Lubelski. 

Colorado Springs:—Empire, Chas. Al- 
phin. 





Pueblo:—Earl, Geo. W. Morris; Rook- 
ery, Jack Martin. 


CONNECTICUT. 
New Haven:—Poli’s, S. Z. Poli, P. Alon- 
ZO. 
Hartford:—Poli’s, Louis C. Kilby. 
Waterbury :—Jacque’s, Jean Jacque. 


DELAWARE. 
Wilmington:—Garrick, Wm. L. Dock- 


stader. 
DISTRICT OF COLUMBIA. 


Washington:—Chase’s, Miss H. Winni- 
fred DeWitt; Lyceum, Eugene Kernan. 
GEORGIA. 
Atlanta:—Star, J. B. Thompson. 


ILLINOIS. 


Chicago:—Olympic, Abe Jacobs; Hay- 
market, W. W. Freeman; Folly, John A. 
Fennessy: Trocadero, Harry H. Hedges, 
Euson, Sid. J. Euson; Howard, M. Magnus. 

Springfield :—Gaiety, Smith & Burton. 

Peoria:—Main 8St., J. C. Cutler; Weast’s, 
Chas. Bartson. 

Galesburg :—Bijou, F. E. Payden. 

Decatur:—Bijou, A. Sigfried. 


Joliet:—Grand, Louis Goldberg. 
Quincy :—Bijou, Patrick & McConnell. 


INDIANA, 


Indianapolis: — Grand Opera House, 
Shafer Ziegler; Empire, Chas, Zimmer- 
mann, 

Terre Haute:— 
fler. 

Frankfort:—Crystal, Chas. Welsh. 

Kokomo:—Crystal, W. E. Finley. 

Fort Wayne:—Masonic Temple, F. E. 
Stonder. 

Evansville:—Bijou, Geo. Sellinger. 

Richmond:—New Phillips, O. G. Murray. 

Logansport:—Crystal, W. T. Randall. 

Muncie:—Star, R. H. Osgoodby. 

IOWA. 

Des Moines:—Bijou, 
Mirror, W. A. Gourley. 

Keokuk :—La Salle, D. E. Reeves. 

Burlington:—Garrick, Vic. Hugo. 

Cedar Rapids:—People’s, Vic. Hugo. 

Davenport:—Elite, H. A. Sodini. 

Dubuque:—Bijou, Jake Rosenthal. 

Waterloo:—Electric, E. H. Johnson. 

Council Bluffs:—Gem, Winchester & 
Smith. 


Lyric, Barydt & Hoef- 


Fred Buchanan; 








KANSAS. 
Leavenworth:—-People, J. H. Dempsey. 
Wichita:—Crystal, Olsen Bros. 
Topeka:—Novelty, A. H. Haglan; Star. 

KENTUCKY. 
Louisville: — Buckingham, 
Bros.; Hopkins, Wm. Reichman. 
LOUISIANA, 
New Orleans:—Orpheum; 
Henry Greenwald. 
MARYLAND. 


Baltimore:—Maryland, Jos. L. Kernan; 

Monumental, Jos. L. Kernan, 
MASSACHUSETTS. 

Boston:—Keith’s, B. F. Keith; How- 
ard, Carl D. Lothrop; Palace, Chas. H. 
Waldron; Columbia, Harry N. Farren; 
Lyceum, G. H. Batcheller; Austin & 
Stone’s Museum, A. B. White. 

Springfield:—Poli’s, J. C. Criddle. 

Lowell:—People’s, H. A. Woodward; 
Lowell Opera House, Fay Bros, & Hos- 
ford; Boston. 

Worcester:—Park, A. T. Wilton; Poli’s, 
Chas. W. Fonda; Palace. 

Holyoke:—Empire, T. F. Murray. 

Fall River:—Bijou, C. E. Cook; Casto, 
Al. Haynes; Nickelodeon. 

Lynn:—Auditorium, Harry 
Gem, C. W. Sheafe. 
, New Bedford:—Hathaway’s, T. B. Bay- 
es. 

Lawrence:—Colonial, Al. Haynes; Ca- 
sino, W. L. Gallagher. 

North Adams:—Richmond, Wm. P. 


Meade. 
MICHIGAN. 


Detroit:—Temple, James H. Moore; 
Avenue, Drew & Campbell; Crystal, J. J. 
Nash. 

Jackson:—Bijou, W. S. Butterfield. 

Grand Rapids:—Grand Opera House, 
Churchill & Davis. 

Saginaw :—Jeffers, Sam Marks. 

Bay City:—Bijou, J. D. Pilmore. 

Lansing:—Bijou, D. J. Robson. 

Battle Creek:—Bijou, W. S. Butterfield. 

Escanaba:—Ben’s, B. Salinsky. 

Muskegon:—Crystal, T. T. Brott. 

MINNESOTA. 

Minneapolis:—Orpheum; Lyceum, I. C. 
Spiers; Dewey, W. A. Singer; Unique, 
John Elliott. 

St. Paul:—Orpheum, Chas. Ferok; Star, 
J. C. Van Roo; Empire, A. Weinholzer. 

Duluth:—Bijou, Joe Maitland, Metro- 
politan, Wm. Longstreet. 

MISSOURI. 
Kansas City:—National, F. L. Flanders; 


Whallen 


Jreenwald, 





Katzes; 
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Orpheum, Martin Lehman; Century, A. J. 
Barrett; Majestic, Fred Waldman; Yale’s, 
Lloyd Brown. 

St. Joseph:—Lyric, Walter Van Dyke; 
Crystal, Fred Cosman. 

Springfie G. H. Olendorf. 

St. Louis: ve olumbia, Mr. Tate; Stand- 
ard, Jas. Butler; Gaiety, O. T. Crawford; 
Globe, H. F. Hecker. ‘ 

Joplin:—Lyric, C. E, Hodkins. 

MONTANA. 
—~Family, Francis Nelsonia. 
VIRGINIA. 

Norfolk:—Bijou, Abb Smith; Acme, 
Wilkerson & Manzie; Auditorium, J. M. 
Barton; Manhattan, Crinnian Bros. 

MAINE. 

Portland:—Portland, J. H. Moore; Lib- 
erty, Grand, Star. 

NEBRASKA. 

Omaha:—Orpheum, Novelty, P. H. Mai- 
land, 

Lincoln:—Lyric, H. M. Miller. 

NEW HAMPSHIRE. 
ark, John Stiles, 
NEW JERSEY 
-Proctor’s; Waldmann’s, W. 





Butte:- 





Mz 


Newark :— 
Ss. Clark. 

Trenton:—Trent, Edw. Renton. 

Jersey City:—Bon Ton, T. W. Dinkins. 

Atlantic:—Young’s Pier, Steel Pier. 

Paterson:—Empire, M. Bruggeman,; 
Family, Morris Simms; Bijou, J. A. Row- 


ley. 
Yioboken:—Empire, A. M. Bruggemann. 
NEW YORK. 
Buffalo:—Shea’s, M. L. Shea; Lafayette, 
Cc. M. Bagg; Garden, Chas. McMahon; 
Linn’s Museum. 
Albany :—Proctor’s. 
Gaiety, H. B. Nichols. 
Zochester:—Cook Opera House, W. B. 
McCallum; Corinthian, H. C. Jacobs. 
Utica:—Orpheum, Walt Vincent; Dewey 
Music Hall, David Barry. 


Howard Graham; 





Troy :—P roctor’ s, W. H. Graham; Royal, 
Wm. H. Buck. 
Elmira:—Rialto, F. W. McConnell. 





Poughkeepsie:—F amily, Vie D. Leavitt. 

Schenectady :—Mohawk, Jos. Weber. 

Syracuse:—Grand Opera House, C. H. 
Plummer. 

Yonkers:—Doric, Henry Meyer. | 
Gloversville:—Family, J. B. Morris. 
OHIO. 

Cincinnati:—Columbia, M, C. Anderson; 
Standard, C. B. Arnold; People’s, Jas. 
Fennessy. : 

Cleveland :—Keith’s H. <A. Daniels; 
Lyric, E. R. Lang; Star, Drew & Camp- 
bell; Empire, Chas. W. Dinzinger. 

Canton:—Palm Garden, C. W. Kelley. 

Toledo:—Empire, Abe Shapiro; Arcade, 
H. H. Lamkin. 

Arion:—Unique, A. Phillion. 

Portsmouth:—New Orpheum. 

Dayton:—Odeon, Louis, Wheeler & Cur- 
ran; Park, G. K. Barrows. 

Springfield:—Orpheum, Gus Sun. 

OREGON. 

Portland:—Baker's, G. L. Baker; Star, 
J. H. Errickson; Grand, J. H. Errickson; 
Liberty, Keating & Flood. 

Danville:—Bijou, H. C. Engledrum. 


PENNSYLVANIA. 
Philadelphia:—Casino, Elias Koenig & 
Lederer; Bijou, Geo. W. Rife; Lyceum, 
John J. Jermon; Trocadero, Fred Wilson; 
Empire, W. B. Allen; Eleventh St. Opera, 
Frank Dumont; Bon Ton, Frank V. Dunn; 
Ninth and Arch Sts. Museum, c. a Bra- 
denburg; Keith's, H. T. Jordan. 
Pittsburgh:—Grand Opera House, Harry 
Davis; Gaiety, Jas. E. Orr; Academy of 
Music, H. W. Williams, Jr. 
Seranton:—Star, Alf. G. 
Family, D. F. McCoy. 
Pottsville:—Family, H. D’Esta. 
York:—Parlor, Wm. B. Pyle. 
Mahanoy City:—Family, E. F. McAtte. 
Hazelton:—-Family, H. J. Knoblauch. 
Lancaster:—Family, Edw. Mozart. 
Pottstown :—Family. 
Reading:—Orpheum, Frank D. Hill; 
Bijou. 
Shamokin:-——Family, W. D. Nields. 
RHODE ISLAND. 
Providence:—Keith’s, Chas. Lovenberg; 
Westminster, Geo. H. Batcheller. 
W oonsocket:—Hub, Jas. W. Conklin. 
Pawtucket:—New, J. W. Capron. 
TENNESSEE. 
Memphis:—Hopkin’'s, A. B. Morrison. 


TEXAS. 
Houston:—Majestic, C. C. Cunningham; 
Standard, Alvido & Lasserres. 
Fort Worth:—Star, E. H. Dinwiddie. 
Dallas a Nathan  Pitshect; 
Fair, Sidney Smith 
Waco: :—Majestic, Will Hold. 


UTAH. 
Salt Lake City :—Lyric. 
WEST VIRGINIA. 
Wheeling :—Bijou, H. W. Rodgers. 


WASHINGTON. 
Seattle:—Orpheum, E. J. Donellan; 
Pantages, Alex Pantages; Seattle, John 
Cort; Central, Don C. Pooler; Star, M. G. 
Winstock. 
Tac r iw. ©; Fore: 
Worley, Crystal, Orpheum. 


WISCONSIN. 
Milwaukee:—Star, E. R. Trottman, 
Crystal, F. B. Winter; Grand, W. W. 
Gregg. 
Beloit:—Family, Meacham & Flenkigen. 








Harrington; 


Grand, Dean 





eerie to Week Side, Clarence Bur- 

ck, 
La Crosse:—Bijou, W. F. Gallagher. 
Fond Du Lac:—Ideal, F. J. O’Brien. 
Racine:—Bijou, F. J. O’Brien. 
Madison:—F lon, Max Flon. 
Superior:—(New). 
Kenosha:—Bijou, S. J. O’Brien. 

CANADA. 

Toronto:—Star, S. W. Stair. 
Hamilton:“Star, T. G. Appleton. 
St. Thomas:—Bennett, J. H. Aloz. 
London:—Bennett’s, C. W. Bennett. 
Winnipeg, Manitoba, Canada:—Do- 

minion, David id Douglas. 


NOTICE 


Variety may be obtained from the fol- 
lowing dealers throughout the country: 
Worcester, Mass. Si A. Easton Co. 
Syracuse, N. Y.—Vanderbilt, Globe 

Hotel. 
Rochester, N. Y.—Powers Hotel. 
Philadelphia, Pa. »-Stratford 
Hotel. 
Philadelphia, Pa.—Bingham House. 
Chicago, Ill.—Post Office News Co., 178 
Dearborn street. 
Trenton—K. W. Garside, 4 South Broad 
street. 
Meriden, 





Conn.—The Aug. Schmelzer 
Co., 15 E. Main street. 
Indianapolis, Ind.—Claypool Hotel. 
New Orleans, La.—C. E. Staub, 1021 
Exchange place. 
St. George, S. I1L—Wm. Wheeler. 
Washington, D. C.—Riggs House. 
CANADA, 


London—Red Star News Co. 





TO ARTISTS. 

And by artists it is not necessarily 
intended that only vaudeville players 
be included. 

As VARIETY is to be an artists’ 
paper, we want you to take an interest 
in it and its columns. 

You are traveling around the coun- 
try, if not the world. Why not be a 
TRAVELING CORRESPONDENT for 
VARIETY? 

If you hear what you think is news 
(and ‘“‘news’”’ is something that will in- 
terest many) write it to us in as con- 
censed a form as possible. If of value, 
we will print it, and if important 
enough will sign your name to the ar- 
ticle or item, unless specifically re- 
quested to the contrary. 

Always sign your own name, how- 
ever, to establish authenticity, and 
WRITE ON ONE SIDE OF PAPER 
ONLY. 

It need not be news especially. Any 
eccurrence, humorous story or what 
you may consider to be of general in- 
terest to the professional world will 
be available. 

As an incentive to all, the story, ar- 
ticle or item we consider the best re- 
ceived each week, judged on all points, 
will be printed with the full name of 
writer, who will receive from us FIVE 
DOLLARS for the PRIZE STORY. 





LEW DOCKSTADER ATTACHED. 

PHILADELPHIA, Pa., Dec. 15.— 
The box receipts and scenery of Lew 
Dockstader’s Minstrel Company, which 
is playing at the Grand Opera House 
this week, were attached on Wednes- 
day evening on a writ brought by Flo- 
rian Pincus to satisfy a claim of $980 
on an alleged breach of contract. A 
compromise was made, the terms of 
which were not made public, and the 
performance was given. In explaining 
the case a representative of the com- 
pany stated that Pincus was acting 
manager for a Boy’s Band which was 
engaged for the minstrel company, but 
upon inspection it was found that the 
band was incompetent and six weeks’ 
notice was given prior to the opening 
of the season. Pincus claimed a breach 
of contract, although no contract was 
signed. It is claimed that Dockstader 
will institute a counter claim against 
Pincus for obtaining money under false 
pretenses. 


NEW ACTS. 


Variety will have each week a de- 
partment called ‘‘New Acts,” covering 
as the title implies, acts presented for 
the first time. 

Every such act presented for the 
first time in New York will be reviewed 
and sufficient space allowed for a 
thorough digest. 

Out of town correspondents will re 
port specifically on any new act pre- 
sented for the first time anywhere in 
their territory. 

An ack will be reviewed once only in 
this department. If produced out of 
town, and noticed at that time by our 
correspondent, it will appear in the de- 
partment ‘‘Reviews of the Week’’ when 
in New York. 

Variety will endeavor to give man- 
agers, agents and others interested a 


fair and safe line on all new acts. 


TOD SLOAN. 
MONOLOGUE, 
HAMMERSTEIN’S. 

It is as well that the racing has left 
this part of the country, else even the 
horses would have demanded admit- 
tance to Hammerstein’s on Monday 
where Tod Sloan made his initial bow 
as a mo-nol-o-gist. As it was, the rac- 
ing crowd left about the Metropole 
came out in force and laughed at his 
stories and the audience laughed at two 
or three. It was significant that the 
reception accorded the former jockey 
when he made his entrance was much 
more enthusiastic than his recall. 

He offers a monologue (written by 
Geo. M. Cohan) of race track stuff and 
personal experiences much after the 
fashion of the pugilistic matter offered 
by James J. Corbett, with the difference 
that Corbett can command a fair salary 
2s a monologue man without the ring 
attachment, while Sloan’s offering is 
entirely dependent for such success as 
it makes upon the fact that it is re- 
cited by a famous jockey whom most 
vaudeville patrons have never seen. 

His delivery is weak and uncertain 
and while, barring a first night ner- 
vousness, he carries himself with ease, 
he does not make a good impression. 
He wears evening clothes and for no 
reason at all tops his abbreviated per- 
son with a silk hat which he wears 
throughout the act, save when he takes 
his curtain bow. It is a very shiny hat, 
but he does not need it, especially in an 
interior set. 

None of his stories carried much 
veight, and it is probable that after 
a single swinging over the New York 
circuit he will drop out unless he im- 
proves mightily the while. As his act 
stands he is valuable only because of 
the money he draws. 

SOCIETY NOTE: Mr. James J. Cor- 
bett was among those present Monday 
efternoon. 


FRED HALLEN AND MOLLY FULLER. 
“A MORNING PLUNGE.” 
BY HERBERT HALL WINSLOW. 
HYDE & BEHMAN’S. 

The scene of this sketch, which had 
a “‘try-out’”’ in Wilmington, is supposed 
to be the beach at Atlantic City, al- 
though from the drop, you frmagine 
Coney Island, Long Branch or any fa- 
vored seaside resort. 


Mr. Winslow in the dialogue has not 
made it very distinct just what the plot 
is. but Rose Tracey (Molly Fuller) is 
evidently stopping at Young’s Hotel, at 
the famous watering place, without a 
chaperone. 

Feeling the necessity or the desire for 
a bath, she invents an invalid father 
in the figure of a rubber “dummy” 
placed in a chair to be wheeled to the 
beach for protection against one Reddy 
(Fred Hallen) who “made 
at her the evening before in the 
hotel parlors 

Reddy, who is an immensely popular 
author traveling under an incognito, 
follows to the beach, and converses 
with the dummy, which he readily dis- 
covers to be such, while Rose does a 
lightning change into a bathing suit. 
Molly Fuller in tights! It is a sight, 
and a pleasant one. 


Merrick 


eyes”’ 


Rose learns during the absence of 
ker admirer that he is the author she 
has raved over, and orders the figure 
of her father returned to the hotel. 
Reddy replaces the ‘‘dummy” in the 
chair and returns to the beach, where 
Rose confesses to the supposed figure 
that she loves the author, who discloses 
himself. In the midst of a fast descend- 
ing curtain the couple are seen en- 
twined after a thirty minutes’ acquaint- 
ance, 

The audience did not enthuse over 
the playlet. It is too long without suf- 
ficient action. Two songs are sung by 
Mr. Hallen, but the lyric writer has 
caused ‘‘Roses’”’ to rhyme with 
‘"Tresses.”’ 

When it becomes necessary in a 
Winslow sketch to require Mr. Hallen 
to slap Miss Fuller twice upon her bare 
back to obtain laughs, need more be 
said? 


MILITARY OCTETTE. 
LASKY & ROLFE. 
COLONIAL. 

This is one of the most pretentious 
musical acts ever presented in vaude- 
ville. Although the disguise is evident 
through the setting, the veneer is not 
so thin as that generally used. 

The attention to details is worthy of 
comment, and while this is not the first 
week this act has been presented, it is 
important enough by reason of the nov- 
elty to receive attention in this column. 

The scenes respectively show camps 
cf Russian Hussars, English Fusileers 
and Union soldiers, laid in Siberia, In- 
dia and the United States, and appro- 
priately uniformed. 

A feature of the act is called ‘‘The 
girl with the baton,’ who is Rose 
Stevens. She walks spectacularly down 
the front aisle, costumed as an English 
“Tommy,” followed by the spot-light in 
a darkened house, taking her seat in 
the orchestra leader’s chair. 

The other members of the company, 
of which there are nine men and two 
girls (and the best “prop” elephants 
ever gotten up) play musical selections 
on cornets and trombones. There is 
the inevitable quartet, and ‘‘England’s 
Foremost Cornetist,’’ John S. Leick, 
but the programme is a notorious press 
agent. 

The Misses Simmons and Vale play 
prominent parts and have an exag- 
gerated idea of their own importance, 
When “marking time” it resembles a 
contortion turn, and they should also 
be coached how to walk properly. 
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The act is a great big hit, and suffi- 
ciently strong by itself without forcing 
the applause at the close by the play- 


ing of the national anthem, which leads 
some persons to stand up 
WILFRED CLARKE AND COMPANY. 
“NO MORE TROUBLE.” 
HURTIG & SEAMON’ 

A farcical sketch, adapted from thi 


French by Mr. Clarke, according to the 


programme. Rather slow at the begin- 
with a rush which 


A real comedy 


ning, but soon moves 
is kept up to the finale. 
playlet, with the farcical side always 
to the fore. Cleverly adapted and a 
substantial success. Several threads of 
plot are interlaced and entangled, in- 
volving too much space for a detailed 
description. 

Clarke is the mainspring, and with 
his legitimate acting keeps the piece 
continually on the go. Theo. Carew 
ably assists, doing a fine piece of work 
as an inanimate person under the in- 
fluence of a narcotic. Rather large of 
size, Miss Carew maintained a rigid 
attitude under what seemed extreme 
difficulty. 

Archie Gillis and Miss E. McDe Mott 
(correct spelling) contributed their 
share. The farce is superior to Clarke’s 
former offering, ‘‘In the Biograph.” 


METCALF, PADDOCK AND AL. ED- 

WARDS. 

MUSICAL ACT. 
HURTIG & SEAMON’S. 

Called a ‘“‘High Class Musical Nov- 
elty,’’ but a copy act of Waterbury 
Brothers and Tenney. Inferior in mu- 
sic and comedy to the originals. Ed- 
wards in black face is a more culti- 
vated musician than comedian, and the 
other members of the act appear very 
amateurish. Customary instruments 
used with the addition of a ’cello, on 
which is played ‘Sweetest Story Ever 
Told,” the “‘sure thing” of all ’cellists. 
“The Palms’’ is also a feature of Ed- 
wards’ cornet. The brasses are bla- 
tant and not in harmony. Fairly ap- 
plauded. 


NAN ENGLETON AND COMPANY. 
HOW THE WIDOW WAS WON. 
TONY PASTOR’S 


Nan Engleton, who used to be the 
junior half of the team of Anderson 
and Engleton, made offering of a 
sketch by an unknown author at Pas- 
tor’s this week. The author is wise 
enly in that he conceals his identity. 
A young widow is pursued by a masher 
who finally sends her a note that unless 
she receives him within a half hour he 
will force his way into her apartments. 
She has an admirer in the person of 
a youthful army Colonel (‘‘U.S.A.,’’ not 
Salvation). He brings in a pair of rid- 
ing boots because the widow objects 
to the rum blossom at the end of his 
nose and riding has been advised as a 
cure. He is also wearing a pair of red 
fiannel plasters inside of his shoes for 
the same reason. The widow seeks to 
keep him in the house to ward off the 
descent of her unknown admirer, while 
he seeks escape from the plasters. His 
writhings over the plasters lead her to 
believe that he is intoxicated, but in 
an interval she leaves the stage and he 
removes the plasters and hides them in 
the boots. These latter he hides be- 
hind the portieres, and she believing 


that the unknown has come to fulfill 
his threat, because she sees his boots, 
tells the Colonel of her persecutor, and 
after locking her in another room the 
valiant military man pretends to slay 
the intruder and so wins the widow. 
The sketch is utterly lacking in bal- 
ance and probability, and was not par- 
ticularly diverting at any time. Miss 
ifngleton played with a sad lack of re- 
straint, apparently imagining that the 
more noise she made the more success- 
ful she would be, in spite of her earlier 
experiences to the contrary. William 
L. Sheridan, her support, might have 
been a good actor, but the author did 
not permit him to exploit this fact. 
Miss Engleton will have to have a new 
act if she wishes to get ahead. This 
offering will never do. 


ARTISTS. 





Mail your personal notices or such 
items as you desire to see in print. If 
it resembles ‘‘news”’ in any form it will 
be printed. Write on one side of paper 
only, and try to have matter reach us 
not later than Thursday. 


CORRESPONDENCE. 


PHILADELPHIA, Pa.—KEITH’S.— 
Valerie Bergere is reviving ‘‘Carmen,”’ 
a short version of Prosper Merimee’s 
story and of episodes from the opera 
and play of the same name. Miss Ber- 
gere is a favorite here and while her 
latest effort proved interesting, it 
hardly deserves being called successful. 
Miss Bergere made good here in ‘“‘Billy’s 
Experiment” and ‘‘His Japanese Wife,” 
which followed in vaudeville after her 
triumph in “Madam Butterfly,’ which 
was seen in the high-priced houses, In 
the new sketch Miss Bergere proved 
effective and gave the requisite light 
and shade to the stormy, passionate, 
winsome and forceful passages in the 
text, but she was better liked in her 
lighter characters. 





Of the others, but one or two are 
new. Harry Le Clair presented a spe- 
cialty founded on the same lines as his 
old one. His character of a “hag of 
the streets’’ was bad. Taylor Holmes 
got through with a monologue and some 
imitations, but failed miserably in his 
attempt to imitate George M. Cohan. 
There was an extra offering of black- 
face specialties, of which the Nichols 
Sisters carried off the honors. Clifford 
and Burke used a lot of Williams and 
Walker’s stuff and mainly through the 
singing and dancing of Clifford, man- 
aged to do well. The Norcross Min- 
strel Troupe gave their idea of an old- 
time “‘first-part’’ act. There were sev- 
eral other acts on the bill, all of which 
rave been seen here before. 

CASINO.—The Trocadero Bur- 
lesquers are at the Casino, with the 
European weight juggler, Brinn, fea- 
tured. Many of his tricks have been 
seen performed here, but he is claiming 
originality and was well received. The 
show is up to the average and opened 
to the best business of the season. 

TROCADERO.—At the Trocadero 
Joe Oppinheimer has his ‘‘Fay Foster’’ 
company, with a big company and a 
number of entertaining specialties. 
3usiness has been big at this house all 


season and the Foster show has been 
getting its share. 

BIJOU.—tThere has been but little 
change at the Bijou, where the ‘‘Cherry 
Blossoms” are holding forth, and the 
bill has not been changed any since 
seen at the Trocadero earlier in the 
season. 

LYCEUM.—The Bur- 
who are entertaining at the 


“Bowery 
lesquers,”’ 
Lyceum, are also making their second 
bid for favor this season. The Three 
Hickmans, in their musical specialty, 
carried off the honors. 
BON-TON.——Dick and Alice McAvoy, 
in their sketch, ‘‘A Wife’s Christmas,” 
are about the only ones worthy of men- 
tion on the bill in the Bon-Ton. 
BOSTON, MASS.—KEITH’S (B. F. 
Keith, Manager).—Foremost among 
the funmakers on this week’s bill are 
the clever Elinore Sisters, Kate and 
May, late of ‘‘Mrs. Delany of Newport’”’ 
company, whose absence of about four 
years inspired a rousing reception, and 
kept the audience convulsed with 
laughter. That inimitable monologist, 
James J. Morton, who, by the way, re- 
turns to the legitimate soon, with his 
ridiculous talk, song and recitation, is 
still a sure cure for the “‘blues.”’ Ed. 
F. Reynard, the world famous ventrilo- 
qguist comedian, with his wonderful me- 
chanical figures, and Sam Watson, with 
his farm yard, a decided novelty in the 
way of an animal act, contribute pleas- 
ing entertainments. The surrounding 
show includes such favorites as O’Brien 
and Havel, in an acrobatic comedy skit, 
“Ticks and Clinks,’’ with specialties. 
Tom and Clara are just as funny as 
The three musical Johnsons, ex- 
pert xylophone players; M. Alphonse 
Sylvano, a European equilibrist; Mr. 
and Mrs. Cal Stewart, in a laughable 
conversational sketch, ‘‘Uncle Josh on 
the Bowery;’’ Les Durands, Parisian 
street singers; John F. Clark, mono- 
logue; Louis Guertin, skillful novelty 
jumper; Morton Temple and Morton, 
knockabout vocalists and dancers, all 
have fine specialties and established 
themselves anew as prime favorites. 
Topping the bill, Mr. and Mrs. Gardner 
Crane present a delightful playlet, “A 
Yankee’s Love for Dixie,’ which is 
well acted and worthy of individual 
mention. As usual the kinetograph 
shows a complete new list of comedy 
and interesting motion pictures, includ- 
ing ‘“‘The Reception of Prince Louis of 
Battenberg in New York,” which is a 
capital film. Crowded houses prevail. 
HOWARD ATHENEUM (Carl O. 
Lothrop, Business Manager) .—Char- 
mion, queen of sensational aerialists, 
is the headline attraction on one of the 
best bills ever seen at this house. Of 
ccurse, she throws out ‘‘personal’”’ sou- 
venirs as usual. Charmion is the 
strongest single drawing card the old 
Fioward has ever known, but she is not 
the only ‘‘topnotcher” the excellent 
programme inciudes; Emil Hoch, Jane 
Elton & Co., in ‘‘Mlle Ricca,” a bright 
comedietta; John D. Gilbert, monolo- 
gist with songs and steps that are the 
‘limit’ for laugh creators; Leona 
Thurber and her Four Black Birds; 
Marvelous Frank and Little Bob, with 
their wonderful dog ‘‘Tip;’’ Dolly Jar- 
don, balladist; Delmore and Darrell, 
singers and dancers; Allaire and Lind, 
club jugglers; Connelly and Rowe, vo- 
calists and pedalists; and Balancing 


ever. 


Stevens; Anger and Hanley, dancers; 
Henella, magician, and the Howard- 
scope pictures scored in accordance. 
The burlesque entitled ‘“‘The Winning 
Warblers” made a fine showing. This 
big company of pretty girls are all win- 
ners. Immense business. 

COLUMBIA (Harry N. Farren, Man- 
ager).—‘“‘Simple Simon and Simon 
Simple,’’ followed by “A Hot Time at 
Reilly’s,” are the musical absurdity of- 
ferings by the Reilly & Woods’ Bur- 
lesque Co., which is bigger and better 
than ever. Pat Reilly as “Simple Si- 
mon” is excruciatingly funny. Sur- 
rounded by a galaxy of royal enter- 
tainers, the principals are very much 
in evidence when it comes to laugh 
making. An olio of exceptional merit 
is headlined by Frank Orth and Harry 
S. Fern, by special engagement produc- 
ing their famous skit, “Sign That 
Book.” Other acts of various ability 
include: Ira Kessner, pictured melo- 
dies; Kennedy and Evans, Celtic hu- 
morists; Reno and Daly, comedy acro- 
bats; the dancing Revere Sisters, and 
the Golden Ballet, in three scenes, in- 
troducing Ada Corbett as Mephisto. A 
well balanced chorus of pretty girls 
make a feast of fun and music. There 
is always something doing with the 
“hook” when amateur night, every Fri- 
day, comes around; this feature is a 
big drawing card. Good company and 
business. 

NOTES.—Sunday concerts, 10th 
inst., Eagles’ benefit at Grand Opera 
House; all star bill at the Boston; 
Flks grand concert at the Tremont; 
benefit Kingston Dispensary at the 
Globe; offered the leading talent from 
all the visiting varieties and were well 
patronized. Season looks prosperous. 

GEO. LESLIE HUTCHINSON. 

BALTIMORE, MD.—MARYLAND 
(F. C. Schanberger, Manager.)—Week 
Dec. 11-16. <A splendid bill to large 
houses. McMahon’s Minstrel Maids 
and Watermelon Girls is a very attrac- 
tive act. Also seen are the Chamber- 
lains, lasso throwers and rope jugglers; 
Tyce and Jermon, in songs and stories; 
Waterbury Brothers and Tenney, in a 
comical musical act; the Auberts, Eu- 
ropean whirlwind dancers; McMahon 
and Chappelle, in “Twenty Minutes Be- 
fore the Train Leaves;” La Vine Cima- 
ron Trio and the kinetograph, in new 
moving pictures. Next week: Gardner 
and Vincent, the Piccolo Midgets, Clif- 
ford and Burke, Taylor Holmes, Harry 
Howard’s Ponies. O. K. Sato and 
Brothers Durant. Chevalier Albert L. 
Guille, late tenor of the Heinrich Grand 
Opera company and the Hollywood 
Mandolin Orchestra, entertain the audi- 
ence before and after each perform- 
ance in the Rathskeller. 

MONUMENTAL (Joseph L. Kernan, 
Res. Manager), week Dec. 11-16.— 
Probably if not quite the best bill of 
the season is offered by Harry Martell’s 
Brigadier Burlesquers featuring Ed- 
mond Hayes in ‘‘The Wise Guy,”’ sup- 
ported by an excellent company, to 
crowded houses. The olio consisted of 
the Three Kuhns, singers and musical 
artists; Frank K. McNish and Joe 
Whitehead, in an oldtime minstrel act; 
Lester and Moore, as the soubrette and 
the tramp; the Prentice Four, comedy 
acrobats; Beufort Sisters, singers and 
dancers, and Miss Blanche Murphy, vo- 
calist. Next week: Whallen and Mar- 


tell’s Kentucky Extravaganza company. 
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NOTES.—Manager Kernan now has 
a monopoly of the vaudeville business 
in this city, but the new Gaiety The- 
atre is rapidly nearing completion and 
Messrs. Weber and Scribner, of New 
York, will open on schedule time Feb. 
5, 1906, playing the Columbia Amuse- 
ment Company’s attractions exclusively 
in this city. The resident manager is 
a prominent business man of Baltimore, 
whose name is to be kept secret until 
after the completion of the building. 
Mr. Eddie Edwards, formerly treasurer 
ef Holliday Street Theatre, will be the 
treasurer and Mr. Tobe Jacobs the ad- 
vertiser. The builders are now two 
weeks ahead of time, but the original 
date for the opening will hold good in 
order not to change all plans, bookings, 
etc. MILTON. 

NEWARK, N. J.—Mediocrity makes 
up the Proctor bill for the current 
week. Every division of polite vaude- 
ville seems represented. Joseph Hart 
and Carrie De Mar, two favorites at 
this place of amusement, are the head- 
liners, but the laughs are not all re- 
served for the twain. They offer ‘‘The 
Other Fellow,” an un-bizzare sketch of 
near-unfelicity. Ed. Gray, the allitera- 
tive tall tale teller told twenty-two 
thoughtless stories successfully. Dan 
Hiatt was amusing as a burlesque mu- 
sician, but his wife’s vocal efforts rele- 
cated the act to the ordinary effort. 

The Carson Brothers, billed as acro- 
bats, did not belie their profession, and 
Joe Reischen’s dogs were exhibited as 
well-trained balancing animals. Tyce 
and Jermon told some jests of ancient 
vintage and sang songs. Francis Wood 
rclled hoops. Why? Charles Burke 
and Grace La Rue, with the assistance 
of a few colored comedians (?), pre- 
sented what once was their comic ‘‘Sil- 
ver Moon” sketch, and would you be- 
lieve it they introduced a few new old 
jokes. 

M. M. Theise’s Casino Girls gave a 
featureless performance at Waldman’s, 
the local wheel representative. The 
material handed out to the company by 
the arrangers of the show will never 
place the authors in any competition 
with any good burlesque composers. 
The aggregation in addition lacks gin- 
ger. The Columbia Theatre will not 
open its doors this week, on account 
of the poor business that usually 
troubles managers previous to holiday 
times. On Xmas afternoon A. H. 
Wood's “A Wife’s Confession”’ will be 
put on for a week. The Empire was 
dark last week. David Belasco bought 
out the house in order to avoid play- 
ing a week of vaudeville offered by 
the so-called independent vaudeville 
combine. Fiske O’Hara, the newst 
Blaney star, will open in ‘“‘Mr. Blarney 
of Ireland,” at the Blaney Theatre on 
Xmas afternoon. Mr. O’Hara changed 
his name for the benefit of the Blaney 
clientele; it used to be William Fiske. 

GORDON E. WHEELER. 


LONDON, CANADA.—BENNETT'S 
J. H. Alos, Manager).—This cozy 


vaudeville theatre is now well in its 
second year and meeting with well- 
merited success. Dec. 11-16—-Mme. De 
Serris company, in famous bas-reliefs 
and living statuary, are pleasing large 


houses with their beautiful repro- 
ductions. Fiske and McDonough are 
going strong with their character 


sketch, “Good News;” La Fleur, sen- 


sational acrobat; Dutch Walton, musi- 
cal monologist; Mitchell and Love, 
Wilson and Moran and Antrim and 
Peters round out a splendid bill. Com- 
ing Dec. 18-23—W. Woodford’s 
cated animals; Monroe, Mack and Law- 
rence, James Walthour and company, 
Horse vs. Cyclist, Billy O’Day, Robbins 
and Trenman and others. 
The amateur contests every Friday 
night are proving a great success. 
FRITZ HOUSTON. 
WASHINGTON, D. C.—CHASE (H. 
W. De Witt, Manager.)—‘‘The Haz- 
zardous Globe,” in which Wizard and 


edu- 


Irene Stone do some sensational and 
nerve racking stunts, heads the bill 
at this house. Edward S. Kines and 


company presented an abbreviated 
drama. 
exceedingly popular with Chase’s pa- 
trons. The sketch is entitled, ‘“Tainted 
Money,’ and deals with Frenzied Fi- 
nance, winding up with logical moral. 
Mr. Kines is assisted by Jas D. Walsh 
and Wm. Slater. They are both clever, 
but the sketch at the present time is 
in the rough and needs a great deal 
of polishing. The action drags in sev- 
eral places and the actors should pay 
more attention to minor details. Sid- 
ney Grant, in stories and songs, re- 
ceived three curtain calls, which dem- 
onstrates that he is an old favorite 
here. J. Warren Keane, a magician, 
offered good work. Arthur Borani and 
Annie Nevarro, eccentric acrobats, were 
excellent. Coakley and McBride, black 
face song and dance artists, gave a 
very acceptable performance. Signor 
Luigi dell’Oro played on a great ac- 
cordion and “‘armonipede’”’ very 
erly. 

MAJESTIC (T. P. Sargent, Manag- 
er.)—-The Fays opened a two weeks’ 
engagement in a mixed exhibition of 
alleged spiritual phenomena telepathy, 
thaumaturgy and vaudeville. Mrs. Fay 
answers many questions pertaining to 
past, present and future events. The 
vaudeville features were presented by 
the Sisters Rappo, very clever dancers; 
Phil Staats, in a monologue, and Ros- 
tow, the Russian equilibrist. 


KERNAN’S (Eugene Kernan, Man- 
ager.)—-Whallen and Martell’s clever 
burlesque company, “The Kentucky 
Belles,” is the attraction this week. 
Messrs. Whallen and Martell have 
broken away from the old-time style of 
burlesque companies, and are offering 
the patrons a two-act musical farce 
entitled ‘‘Murphy’s Mistake,” written 
by Reid and Gilbert. During the per- 
formance several excellent specialties 
are introduced. They are surrounded 
with a bevy of chorus girls that out- 
shine the choruses of many a first-class 
musical production. Miss Beilo took 
the house by storm with ‘“‘The Wind- 
ing of the Yarn.’’ Hendrix and Pres- 


This form of play has become 


clev- 


cott, in song and dance; Gray and 
Grakan, musical team; The Century 


Comedy Four, and the Four Melvin 
Bros. completed one of the best bills 
ever seen in this house. 
LAND ON ’EM. 

NEW ORLEANS, LA.—ORPHEUM 
(Thomas Winston, Mer.).—Martin 
Beck’s premier attraction, the Orpheum 
Show, is holding forth at this popular 
playhouse for week of December 11. 
The bill includes Ye Colonial Septette, 
Merian’s dogs, Jules and Ella Garrison, 
Sisters and Brothers Ford, Edgar Bix- 


ley, Winona Winter and Campbell and 
Mack. The Colonial Septette have a 
very neat and cleverly conceived act. 
Merian’s dogs, by far the best canine 
act in the business, was generously ap 
plauded. Ella 
their burletta entitled ‘“‘An Ancient Ro- 
man,”’ were also well received. 
Bixley was a hit as well as were Winona 
Winter, the Sisters and Brothers Ford 
and Campbell and Mack, who are still 
using their old bicycle act to good ad- 
vantage. The ‘‘Animated Scenes’”’ 
closed the bill. The Orpheum Show 
will pack them in this week. Julian 
Eltinge is the headliner for week of 
December 18. 

GREENWALL THEATRE (Henry 
Greenwall, Mgr.).—Bob Manchester’s 
“Vanity Fair’’ Co. opened Sunday, De- 
cember 10, to S. R. O. at both perform- 
ances. The company is headed by John 
Conley and Harry Ward as comedians 
and Dora Denton as soubrette. Conley 
and Ward are slapstick comedians, 
while Miss Denton has a that 
could be used to good service on a 
farm. Reed and Shaw were very clever 
in their gymnastic act and a Jap, who 
styles himself Tokio from Japan, was 
fairly good with a fan juggling and 
slack wire act. The girls seem to have 
been selected with a view as to their 
weight, not age. Week of December 
17, Phil Sheridan’s City Sports. 

E. M. SAMUEL. 

SYRACUSE, N. Y.—GRAND OPERA 
HOUSE (C. H. Plummer, Mer.).—This 
city is one of the best show towns in the 
State, and is vaudeville wise through 
intermittent doses. The patronage at 
the Grand since the change of policy to 
variety has not been steady through 
the irregularity of the quality of the 
weekly bills. Syracuse demands good 
acts all the time, and will support them 
upon receipt. 

This week: Hal Davis and Inez Mac- 
auley in ‘“‘The Unexpected.’’ Well liked, 
but why was not their latest offering 
“Pals” given instead? It is a much bet- 
ter and stronger sketch. A house in its 
vaudeville infancy should have the best, 
whether the worst has been seen be- 
fore in town or not. Lee Harrison told 
some stories which Syracusians thought 
funny, and made a hit with his songs. 
Delmore and Lee, best aerial act ever 
here. Macart’s animals well liked. Dix- 
on, Bowers and Dixon fair. Delmar 
Sisters neatly dressed and good danc- 
ers. Anderson and Giles (colored), too 
much horse-play. Barr and Evans made 
no impression. Next week: Girard and 
Gardner, Keeler’s wonderful Jap 
Troupe, Basque Quartette, Grattan and 
White, Reiff Bros. 

NOTE.—Jule Delmar, the Keith rep- 
resentative at the Grand, is becoming 
very popular. SAM FREEMAN. 

LOUISVILLE, Ky. — HOPKINS’ 
(Wm Reichmann, Res. Megr.).—Hart’s 
Boston Novelty Co., with Valerie Ber- 
gere & Co. as the headliner, was the 
offering. Fair show and attendance. 
This week’s bill headed by eight Be- 
douin Arabs and comprising Ryan & 
Richfield, Kelly & Violette, Four Em- 
perors of Music, Dan Quinlan and Kel- 
ler Mack, The Be-Anos, Redford and 
Winchester, and the Kinodrome forms 
a diversified and well balanced bill, 
drawing crowded houses. 

Special mention must be made of 
Kelly and Violette, who are the distinct 
hit of this attractive bill. 


Jules and Garrison in 


Edgar 


voice 
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Next: Hopkins’ Trans-Oceanic Star 
Specialty Co., with Kitamura’s Japs, 


Callahan and Mack, Watson and Mor- 
risey, Alf Grant, Harry and Kate Jack- 
son and others. 
BUCKINGHAM (Whallen 
May Howard and her Extrav- 
with “‘The Girl in Blue”’ as 


Bros., 
Mgrs.), 
aganza Co., 
an extra attraction, is turfiing people 
away from this popular playhouse this 


week. The show is up to the standard 


in every and should 
record breaker. Edward Morris is prin- 
cipal comedian and the olio names the 
following well-known people: Russell 
and Locke, Musical Craigs, La Velle 
and Grant in addition to a series of art 
pictures and the aforementioned “Girl 
Last week Sam Devere’s Own 
County 


respect prove a 


in Blue.”’ 
Show played to poor houses. 
fair. Next: Star Show Girls. 

Notes. Aerial Wrestlers, 
who were brought over to this country 
from England under direction of Mari- 


Roma’s 


nelli, will close a special six weeks’ en- 
gagement over the Empire Circuit at 
Cincinnati on December 16 and will 
shortly be seen in New York City. 
The Three Graces have been engaged 
as a vaudeville feature with Anna Eva 
Fay. ARTHUR STUART. 
WATERBURY, Conn.—JACQUES (J. 
W. Fitzpatrick, Res. Mgr.).—The Dill 
the current week is an unusually strong 
one for this house. Headed by the Mu- 
Colbys, every act on the Dill 
pleased and in most instances jumped 
into instant favor. Ned Nye was a close 
second to the headliners, with his Seven 
American Girls, a new act now on its 
second week. The act is bound to make 
good. Smith and Campbell presented a 
rapid fire talking act, which went well. 
Hayes and Carew also scored with their 
act, ‘‘The Lady and the Slavey.”’ Their 
after bit, called ‘Jockey Johnnie 
O’Neil,” scored instantly. The others 
on the bill were Spilk, Roman ring ex- 
pert; Rae and Brosche, Smith and Mc- 
Gloin and the Electrograph. 
NOTES.—There is considerable spec- 
ulation as to the outcome of the es- 
tate of the late Jean Jacques. It is 
persistently rumored Poli will transfer 
his vaudeville interests to the Poli 
house and the Jacques will be turned 
into a burlesque house. But it is 
thought Mrs. Jacques will retain her 
husband’s interests in the Poli house 
and engage Harry Parsons as her rep- 
resentative. Several out-of-town man- 
agers are watching the settlement of 
the Jacques estate very carefully, wish- 
ing to gain the late manager’s interest 
in the Poli house if possible. 
ARTHUR H. M’KECHNIE. 
LYNN, Mass.—AUDITORIUM (Har- 
ry Katzes, Mgr.).—-Week of December 
11, Sherman and De Forrest in ‘“‘The 
Battle of San Dago,” headed the bill 
ond proved themselves to be one of the 
best teams yet seen in the new house. 
Vera King, singing and talking come- 
dienne, was one of the hits of the 
show. Andy McLeod took fairly well. 
Brown, Harris and Brown, in “The 
Spirit of '76,” was an act deserving the 
warm reception they received. Koppe 
and Koppe, the juggling comedians, are 
certainly good jugglers; as comedians 
they did not take so well. The Larson 
Sisters, European novelty athletes, did 
some wonderful feats that were well 
received. Spencer, Lynn and Fay, co- 
mediennes, were clever as singers and 
dancers. Good business, 


sical 
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VARIETY. 








DON’T LOOK ANY FURTHER—GET THESE 


IN DEAR OLD GEORGIA 
MY IRISH MOLLY O 








You'll Laugh Right Out When You Hear 


SYMPATHY 


The newest novelty coon song 





The Prettiest Serenade Ever Written 


MOON LICHT 


Also published as a song 





THE ABSOLUTE BALLAD 
hIT OF THE YER 


A BIGGER HIT THAN 
BEDELIA 


Look and Listen for the 


Greatest Composition Ever Published 


SILVER HEELS 


By the composer of Hiawatha 





All Published by JEROME H .REMICK & CO., 45 West 28th Street, NEW YORK 


SOLD WHERE THEY SELL MUSIC 





GEM THEATRE (C. W. Sheafe, 
Mer.).—Four shows daily. Week of 
Dec. 11, Rend and Murray, Roberts and 
Ralston, Chris Gordon, Kohler and 
Louise and The Mannings. Business 
good. P. DAVID CHASE. 

PITTSBURG, Pa.—GAIETY.—Fred 
Irwin again does himself proud in fis 
“Big Show” at the Gaiety. The bur- 
lesques are up to fhe Irwin standard of 
liveliness. ‘“‘The Only Pebble on the 
Beach” and ‘‘Wives of the Sultan” are 
both gorgeously equipped in the way of 
scenic settings and costumes, and both 
provided with some catchy songs and 
effective ensembles. Willard Terre, 
Frank Carlton, Will H. Cohan, Charles 
F. Buckley, Harry Devine, W. S. Har- 
vey and Joe Sharp looked after the 
leading comedy roles, while Madge An- 
derson, Belle Williams and Marie 
D)’Oyle did well in the leading female 
parts. In the first skit Miss Anderson 
and several of the chorus, including 
Louise Lesser and the three De Faye 
sisters, had songs that caught the fancy 
of the audience, while the second sketch 
included several clever bits, most of 
them by the chorus. In the olio feature, 
however, lies the greatest attraction. 
The Red Raven Cadets—twelve hand- 
some young women, headed by Ma- 
dame Hilda Carle, do a dazzling series 
of marches and tableaux, nearly rais- 
ing the roof with volleys of rifle fire 
and conclude by scaling a high wall in 
true army style. W. S. Harvey, who 
juggles everything in a bedroom and 
winds up by balancing a big double 
oak bed on his chin, made a big hit. 
Devine and Williams did good work in 
songs, dances and character impersona- 
tions, and the pretty De Faye sisters 
had one of the daintiest musical acts 
seen here in a good while. Among other 
vaudeville features are Miss Elsie 
Bohm, the phenomenal baritone; the 
Six Ratzenbender Girls in ‘‘Austrian 
Military Tactics,” all the acts being 
above the average. 

ACADEMY OF MUSIC.—The Mer- 
rymakers’ Extravaganza Company 
(Whallen Bros and Martell) at the 
Academy, is a new organization in the 
Empire circuit, and it certainly makes 
good. The opening burlesque, ‘“Run- 
ning for Mayor,’’ is one of the brightest 
attractions I have seen at the Academy 
for months. M. J. Kelly showed him- 
self a comedian of the first water, and 
was ably assisted by Tom Robinson, 
Dick Browne, the three Alexander 
Brothers, James Brady, as the Bowery 
boy; Jeanette Young, Grace Patton and 
Alma Kelly. N. and R. Alexander and 


“All the World Loves a Lover.” 
JOHN C. RICE.... 


AND 


 SWALLY COHEN 
Can Prove It. 


It’s a Sket.h—and a Mighty 
Good One. 


Address Hotel Gerard, 
New York City. 
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Johan W. Keller 
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** 


William G. Nicho'as 
Helen Ten Broeck 
Charles Altred Byrne 
* Chol y Knickerbocker ” 
E. <aymond 


De ee ee he Te TST ELS eS SSCS STS SE 


AN ALL STAR CAST 


Is the Editorial Staff of the 


NEW YORK INQUIRER 


IT INCLUDES 


Leander Rict ards>n 
and others 


The Publica'ion, issued Fridays, treats of Society, Wall Street, Polit cs. 
Racing, Autom bilinz, Theatres and misce.laneous ma‘ ers 
and it is essentiaily 


‘A Smart Paper for Smart Persers ” 


320-322 FIFTH AVENUE 
NEW YORK 
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Horace Strouse carry off the honors in 
the second piece in their portrayal of 
rustic characters. The chorus was pret- 
ty, handsomely gowned and did clever 
work in the songs and dances. The olio 
was good. Brown and Robinson, in ‘‘Offt 
and On,’’ an odd comedy turn in Irish 
and Dutch, niade a hit. The Exposition 
Four, the Three Alexanders and James 
Brady presented a unique musical act; 
Strouse and Young sang their own com- 
positions well and Sherman and Fuller, 
comedy acrobats, amused the audience 
in “‘Bumps and Bangs.” Grace Patton, 
a dainty soubrette, was pleasing, and 
Mlle. Bartoletti, the ballet dancer of 
local Christmas pantomime fame, exe- 
cuted her great premiere dance during 
the initial farce. MADAME PITT. 


Mabel McKinley, who tempted fate 
in a legitimate production for a short 


If subscribing “as per route” 
mail postal of any change to 
insure receipt. 





while this season, has concluded that 
her destiny in the professional world 
lies in the field of vaudeville, to which 
she will shortly return with the astute 
guidance of her always ever manager, 
B. A. Myers. 





Charles E. Taylor, manager of the 
Alcazar Beauties company, married 
Gladys Sears, of the same company, in 
Chicago, November 23. He will star 
her next season in “‘A Female Report- 
er,’’ in which she plays a part similar 
to that in which she has made a suc- 
cess this season. 


You Must Dress Right 


IT CARRIES WEIGHT 


Am [a Tailor 


Among my customers are 
George M. Cohan, Sam H Harris, 
Harry Til Vonzer, Stuart Barnes, 
Joe Welch, Gus Edwards. 


That’s the Answer 
Iam just as reasonablic in price a as bad one 
Bett.r drop in 


JOHN E. GIGLER 


6 West 29:h Street, New Yokr. 
HAMMERSTEIN’S 


“THEATRE OF VARIETIES,” 


42d Str. etand Broadway Week Dec. 18. 








First Vaudeville Appearance on Broadway 
Jos. Hart and Carrie DeMar 
In an Original Musical Skit. 

Late Stars of ‘‘Foxy Grandpa.”’ 
Return, by request, Harry Tate Company of Eng 
lish Comedians, 

Motoring. 

O’Brien and Havel 
In an Entirely New Act by Will M. Cressy~ 
ossow’s Midgets 
A. 0. Duncan 
Ventriloqu'st. 

Camille Trio 
The Misses Tobin. 

Refined Musical Act. 

The Patty Brothers 
Charlie Rossow 
New Vitagraph Views. 


How’s your Stationery? 
Wel , be Dis inct.ve. 


| Sketched the Front 
Page of Variety. Like it? 
We I, Ican give you a Sketch 
for aLett rHead that will make 
People Rad the Letter 
Do You Want Something 





Unique, and not Spilled all over 
the Page like a Three-Sheet ? 


COME AND SEE ME. 


If You Can’t Come, Write. 
Don't be a ** Dead One’’ for 
the Sake of a Little Money, 


It’s the Little Things That Count 
This Means More Money and 
Respect for You if Done Properly. 
i CAN DO IT. 


EDGAR M. MILLER, 


EICHTH AVE., NEW YORK CiTy, 
Near 40th Street. 
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HELLO! - HELLO!!! - 


HELLO !!! 


What’s That, Central, You Can’t Get Him? Oh! Very Well, but Tell Me, Did You Hear — 
DOROTHY MORTON Sing Morris and Ephraim’s Little Novelty Song, 


“HELLO! ALL RIGHT, GOOD-BYE” 


YOU DIDN’T? WELL, YGJ DON’T KNOW WHAT YOU [ISSED, HERE’S THE CHORUS: 


Hel'o, Hello there, Central, please give me 6-0-2. 
Helio! Is that you Harry? Yes, this is honey. Lou. 


i am so lonely, darling, oh! come up please, do try. 
Now, don’t you disappoint me ‘pause). 


HELLO! — ALL RIGHT, — GOOD-BYE. 


And if you hear it once you will be whistling it-all the time. It’s one of the ig hits of the season. 
FREE—PROFESSIONAL COPIES AND ORCHESTRATIONS TO RECOGNIZED PERFORMERS, OR THOSE SENDING UP-TO-DATE PROGRAMMES—NO CARDS 


IMI. WITMARK & 


85 WITM ARK BUILDING, NEW YORK 


SONS, Publishers 


LOOK FOR THE BEEHIVE CLOCK TOWER 





VAUDEVILLE AGENTS. 
BERNSTEIN—LEVITT—TOUBE, INC. 


VAUDEVILLE AGENTS 





Special Department for Entertainments. 
Acts Managed Exclusively 


Che Stars’ headquarters for Vaudeville 


W. L. LYKENS’ VAUDEVILLE AGENCY 
31 WEST 31st STREET 


36 WEST 28th ST. 











NEW YORK REPRESENTATIVE 
HOWARD ATHENAEUM, BOSTON, MASS. 


AL. MAYER 


VAUDEVILLE AGENT 


ROOM 803 ST. JAMES BUILDING 
B’WAY ANDO 26th STREET, NEW YORK 


ALBERT SUTHERLAND 


Suite No. 518 St. James Building. 


VAUDEVILLE BOOKINGS 


**Headliners can always get plenty of good time here.’’ 


MI. S.BENTNAM, |PITROT & GIRARD 


THE INTERNATIONAL 


Producing Vaudeviile Agent Vaudeville Agents 


Booking Everywhere 1265 Broadway, New York 
St. James Bldg. New York 


TELEPHONE, 4967 MADISON. CABLE ADDRESS, MYER3RA 


B. A. MYERS, 
Vaudeville Agent, 


Tel., 3847 Madison. 








Tel. 4615 Madison 


ALEX. STEINER 
Vaudeviile Agent 


Booking Foreign and Na:ive Acts 














31 West 31st St. New York |. St. James Building, New York 
VAUDEVILLE Correspondents Wanted Wher- 
AGENT, 
6 West 98th | ever there is a Vaudebille or 
Street, 
NEW YORK Burlesque Theatre. 





TO THOSE 
WHO COMEDE 


If you are WILLING TO PAY A GOOD PRICE FOR GOOD MATERIAL 
I Will brighten your business, pad your part, and enliven up your lines. IZPf you 
need a Comic Song I will constract you one for laaghing purposes only, give you 
exclusive stage rights, copyright, and PROTECT same for you. Harry Balger 
is a success with my “‘ No Bird ever flew so high he didn’t have to light ; ’” 
Melville and Stetson thank me for ‘‘ I’m crazy to go on the stage; ’’ Lee Har- 
rison will work another year wih my “’ Mr. Sterlock Holmes is no one else 
bu-me.”’’ References, the above and Peter F. Dailey, Eddie Foy, Alex. Clark, 
Edwi Stevens, Jeffersor D’ Angelis, Marie Cahill and the best in show busin+s$§. 
If you are NOT willing to pay a good price for good materia', please don’t 
take ap my time, »* * gf » 


WILL D. COBB, 


“WORDWRIGHT” 
1512 Broadway New York 





SKETCH 


FOR SALE 


FOR ECCENTRIC COMEDIAN AND INGENUE 
FULL OF ACTION 
i8 Minutes 


B. A. B.. 
616 Variety 


Address 





THREE MADCAPS— Booked Solid Until June. 
For Time Address AL. MAYER, St. James Building, New York 


DATES AHEAD-— Dec. i1, Keith's, N. Y.; 18, Chase, Wash.; 25, Amphion, Brooklyn; 
Jan 1, Hyde & Behman’s, Brooklyn, 8, Imperial, Brooklyn; 15, Keith's, Boston; 22, 
Family, Portland, Me., 29, Hcward, Boston; Feb. 5, Park, Wooster, Mass ; 12, Keith's, 
Providence; 19, Keith's, Phila., 26, Grand Opera House, Pittsburg; March 5, Keith’s, 
Cleveland; 12, Arcade, Toledo, 19, Syracuse; 26, Shea’s, Buffalo; April 2, Shea’s, 
Toronto; 9, Temple, Detroit; 16, Cook’s, Rochester; 23, Pastor’s, N. Y.; 30, Castro’s, 
Fall River, May 7; Colonial, Lawrence; 14, Richmond, North Adams; 21, Howard, Boston. 





Look on page «1: for places oute- 
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of-town where you may procure 





—_— 











‘| 





16 


VARIETY: 








@DDODOOODOOPOGHOG®HODOPGHOOOOOGAIOOGW|LHGESOGAILGOOGHOO®OPOGOOGOOSGOOSO’S 








OO DOOCOOOOOOOOOOOOOOOOOODOOOOOQOOOO DOOODOHDOOOOOOS QOOQOQOODOO 
©) 








| “A MERRY CHRISTMAS AND A PROSPEROUS NEW YEAR” TO OUR MANY FRIENDS 


Ye 
a 


DOOOGOOE 


OKs 


New House! New Songs! New Ideas! 
OLD NAME 


GUS EDWARDS 


Music Publishing Company 
(512 BROADWAY, NEW YORK CITY 


Next Door to Rector’s 








OUR NEW PUBLICATIONS OF MERIT 
FOR 1906 


“ POGAHONTAS” 


(Tammany’s Sister) 
BY BRYAN & EDWARDS 


The daintiest of dainty songs 


In a Little Canoe vie To 


Lyric by Leo Wood 
mene. by sae > Ex ad w: ards 
‘Child Song”’ ever wr ritte 


TWO DIRTY LITTLE HANDS 


By COBB & EDWA 


3ODQOQOOHOOQEGODH ©HOHHOOO: 











(e) 
fe) 
(9) 
(9) 
(9) 
J 
J 


to Gold.” 


A Be eautiful Rustte Bates 
Lyric by Leo Wood 
Music ic by Lao Edwar ds 


is, Ll 29 ‘Italian Love Song 
NAL By Bryan & ie iwards 


Pia nis ys at your service to 
teach yc aon umbers 


” 
GODDODDO®DOMOGP®PGOOSGHOGQEDOGQOOGD$SGOHOPHOO!E 


‘* When the Green Leaves Turn . 


These are the two, most talked about, played about and sung about 
Songs of the Season 


“IF A GIRL LIKE YOU LOVED 
A BOY LIKE ME” 


By COBB & EDWARDS 
‘““SQOMEBODY’S SWEETHEART 
| WANT TO BE” 


By COBB & EDWARDS 
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"My Black Baby Back. 4 Couldn't Stand 


_When the Roses Bloom Again.. Could 








es 
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GUS EDWARDS 


And His Past Performances 





Tammany. In Zanzibar. He’s Me 
Pal. Rosalie. My Royal Rosie, Please, 
Mamma, Buy Me a Baby. Mamie, 
Don’t You Feel Ashamie? Good-Bye, 
Little Girl, Good-Bye. All I Want Is 


to See My Baby Lose. [ Can’t Tell 
Why I Love You, But I Do. (Ala- 
bama) Way Down Yonder In the Corn- 
field. I Love Only One Girl In This 
Wide, Wide World. I’ll Be With You 


You Be True to Eyes C* Blue If You 
Looked Into Byes Of Brown? etc. 


Also the two Musical Comedies 
‘¢ BREAKING INTO SOCIETY ” 
(THE FOUR MORTONS) 
SEND LATE PROGRAM 











PERCY G. 


GREATER NEW YORK CIRCUIT 


COLONIAL : Broadway and 62d St., 
ORPHEUM : Fulton St. 


ALHAMBRA : 7th Ave. and 126th St., Harlem 


THE FINEST VAUDEVILLE THEATRES IN AMERICA 


WILLIAMS’ 


(Ths ‘Cinderella’ of the V arieties) 


“Me an’ 
New York e an 
and Rockwell Pl., Brooklya 


Present address, 


A Vaudeville Surprise!!! 
EVA WILLIAIIS and JACK TUCKER 


Wiil present in the near fisture an absolutely original one-act play, entitled 


Skinny” 


assisted by 


The Shaven Shoven Quartette 


A whimsical treat for grown-np children 


Highland Cottage, Washington Heights, Mass. 








Have your Printing attended to 
Neatly and Correctly. 
We are the most reasonable in the 


city. 


Orders by mail receive careful 


attention, 
Enclose copy 


inconvenient to call, 
UNION LABEL USED. 


TELEPHONE, 2225 JOHN 


COMMERCIAL 
PRINTERS AN 


27 BEEKMAN STREET 
NEW YORK 


and instructions if 


PRINTING Co. 
D STATIONERS 


Press Work, Does It Pay? 


Ask the Stars, some for whom I’ve worked: 


Thos. Seabrooke, Jeanette Lowrie, Mabelle Gilman, Irene Bentley, Annie Irish, 
Edna Goodrich, Eltinge, Nella Bergen, Elfie Fay, Mrs. 
Wentworth, Amy Ricard, Cherry Simpson, Eddie Ta 


Yeamans, Estelle 
nard, etc. 


Ed. I. Markum, 31 W. sist $t., BY. 








CORRESPONDENTS WANTED 


Whenever there is a Vaudeville or Burlesque Theatre 
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THE MEETING OF THE NUTS Ey ea vind oss" Sicchingus leet Game 


By THOMAS J. GRAY 


A subdued air of excitement in the 
nut department of Lark & Dilford’s 
The clerk 
behind the counter talked show busi- 


grocery store for sometime. 


ness with nearly every customer. The 


Nuts heard these conversations, most- 
ly about “nut acts” he had seen. 

After awhile the nuts decided to call 
a meeting of protest. Sunday after- 
noon, when they knew the store would 
be empty, was selected. Every kind 
of a Nut attended, and the meeting 
got down to business at once. Wal 
Nut was elected chairman. Hazel Nut 
(the only lady Nut present) was elect- 
ed secretary. 


The chairman spoke first: “Brother 


arrangement with Egg Department, to 
have the Eggs thrown at the people 
stealing ‘the Nuts’ billing. 

Butter Nut, a very smooth talker, 
remarked he didn’t think that could 
be done, as he thought the Eggs might 
kick at a vaudeville theatre, as they 
might have to watch Society Dancers. 
Butter Nut was loudly applauded. 

The chairman called for more sug- 
gestions, but Horse Chest Nut started 
stamping his feet. Pecan Nut, a shy 
retiring, hard-to-find sort of a person, 
gave Horse Chest Nut a Shredded 
Wheat Biscuit to quiet him. He ate 
it, thinking it was hay. 

Up to that time Cocoa Nut had kept 
quite a distance away from the crowd. 








English Humor. 
} (FROM LONDON “PUNCH”) 
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PASSPORTS. 


Assistant in Tourist Office: 
gentleman with the description of his face.” 


“Sorry to keep you waiting, Madam—I must finish assisting this 








Nuts,” he said, in a voice full of round 
tones, “it is time for us to rise up 
against these human beings who are 
making money on the stage by calling 
themselves ‘nuts... We were known 
long before man came in this world; 
we have helped build up the wor!d and 
now they are stealing our thunder. 
Shall we allow them to continue?” 

A small voice in the rear of the 
crowd said: “I’m with you, Mister 
Chairman.” It was Pea Nut who spoke. 

The Chairman replied: “You're a 
small time Nut, wait until you’re re- 
quested to speak.” 

Hickory Nut, one of the toughest, 
asked for the floor. 

“Well, fellers,” he said, “I’m out for 
putting the Hesitation on these grease 
paint hoisters, but that’s going to cost 
a lot of Ford material—tin—and we 
ain’t got any more money than a bank 
in Belgium, so some of you old guys 
will have to dope out a cheap way of 
doing it. See what old Chest Nut has 
to loosen.” 

The Chairman called for Chest Nut, 
who had a hard time standing on his 
feet. In a feeble voice he suggested an 


Upon being requested by the chair- 
man to speak, he rolled over near the 
chairman’s table so Miss Hazel Nut 
could take down all he said. After 
clearing his throat, Cocoa Nut apolo- 
gized for not being shaved, explaining 
the clerk was using his Gillette for cut- 
ting the strings he wrapped packages 
in. He then addressed the meeting. 

“Brothers, I think I have the right 
idea. Brother Chest Nut was wrong 
when he suggested asking the Eggs to 
help us. We can do better than that 
(long applause). Let this be our plan: 
Everyone of us who should happen to 
be put on the table in front of actors 
or know we are to be eaten by one of 
them, shall refuse to let ourselves di- 
gest, and in the course of a couple of 
years, all these vaudeville Nuts shall 
die of indigestion.” 

This was voted on, and as the meet- 
ing was breaking up with a great 
cheer, Wagon Wheel Nut came in and 
promised them all a ride on the next 
bright Sunday. Everyone accepted 
except Peach Nut, who said it had a 
date with Grape Nut to spend a Nut 
Sundae together. 


Square” are expressing no _ regrets 


through being a road attraction this 
season. After a long engagement at 


the Park, New York, 


her show over a series of one-night 


Miss Irwin took 


stands, and tested her popularity, also 
the merit of the piece, by playing to 
regular money at a time when all other 


one-nighters were sending in regrets 
they were out. 

This week Miss Irwin is playing 
a split between Rochester and Buffalo. 
After that the route takes in some 
more one-nighters that will carry the 
Irwin show into the late spring. 

Coming into the Standard, New 


York, Miss Irwin did a week of one- 


nighters, getting around $900 (one 
performance) at Newburgh, N. Y.; 
$614 at Freehold, N. J., and $1,700 


(benefit) at Paterson. 




















BAN-JOE WALLACE 

The famous leader of Rector’s, New York, 
orchestra, which is called upon often to play 
“UNDERNEATH THE STARS,” the acknowl- 
edged fox trot sensation of this season, pub- 


lished by J. H. REMICK & CO. 








ABSENCE MAKES DIVORCE. 
Cincinnati, Dec. 22. 

Georgina Turner Reichel (Bettie 
Washington), in vaudeville with one of 
Gus Edwards’ acts at Louisville, filed 
suit for divorce in this city several days 
ago against Max Reichel, who is in the 
show business at San Juan, Porto Rico. 
She alleges wilful absence and extreme 
cruelty. 


ALFRED LESTER’S SKETCH. 
London, Dec. 20. 
Alfred Lester presents today at the 
Coliseum a new sketch, entitled “Simp- 
son’s Stores,” 


Maurice DeFrece Dies. 
London, Dec. 20. 
Maurice DeFrece, well known in va- 
riety circles, and uncle to Walter, Jack 
and Lauri DeFreece, died Dec. 13, aged 
75. 


Fighter Heading Road Show. 
Chicago, Dec. 22. 
A road company, with Packey Mc- 
Farland, the Chicago fighter, heading, 
is being formed here. The company 
will include some vaudeville acts now 
in Chicago. 


VarRinty has been in receipt of several 


complaints from players, that when 
an advance on their salary was asked 
early in the week of the engagement, 
means were somehow found by those 
connected with the house management 
to make a charge, 


loan. The 


as though it were a 
usual “fee” exacted for 
these advances has been ten per cent. 

It is quite common for an act in a 
vaudeville house to draw on their sal- 
ary account after opening, without any 
tax being imposed. If the small-time 
managers of the south and west and 
middle west continue this practice of 
“charging” they may expect to read 
an account of it in Variety, for the 
manager will be held responsible, 
whether it is worked through the stage 
manager or the treasurer. 

Variety has withheld mention up to 
now, believing anyone so cheap as to 
attempt petty graft like this must be 
so utterly incompetent he could not 
long retain any position held by him 
in a theatre. 


Publisher’s “Necktie” Xmas Presents. 

A New York music publisher in- 
formed his staff last week he would 
not take a chance of offending them 
at this Christmas time by offering them 
money as presents, but would give them 
neckties instead, 

Then he left town for a vacation over 
the holidays. 


Leo Edwards Writing Film Music. 
The composition of incidental music 
for feature film displays or exhibition 
has been seriously taken up by Leo 
Edwards, who has gained a repute as a 
composer of ambitious music, 


——— SOS 





NATE LEIPZIG 
THE CELEBRATED CONJURER 
Just returned from England. Opened his 
American season at the Orpheum, Montreal, 
Dec. 20. 0._Agen nts, _MORRIS & FEIL. 





Gendins @ Out London ibid 

London, Dec. 20. 
The full London company of “The 
Only Girl” (at the Apollo) is to be 
transferred to the Palace, Manchester, 
for three weeks and then for a fort- 
night to the Alhambra, Glasgow, after 
which the London run will be resum- 
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~ PARIS DURING THE WAR. 


By E. G. KENDREW. 


28 
Paris, Dec. 1. 
On the outbreak of hostilities, when 
Germany suddenly declared war on 
France and commenced a terrifying 
rush through Belgium, all places of 
amusement in both countries had to 


close. In Paris no arrangements had 
been made for closing until the very 
last minute. 

The general mobilization was called 
for August 2, 1914, when the first re- 
serves had to be at their barracks. The 
active army was then on the move and 
the Germans already fighting in Bel- 
gium and on French territory in the 
east. 

It was at once decided by the the- 
atre managers, acting on advice from 
the Government, to indefinitely put up 
the shutters. Few citizens, at the first 
inclined to seek amuse- 


alarm, were 
ment. Even the picture houses which 


showed for a few nights failed to at- 
tract. 

All the Paris theatres remained clos- 
ed for two months, during which time 
the battle of the Marne was fought and 
won by the French, saving Paris from 


German occupation. The picture 
houses first obtained permission to 
open, and business revived. They 


were followed by the Great Wheel, 
Noveau Cirque and a couple of variety 
theatres, and then a few legitimate ven- 
tures were tried. But business was 
poor. Early in the new year several 
other attempts were made and there 
was a general revival in vaudeville in 
spite of the difficulty in getting acts. 
The season terminated in May last, 
with results far from gratifying. 

During the past summer the al fresco 
establishments essayed to relieve the 
stagnant situation in the music hall 
world. There had been a great deal 
of stress during the winter, many ar- 
tists being in absolute want. Chari- 
table people and the richer artists as- 
sisted in founding soup-kitchens and 
the distribution of clothing. It was 
this situation used by many managers 
as an excuse to reopen their halls with 
modestly paid companies of players 
who were glad to accept any sort of 
engagement. The managers made no 
big profits, for the prices of admission 
had to be reduced before the public 
could be induced to patronize the the- 
atres. However, there are examples 
where better business has been done 
since the war than ever before. 

It was in August, 1915, the Parisian 
theatres began to play with any chance 
of making money. The present season 
cannot be called brilliant, the cinemas 
and the music halls being the only 
places that have paid expenses. 

Business is now picking up rapidly. 
All places of amusement, excepting the 
Alhambra, the Marigny and the ball 
rooms, are open as usual. The shows 
are for the most part poor, but there 
are good attendances at most theatres. 
The Alhambra experimented in April, 
for a couple of months, and then closed 
for the usual summer vacation, not re- 
opening. It is the only theatre in Paris 
now closed. 

It was decided early in August, 1914, 


Comedie 
Francaise, as during the war in 1870, 
but the patronage fell off to such an 
extent that the national theatre closed 
after a few days. With the visits of 
Zeppelins and German aeroplanes drop- 
ping explosives over the darkened city, 
was no attempt to cater for 
amusements until October, and few 
people had the inclination to sit out a 
show of any kind. 

This crisis has been a great oppor- 
tunity for American films. The Amer- 
ican film maker has still a big and in- 
creasing market here. With the French 
firms unable to produce to any large 
extent, so many being with the army, 
the film exhibitors turn to the United 
States, largely through London, to com- 
plete their programs. This condition 
will last for some time to come. 

There has been no special produc- 
tion during the war. The most sensa- 
tional venture has been the reappear- 
ance of Sarah Bernhardt, after the am- 
putation of a leg, due to a fall some 
years ago. “Les Cathedrals” having 
failed to ativact, as a stage production, 
Bernhardt resorted to the third act of 
“la Dame aux Camelias,” in which she 
is universally known as a marvel. This, 
however, was not the attraction antici- 
pated. 

Max Dearly has given a French ver- 
sion of “The Man Who Stayed at 
Home” under the title of “Kit,” which 
is an attraction. At other houses re- 
vivals of well-known successes of the 
past have been the order of the day. 
Revues have occupied the stage at many 
legitimate houses, including the Palais 
Royal, Gymnase, Vaudeville, and at all 
the music halls. The public still likes 
this form of entertainment, and appar- 
ently displays much patience, judging 
by some of the shows offered. 


to continue playing at the 


there 





Phil Sheriden is recovering at his 
home in Bath Beach from pleuro pneu- 
monia, 


? 
——— 


Alice Warren is recovering from a 
stroke of paralysis at 34 Ridgewood 
street, Dorchester, Mass. 





ETHEL ARNOLD 


(Of TAYLOR AND ARNOLD) 

EARL TAYLOR and ETHEL ARNOLD point 
with pride to four consecutive seasons on the 
PANTAGES CIRCUIT and now A QUALIFIED 
HIT ON THE W. V. M. A. TIME, 

TAYLOR and ARNOLD are due in New York 

some time in February. 


G. F.’"S PICKED PROGRAM. 

The General Film this week com- 
mences the operation of what is de- 
scribed as a personally picked pro- 
gram—a unit comprising a four-reel 
drama and a one-reel comedy. The first 
drama will be a Vitagraph feature en- 
titled “On Her Wedding Night.” 

The charge for such a program selec- 
tion is quoted at $5.00 a reel for the 
first two weeks; $4.00 a reel for the 
second two and graduated until it comes 
to the seventh consecutive week, when 








EXPO COMPLAINTS. 
San Francisco, Dec. 22. 

As an aftermath to the Exposition 
numerous complaints are being filed 
with the State Commissioner’s office 
against the methods employed by pro- 
moters in securing financial backing 
for the “Zone” concessions. 

It is claimed the promoters greatly 
exaggerated the money-making possi- 
bilities of the concessions, many of 
which closed with a deficit. 

It is understood that in most cases 


MME. SUMIKO 


The first Japanese prima donna to appear at the Imperial theatre, Tokio, Japan. She has the 


only singing and dancing novelty in the U. 


Mme. Sumiko sings grand opera and popular selections in various languages. 
has fulfilled engagements at the Wintergarten, Berlin, and 


Mme. Sumiko 


Hamburg, Germany. The present 


war prevented a return sapagemest at Berlin, and so an American tour was decided upon, She 


is under the direction of H. MARINELLI. 








the price is as low as $2.00 a reel, or 
$10 a day for an entire unit. 

This brings it into direct competition 
with the V-L-S-E, which charges up to 
$50 a day for features and, as one pic- 
ture man expressed it, very few audi- 
ences know before the running of a 
feature whether it is four or five reels 
and when they see, say, a Vitagraph 
or other picture by a “Big Four” manu- 
facturer advertised in front of a theatre 
they are led to believe they are seeing 
the more important productions of 
these producers. 


ACTS WON’T SAIL. 
London, Dec. 20. 


Moss Empires is producing a mam- 
moth circus at the Olympia, Liverpool, 
and had a number of big American acts 
engaged which have refused to sail, 
fearing to take chances during present 
conditions, 





the stock salesmen received a goodly 
portion of the money secured for the 
stock, 





SOLAR TOO STRONG? 
Chicago, Dec. 20. 

Mrs. Leslie Carter last week at the 
Palace demanded that Willie Solar’s 
name be taken out of the light after 
he had followed her Monday, stop- 
ping the show. Manager Harry Sin- 
ger had Solar’s legs examined by a 
physician and requested him to re- 
frain from dancing for the remainder 
of the week. 

Willie Solar received a wire last 
week from Gene Green requesting him 
to eliminate Green’s material from his 
act. Solar was unable to fathom the 
meaning of this. 
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AMERICAN FILM IN LONDON 














Over $20,000 has now been spent on 
the boosting of “The Birth of a Na- 
tion” at the Scala. This is a tidy sum 
to get back from one hall, and means 
that the picture must have a very long 
run to capacity if the backers are to 
get a reasonable return: At present 
the picture is playing to less than ca- 
pacity, and it seems that the advertis- 
ers have over-spent. 





Reports from the trenches show that 
the song at present most popular with 
the soldiers is a Charlie Chaplin num- 
ber, by an unknown author. The song, 





of the cinema posters. Action has 
been taken at Hull where the magis- 
trates threaten to refuse renewal of 
licenses to offending cinemas. 


Kineto have a good Zeppelin film, 
included in which are scenes depicting 
an air raid. Another good war top- 
ical is Gaumont’s picture of the French 
landing at Salonika. 

The only news so far to hand of the 
pictures taken at the British front is 
in the form of a Press Bureau notice 
which says that already six pictures 


HOWARD LANGFORD 
Now being featured with the 
“NIGHT CLERK” 
Starting the New Year on the ORPHEUM TIME 


Season’s Greetings. 


Direction, WM. B. FRIEDLANDER. 








which everybody is singing, runs to the 

melody of the old favorite “Redwing.” 

The words are: 

“The Moon shines tonight on Charlie 
Chaplin. 

His boots are cracking 

For want of blacking. 

And his little baggy trousers they want 
mending 

Before they send him 

To the Dardanelles.” 

The London Film Company’s produc- 
tion of Hall Caine’s “The Christian” is 
an excellent feature, and is expected 
to do exceptional business. 


A number of local authorities are 


‘jibbing at the suggestiveness of some 


have been completed. So far as the 
official description goes they do not 
sound very exciting and it is doubtful 
if they will include fighting scenes. 
Nothing definite is yet known by the 
heads of the various London topical 
companies who will have the handling 
of these films under a joint agreement. 


B. Nichols is making a big splash 
with Kalem’s series “The Mysteries of 
the Grand Hotel.” He has contracted 
with an agency for an advertisement 
of the series to appear in over 150 
London and provincial newspapers. 
The series is booking well, good busi- 
ness having been done with Kalem’s 
previous “Girl Detective Series.” 


PRISONER NEEDS A HORN. 


In a letter received by Variety from 
a prisoner at Sing Sing, the man signs 
his name for proper identification, but 
as the communication below mentions 
his number as well, he can be reached 
by addressing him that way. 

Some time ago VARIETY published a 
request from a prisoner in the south 
who wanted a guitar. From reports 
received later, he must have received 
several. 
the prisoner at Sing Sing a horn, it is 
suggested it be sent through this of- 
fice, when the first horn will be for- 
warded, and others, if received, return- 
ed to their owners. 

The letter reads: 

“354 Hunter Street, Ossining, N. Y., 

Nov. 19. 

An inmate of Sing Sing Prison, 
a first-class musician by trade, will 
be released from prison January Ist. 
He can secure employment with a 
band if some kind-hearted and gen- 
erous person will get him an instru- 
ment, an E-flat French horn. 

The bridges are burned behind 
him and the instrument will be the 
means of his earning an honest liv- 
ing. If you have any faith in human 
sincerity and can give him a boost, 
write him. He'll make good. 

Address Inmate 65709, 
Sing Sing Prison, 
Ossining, N. Y.” 


IN FOR SPRING. 

An unusual number of open air com- 
panies will be touring the coming 
spring and summer, according to re- 
ports beginning to leak regarding the 
plans of the open air producers. 

L. M. Goodstadt, for many years in- 
terested with the Coburn Players, is to 
send out “Prunella” and R. A. Barnet 
is to send out a company to play “Han- 
sel und Gretel” and “Bergerette.” 

The Coburns are starting early with 
“The Yellow Jacket” and will play in- 
doors during the latter part of the win- 
ter but will take to the green fields and 
leafy bowers with the first peep of 
spring. 


Should anyone wish to send 











PAUL GORDEN 
THE WORLD’S GREATEST WIRE WALKER 
Now in his 13th consecutive week at Ziegfeld’s 
“Midnight Frolic’ atop the New Amsterdam 
Theatre. 
Next week (Dec. 27), B. F. Keith’s Bushwick 
Epenese, Brooklyn, and 14th week at Ziegfeld’s 
“Frolic.” 





THE MORNING AFTER. 
By Elaine French, 
: (In the show, “Town Topics.’’) 
You start with a dinner at Shanley’s; 
Order seats at the theatre for two; 


Just to hear lots of noise and confusion, 
Does it ever occur to you? 


When you start off to Churchill’s and Re tor’s, 
For a smoke and oh, yes, drinks galore, 

Ain’t it awful, the same tired old feeling, 
The day after the night before? ; 


Asperin tablets at six in the morning; 
“Hello, send up ice water, right away,” 
Then you'll try to sleep for an hour or two, 

But awaken to greet light of day. 


At ten there’s been called a rehearsal, 
When you walk you find you've gout; 
Then comes old antiphlogistine, 
To relieve and keep you about. 


At lunch you've acute indigestion ; 
Then you suffer the torments of hell; 
You'll try this and that, advice of friends, 
’Til you feel just as tho’ you could yell. 


Your next friend’s the dear, darling doctor, 
Who terms your case “common ptomaine,” 

Ten dollars, please, your prescription to fill, 
Then he smiles and you do the same. 


At six you lie down for an hour, 
Thoughts of dinner will drive you insane, 

Comes the ting-a-ling-ling of the telephone, 
To resist it, I’ve never been game. 


“Yes, Fritzie, dear; I feel better. 
Dinner, you say? Not to-night.” 

“T’ll call you later,” says he with a laugh. 
Darn fool, guess he thought I was tight. 


I lay for a minute a-thinking, 
My head in one awful whirl; 
Suppose he should call up another, 
And take out this other girl? 


Of course, I asked Central for 2104, 
Now what in the world could I say? 
Then he answered. I said, “It’s me, dear, 
I’m starved. Take me out right away.” 


Then I ate and drank to full content, 
Knowing tomorrow would be the same, 

That sad and glad old fearful story 
With myself only to blame. 


It may be all right in the, reading, 
And it may sound all right to tell, 

But the girl who makes good the surest 
Is she with sense enough to keep well. 





Greetings from 
IRENE and BOBBIE SMITH 


vrosntng a most entertaining singing and 
la 


piano act that has met with pronounced suc- 
cess at all of the U. B. O. houses. 
Their work is elegant, refined and clever, and 
they possess real likable personalities. 
Direction, EDW. S. KELLER. 








“SPRING MAID” DEC. 30. 

Andreas Dipple is to send “The 
Spring Maid” on tour, opening in Stam- 
ford, Conn., Dec. 30. The company 
will tour the one-night stands in New 
England. 

With the organization will be Geor- 
gie Campbell, who will sing the orig- 
inal Christie MacDonald role, Fred 
Waelder in Tom McNaughton’s former 
role, Arthur Wooley, Charles Fulton, 
Frances Golden, Callie Van Vliet, 
Frank Wooley, Ted Weller, Harold 


Wright, Charles Winn Satt. Eugene 
Speyer will be the musical director. 
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EXHIBITORS RESTIVE. 

The exhibitors in and around New 
York are growing apprehensive of cer- 
tain things—particularly the custom of 
being compelled to place on deposit 
with releasing corporations of a sum of 
money equivalent to the price charged 
for one month’s service. This prac- 
tice is followed by a number of impor- 
tant releasing concerns, including Para- 
mount, World, Equitable, and the Uni- 
versal’s new feature department is also 
putting it into force. 

The exhibitors figure out there is 
over $3,000,000 of their money tied up 





LEGISLATING FOR ACTS. 
Boston, Dec. 22. 

There are 703 small time vaudeville 
and miscellaneous players in this sec- 
tion who have combined to force the 
legislature to compel picture exhibitors 
to present at least ten minutes of vau- 
deville after every 30 minutes of film. 
Charles (Sandy) Chapman has been 

secured to further the legislation. 


GOLDENBERG CONTINUES. 
The expected withdrawal of Jake Gol- 
denberg’s show 


from the Columbia’s 








JACK NORWORTH 


A well-known American artist, as he looked when he left New York some time ago. : 
Mr. Norworth is now in London, appearing in revues and the music halls. He has established 
himself as a prime favorite in the English metropolis. 








at all times in this manner, from which 
they derive no profit, and at the next 
session of the Assembly they propose 
to seek legislation to bring the ex- 
changes within the jurisdiction of the 
state banking laws. 


STEAMBOATS ON PARADE. 
Chicago, Dec. 22. 


The Jerome H. Remick Co. has ac- 
cepted a new song from the Chicago 
end which it thinks will prove a big hit 
when introduced. It’s entitled “See 
Those Mississippi Steamboats on 
Parade,” with the lyrics by Joe Kelsey 
and music by Charles Straight. 


LEADING PEOPLE LEAVE. 
Kansas City, Mo., Dec. 22. 

Mary Frey, leading woman of the 
Auditorium stock, and her husband, 
Clay Clement, of the same company, 
have returned to New York. 

Friction is understood to have arisen 
over the small roles given Mr. Clement. 
The couple claim to have been dis- 
missed by Manager E. J. Blunkall. 






Merry 
Christmas 






BAYL 


main circuit did not happen as had 


been reported. 

It was stated at the offices of the 
Columbia Amusement Co. the Golden- 
berg production will continue through- 
cut the season. 


OPENS XMAS DAY. 
“Settling Accounts,” the H. H. Fra- 
zee production of the Clara Lipman- 
Samuel Shipman play, will open in Al- 
bany Christmas Day. 


“The Undertow.” 

“The Undertow,” to be presented by 
George Mooser and Harrison Grey 
Fiske, will be ready for presentation 
in January. 


A daughter was presented to Joe De 
Silvers, card boy at the Orpheum, 
Brooklyn, by his wife, Dec. 14. 


The Garrick, on West 35th street, 
will once more play American Asso- 
ciation burlesque shows, commencing 
Dec. 27. 





TOMMY’S TATTLES. 
By THOMAS J. GRAY. 

We also wish to make our annual 
announcement we do not publish a list 
entitled “What they want for Christ- 
mas.” 





Your agent wears a smile today 

And thereby hangs a tale, 

His office boy is busy, 

Signing for special mail. 

Vaudeville Fashions for 1916. 

It will still be considered good form 
to address the orchestra leader by his 
first name. 

Do not fail to refer to the musicians 
as “The boys in the trenches.” 

References to President Wilson’s 
marriage will be considered necessary. 

Do not fail to say something about 
the Ford Peace Ship. 

The mention of B. V. D. is always 
sure of at least two snickers. 

Musical acts, especially Italian bands, 
will still be expected to play “The 
Star Spangled Banner.” 

Acrobats’ handkerchiefs will still be 
worn without starch. 

The stage hands will still expect to 
be told how much better you went “the 
last time you played this house.” 

Kicking about your spot on the bill 
will still be considered fashionable. 

“Lay-off Routes” will be as undesir- 
able as ever. 


Dramatic Hints for 1916. 

A play showing a court-room scene 
will be a novelty. 

Farces with bed-room scenes should 
be in great demand. 

A musical comedy act with some 
member of the cast commenting on the 
show, making personal remarks about 
the people in it, will be grabbed by 
the managers. It would be as novel 
as a comedian throwing a brick in a 
motion picture comedy. 

The war in Europe will offer a great 
chance for writers of plays. 

Restaurants will soon come under 
the head of the “Drama.” Some of 
the musical shows produced in them 
come under the head of “Sad Stuff.” 


Film Hints for 1916. 


Before the “cowboys” rescue the 
heroine it will be good form to remove 
wrist watches. 

Moving picture “Indians” should 
look up some old-fashioned cigar store 
sign and learn how to make up. 

When leading men take out their 
silver cigarette cases, a “close up” 
should be taken giving a good view of 
the actor’s monogram on the case. 

Comedians should hold pies in their 
right hand when throwing them to give 
the audience a chance to see what kind 
of a pie it is. 

Before the poor young heroine wrings 
her hand in despair she should first re- 
move her regular “off stage” wedding 
ring. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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SISTERS MEREDITH 
“The maids who made ‘Hiawatha’ famous” 
Now in Los Angeles, making good in pictures 
with the Universal Film Co. 





The Orpheum, Hammond, Ind., and 
the Gaiety, South Chicago, will dis- 
continue their present picture policy 
to play vaudeville and tabs, commenc- 
ing Dec. 27. 





Lew Cantor is being sued in Chi- 
cago for divorce by his wife. 





The “Smart Set” company, reported 
closed, was taken out of southern ter- 
ritory through poor business, and will 
play the middle west, later opening 
on the Stair & Havlin circuit. 





The 116th Street heatre has passed 
to Ben Kahn, who also operates the 
Union Square. He will alternate bur- 
lesque stock companies between the 
two houses. 


OBITUARY. 

Mamie Conway, leading woman for 
Salvini, died, Dec. 14, of heart trouble 
in the Polyclinic Hospital. She is sur- 
vived by a husband, George D. Mel- 
ville, a daughter, Lizzie Conway, and 
a son, George Miller. 


IN MEMORIAM 


In constant devoted memory of 
Our Beloved Sister 


Frances Trumbull 


Who passed away Dec. 2d, 1913 
MAZIE TRUMBULL 
MRS. JOE W. SPEARS 





Mrs. Abner S. Brady, a former con- 
cert singer and mother of Florence 
Bell Cullen, died, Dec. 14, in her 72nd 
year. She was a sister-in-law of Ade- 
line Patti. 

The mother of Eugenie Lafayette 
died recently in Chicago. 
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Vaudeville Cut 
Outtit 

















HEN you send photos ahead 

for lobby display, send along 
Newspaper Halftones for advance 
Newspaper notices. 


WE FURNISH THESE NEWS- 
PAPER HALFTONES 





$5.00 1 Single Column Cut and 2 Duplicates 
= 1 Double Column Cut and 2 Duplicates 
= 1 Single Column Cut and 6 Duplicates 
= = 1 Double Column Cut and 6 Duplicates 
22" Single Column Cut and 12 Duplicates 
1 Double Column Cut and 12 Duplicates 








FANDARD Fingraving, 


PHOTO-ENGRAVERS, ELECTROTYPERS 
DESIGNERS 





143-145 WEST 40&4 STREET 
NEW YORK 


MARIE LAVARRE 
WILLIAM HUFFMAN, President. MARIE LAVARRE 


















ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (Dec. 27) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 
this department. 


Compliments of the Season 









Western Vaudeviile Managers’ 
Association Booking Stalif 

































A G 
Ab h i i Girard Harry & Co care Harry Weber : 
Adler @ Ane Vay Tuapeate Gordon Jim & Elgin Mary Variety San Francisco 
Allen & Francis Plaza N Y Gray Trio Variety N Y 
Armstrong Will H Variety N Y H 

B Hagans 4 Australian Variety N Y 


Majestic Theatre Bldg. 
Chicago 


Hart Bill pon eenenoeter SS — ms 
Hart La Belle Marie care Plunkett Palace Bldg 
ERNEST R. BALL Hawthorne’s Maids i x New York 
Hayward Stafford & Co Variety N Y 
Direction Jenie Jacobs Heather Josie Orpheum Montreal 


Beaument & Arnelé care Morris & Fell NY C 4 S™BOt Harty Co Variety NY 

Berzac Mme Jean Variety Chicago 

Bimbos The Variety Chicago Ideal Variety N Y 

Blondell Edward Variety td Imhoff Con & Coreene Variety N Y 
Bowers Walters & Crooker Variety N Y 

Brinkman & Steele Sis Variety San Francisco J 

Briscoe Olive Princeton Hotel N Y C Jefferson Joseph Palace Theatre Bldg N Y 
Jewell’s Manikins Variety N Y 


6 BROWN BROS. yee ot | on P sey a Chicago 
2d Season with “Chin-Chin” 


Colonial Theatre, Boston, Indef. JOE JACKSON 


TOM BROWN, Owner and Mgr. 















T. J. CARMODY EDWARD C. 
Booking Manager HAYMAN 


THOS. BURCHILL 
Booking Representative SAM THALL 


EDWARD SHAYNE Manager Tabloid Department 








































Byal Carl & Early Dora Vari N Y een 
yal Car arly Dora Variety ° ° 
c ma Booking Representative 
Cantor Eddie & Lee Al Orpheum Winnipeg Kammerer & Howland Feinberg Putnam Bldg 
Claudius & Scarlet Variety N Y Kelso & Leighton 167 W 145th St N Y C PAUL GOUDRON EDWARD MARSH 
— | moan W im New York pias, See <are, ae N Y 
onlin Ray Variet ronolds Hans Variety ° ° ° 

Crane Mr & Mrs Douglas Orpheum Circuit . Booking Representative Manager Fair Department 
Cross & Josephine 902 Palace Bldg N Y C Lai Mon Kim Prince Variety N Y 

D Langdons The Orpheum St Paul 
Dares Alex & Gina Variety Chicago Leonard & Willard Variety N Y 
penne PL (12) sare Tausig 104 S 3 ? 4 = Lloyd Herbert Pantages Circuit P 

e Dio Circus care Tausig 104 E 14t t N P 
De Lyons 3 care F M Barnes Chicago : é _ M , Pelletier Pierre Variety N Y 
Demarest & Collette Variety N Y Major Carrick Variety San Francisco - 
Devine & Williams Orpheum Minneapolis Mardo ey ye mowstesd Avy St Louis R 
: McGinn *rancis Lambs Clu Jari F is 

Duprez Fred Variety London BeWatere & Treen Orpheum San Francieco Reilly Charlie Variety San Francisco LINCOLN 

E Moore & Haager Variety NY Ss TNE MELOLOG CotxnenaE” 
Elinore Kate & Williams Sam 802 Palace Bldg Murphy Thos E Dir Arthur Klein Schaffer Sylvester care Tausig 104 E 14th St N Y Cc DIEN 

F O Shentons 3 Variety. Y Original and Successful 
Fern Harry & Co Orpheum Oakland Ober & Dumont 117 Clark St Chicago Silver & Du Vall Silver wd Cot Southberry Ct En Route 











Florence Ruth Variety San Francisco Orr Chas Dir John C Peebles Simpson Fannie & Dean Earl Variety N Y 
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WHAT VENUS IS TO 
THE SKIES 


Gertrude Hayes 
IS TO GERARD’S 


FOLLIES. 9TH YEAR 
AS A STAR 











“THE RUBE FROM 
TEANECK” 


CHESTER NELSON 


MAKES THEM LAUGH 
WITHOUT SAYING 
“B’GOSH!” THAT 

ALONE IS A 


‘The Most Pronounced Hit Ever Made at the Columbia Theatre.”—FRED. McCLOY. 


‘“‘THE’’ Best Show on 
the Columbia Wheei 


Barney Gerard’s ““FOLLIES of the DAY”’ 


IN MR. GERARD’S SENSATIONAL REVUE 


“HOT DOG or WHAT BOES THE PUBLIC WANT?” 
CASINO THEATRE, BROOKLYN, THIS WEEK 











YOUR OLD PAL 
JOHN B. 
WILLIAMS 


AS “AL. REEVES” 
P. S. IDO NOT USE A 
BANJO, BUT ’!M GOOD 
THE BOSS TOLD ME SO 


THAT GOOD THINGS 
DO NOT COME IN 
LARGE PACKAGES IS 
PROVEN BY 


Anna Propp 
THE DAINTIEST 
meee IN THE 


ORLD 
SEEING IS BELIEVING 


THEY TELL ME GEO. 
M. COHAN COULD DO 
A GOOD IMITATION OF 


Dave Mallen 


AT ANY RATE 
THEY’RE BOTH 
ARTISTS 








Billy Waldron 


IS KEEPING 
OSCAR 
HAMMERSTEIN 
BEFORE THE PUBLIC 


THE FREEPORT 
SPIDER 


Geo. P. Murphy 
AS THE 
“HOT DOG” MAN 
SCORING THE 
BIGGEST HIT OF HIS 
SUCCESSFUL CAREER 


“KAY oO” 











THE DRAMA IS 
ELEVATED BY 


Jack C. Smith 


AS DAVID BELASCO. 
DON’T FORGET THE 





DISTINCTION 























A MERRY AND A HAPPY FROM ALL GO ALL 





PIANOLOGUE 



























MERRY XMAS 


MAURICE DIAMON D 


McMahon, Diansend and Chaplow 


I have just originated a Dance, The Russian Fox Trot, which consists of a combination of Russian 


For protection, my attorney 


EDMUND BITTINER, 277 B’way, N. Y. 





Steps and The American Fox Trot. This is my own and my latest conception. 


HAPPY NEW YEAR 


I have taken steps to 


protect it, so that it does not meet the same fate as ““The Russian Buck Dance,”’ which I also originated 


and which was brazenly stolen and copied by any number of acts. 
Now appearing in “The Whirl of Pleasure” at the Winter Garden, New York. 





Skatelle Bert & Hazel Variety N Y 


Stanley Aileen Variety N Y 
Stein & Hume Variety N Y 





Syman Stanley Variety N Y 
(i 


Vv 


WwW 
Wade John P Variety N Y 


At the Longacre 














Direction, M. S. BENTHAM 


St Elmo Carlotta Variety N Y 


Thurber & Madison care M S Bentham 
Tighe Harry and Babette Variety N Y 
Towne Fenimore Cooper Bway Theatre Bldg N Y 


Valdare (Original) Cyclist Variety San Fran 
Vallie Muriel & Arthur Variety Chicago 





Wells & Bundy Variety N Y 
Williams & Rankin Variety N Y 
Wright Cecelia United Booking Office N Y 





WARDROBE PROP 
TRUNKS $5.00 


36x27x23. Big Bargain. Have been used. Cost 
$30.00 new. Also a few Second Hand Innovation 
and Fibre Wardrobe Trunks, $10 and $15. A 
few extra large Property Trunks. Also old 
Taylor Trunks. 

28 W. 3ist St., New York City 








With the Compliments of the Season 
COHAN & HARRIS PRESENT 





LEO DITRICHSTEIN 


In his comedy success 


“THE GREAT LOVER” 

















Theatre 
New York By Mr. Ditrichstein and Frederic and Fanny Hatton, 
in which Mr. Ditrichstein has achieved 
the triumph of his artistic career 
At the i George M. Cohan’s Great American Farce - 
Astor Theatre “HIT-THE-TRAIL HOLLIDAY 
New York with Fred Niblo as Billy Holliday 
‘i gest Hit in Years - 
At ng Candler THE HOUSE OF GLASS 
eatre By Max Marcin 
New York with Mary Ryan 
and the great All-American Cast 
A Joyful A Bright 
Christma s B. D. BERG New Year The oe Charming Comedy of Recent Years 
Producing Successful Girl Acts of Merit and Class: ON TOUR YOUN G AMERICA 
“The Fair Co-Eds”—Booked solid to April 27, ee by Fred Ballard 
one Cen tes Pe” “Booked ay Be. 8 
ne College Gir rolics —Booked to ay 
. € anc ot’ — C 66 9 
see lope ite adie of he ote” IT PAYS to ADVERTISE” tie pes 
SOME BERG STARS—Arthur West, Jack Ri ON TOUR y in 
} ! " ussell, Ubert Carleton, Chas. Blake, Roi Coo M mae 
Jack Rossi, Cecil Renard, Lotta Baker, Alma Plum, Charlotte Taylor per egrue Ever 
And The Berg Broadway Chorus Beauties and Walter Hackett Written 
Musical Comed Arti 4 
ate: 50 Weeks > Sone yl po hy meng “ON TRIAL” 
B. D. BERG, 1482 Broadway, New| York ON TOUR The Sgeeetion ofa 
ecade 


E. K. Nadel, Booking Mgr. 


F ALL ACTS BOOKED BY PAT CASEY 
Why do they call me ‘‘The Ziegfeld of Vaudeville’ 








Jules Ettlinger, Office Mgr. 





Elmer L. , ET 





In Preparation For—CHAUNCEY OLCOTT 
A New Play by GEO. M. COHAN 











oy alo 
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AL JOLSON 


Gives Warning 


Certain Music Publishers throughout _ the 
country have fallen into the habit of printing my 
photograph as the frontispiece of songs which | 
have never sung, or even rehearsed—and which 
I wouldn’t sing. 


I raise no objection to the publication of 
my photograph on such songs as I have sung, 
and am singing. 


But I am impelled to warn publishers who 
print my picture on unauthorized music, that I 
shall hold them to strict accountability, unless 
they have my written permission. 


A first and last warning 


AL JOLSON 
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MERRY CHRISTMAS 


MONTE CARTER 


“THE FRENCH MODELS” 





Putting Over Another 


BIG SHOW 


HAPPY NEW YEAR 


Produced and Directed by 
MONTE CARTER 


Initial Opening This Week (Xmas Week) - Empire Theatre, Cleveland, Ohio 


HEADED FOR NEW YORK CITY, Olympic Theatre Week Jan. 24 


MERRY CHRISTMAS 


HAPPY NEW YEAR 





Hugh D. MfIntosh, 
Australia. 


Tiyoli Theatre, 
Sydney, 
July 3rd, 1915. 


Jack Heskell Esq., 
Tivoli Theatre, 
Sydney. 


Dear Mr. Haskell, 


On the eve of your departure for 
America I’desire to express my jpeveniation of the 
wonderfully able and artistic manner in which you 
produced the Tivoli Follies, which have been the — 
financial and artistic success of Australia to date. 


I sincerely hope that busines 
will long continue on the same friendl ay Ay ype 
take this opportunity of wishi 


pest, an 
and a safe return to Australia. 


Yours sincerely, 


besis as in the 
ng you ‘Bon Voyege* 


TO THE THEATRICAL PROFESSION 


The two accompanying letters 
will undoubtedly clear up any mis- 
understanding that there might 
be regarding my leaving Mr. 
Hugh McIntosh and Australia. 

I went to Australia in 1913 and 
produced the “Follies.” The show 
cleared a net profit of $100,000. I 


“HUGHMAC, 
SYDNEY.” 


Pegistered Cable Address ——— 





ALL COMMUNICATILNS TO BE ADDRESSED TO THE 
GOVERNING DIRECTOR. 





was to produce a new show under 


the same title this year. 


Under 


instructions from Mr. McIntosh 


tion. 


and with the assurance my con- 
tract would be renewed for an- 
other year, I came to the United 
States and engaged the cast. Be- 
fore leaving I received letter 
dated July 3, 1915. On my return 
I received the second communica- 
On receipt of the same I 


side, 


refused to put on the show and 


Next week. 


returned to this country. 
Judge for yourself. 
Incidentally I sail for London 


Yours most truthfully, 
(Signed) JACK HASKELL. 


GOVERNING DIRECTOR - - 


Jack Heskell Esq.» 
Tivoli Theatre, 


Deer Bir, 


contract, 


Harry Rickards’ Tivoli Theatres Ltd. 


Australia 


- - HUGH © McINTOSH 


Tivoli Theetre, 
Bydney. 


fydney. Oct, 14tL, 1915, 


Kindly note that your contract terminates 
on October 23rd. inst mt, md thet it is not our 


intention to exercise the option mentioned in the 


Your engagement will thereafter bo a 


weekly one, terminable by one week's notice on either 


Yours faithfully, 


lesa dmih 








KEEP YOUNG! 


Don’t wait until you have been seen 
at a disadvantage. Don’t wait until the 
bad impression has been made. Have the 
“lifting” done before the ugly “jowls” 
come— 


Dr. Pratt’s 
“Lifting” 
Does It 

Nicely 


Done at Once! 
Does Not Show! 
Does not interfere 


Lifts Saggin 
Cheeks : 


Restores Youth- 
ful, Pleasing 
Shape to Chin 
and Neck. 


Before 

Your 
Mirror 

Try It Yourself 


Keeps the Face from 
Getting Old. Re- 
moves the ugly 
“jem.” Try it! 





A straight, shapely nose 
improves any face. Have it 
done TO-DAY and go through 
the rest of your life looking 
better. 


DR. PRATT, ain St. 








$3.50 to $8.00 Weekly, European 





For the Profession 


HOTEL CLARENDON 


M. C. LA RUE, Proprietor 


635 N. Clark, near Erie Street CHICAGO 


Rehearsal Hall in connection for = of guests 


aiking Distance To All Theatres 











TORONTO--CANADA 
NEW GIBSON HOUSE 


QUEEN AND GEORGE STREETS 
European and American Plan 
Jchn J. Burns, Proprietor and Manager 
Special Rates to the Theatrical Profession. Five 
minutes’ walk from Theatre District. Take 
Parliament Cars from Union Depot. 











BURLESQUE ROUTES 


eenseinesiottt 











When in San Francisco 


(ius Temp 


The Theatrical Baggage Expert 
Attend to your baggage 


Address Gus Temps City Transfer Co., 
215 Taylor Street Telephone Franklin 6524 











ee 


(Week Dec. 27 and Jan. 3.) 


Al Reeves 27-29 Berchel Des Moines 3 Gay- 
ety Omaha 

Americans 30-1 Majestic Wilkes Barre 

Auto Girls 27 L O 

Beauty Youth & Folly 27 Trocadero Phila- 
delphia 

Behman Show 27 Gayety Boston 3 Columbia 
New York 

Een Welch Show 27 Gayety St Louis 3 Star & 
Garter Chicago 

Big Craze 27 Academy Jersey City 

Billy Watson’s Beef Trust 27-29 Bastable 
Ae 30-1 Lumberg Utica 3 Gayety Mon- 
trea 

Blue Ribbon Belles 27 L O 

Bon Tons 27 Gayety Detroit 3 Gayety Tor- 
onto 

Bostonian Burlesquers 27 Columbia New York 
3 Casino Brooklyn 

Broadway Belles 27 Gayety Brooklyn 

Cabaret Girls 27 Olympic New York 

Charming Widows 27 Empire Cleveland 

Cherry Blossoms 27 Majestic Indianapolis 

City Sports 27 Engelwood Chicago 

Crackerjacks 27 Gayety Minneapolis 


Darlings of Paris 27 Cadillac Detroit 

Follies of Day 27 Empire Newark 3 Casino 
Brooklyn 

Follies of Pleasure 27 So Bethlehem 28 Easton 
30-1 Grand Trenton 

French Models 27 Penn Circuit 

Frolic of 1915 27 Columbia Grand Rapids 

Gay New Yorkers 27 Gayety Toronto 3 Gay- 
ety Buffalo 

Girls from Follies 27 Corinthian Rochester 

Girls from Joyland 27 Gayety Philadelphia 

Girl Trust 27 Palace Baltimore 3 Gayety 
Washington 

Globe Trotters 27 Columbia Chicago 3-5 Ber- 
chel Des Moines 

Golden Crook 27 Gayety Buffalo 3 L O 10-12 
Bastable Syracuse 13-15 Lumberg Utica 

Gypsy Maids 27 Star & Garter Chicago 3 Gay- 
ety Detroit 

Hasting’s Big Show 27 Miner’s Eronx New 
York 3 Empire Hoboken 

Hello Girls 27 Gayety Baltimore 

Hello Paris 27 Star St Paul 

High Life Girls 27 Buckingham Loufsville 

Howe’s Sam Own Show 27 Casino Brooklyn 
3 Empire Newark 





Lady Buccaneers 27 L O 

Liberty Girls 27 L O 3-5 Bastable Syracuse 
6-8 Lumberg Utica 

Maids of America 27 Star Cleveland 3 Colonial 
Columbus 

Manchester's Own Show 27 Empire Brooklyn 
3 Colonial Providence 

Majestics 27 Colonial Providence 3 Casino 
Boston 

Marion’s Dave Own Show 27 Gayety Pitts- 
burgh 3 Star Cleveland 

Merry Rounders 27 Gayety Washington 3 Gay- 
ety Pittsburgh 

Midnight Maidens 27 Gayety Omaha 3 Gayety 
Kansas City 

Military Maids 27 Standard St Louis 

Million Dollar Dolls 27 Colonial Columbus 3 
Empire Toledo 

Mischief Makers 27 L O 

Monte Carlo Girls 27 Yorkville New York 

Parisian Flirts 27 Gayety Chicago 

Puss Puss 27 Gayety Kansas City 3 Gayety 
St Louis 

Record Breakers 27 Star Brooklyn 

Review of 1916 27 Olympic Cincinnati 

ee 27 Casino Boston 3 Grand Hart- 


(1) 

Roseland Girls 27 Casino Philadelphia $ Pal- 
ace Baltimore 

Rosey Posey Girls 27 Gayety Montreal 3 Em- 
pire Aibany 

—— Morning Glories 27 Howard Bos- 


on 
Smiling Beauties 27 New Hurtig & Seamons 
New York 3 Orpheum Paterson 


Social Maids 27 Jacques O H Waterbury 3 
New Hurtig & Seamons New York 


Sporting Widows 27 Grand Hartford 3 Jacques 
O H Waterbury 

Star & Garter 30-1 Park Bridgeport 8 Miner’s 
Bronx New York 

Strolling Players 27 Empire Hoboken 3 Casino 
Philadelphia 

Tango Queens 30-2 Academy Fall River 

The Tempters 27 Savoy Hamilton Ont 

= Tourists 27 Empire Albany 3 Gaiety Bos- 
on 

The Winners 27-29 Majestic Scranton 30-1 Van 
Culler O H Schnectady 

Tip Top Girls 27 Century Kansas City 

20th Centu Maids 27 Empire Toledo 3 Col- 
umbia Chicago 

U S Beauties 27 Star Toronto 

Watson Wrothe 27 Orpheum Paterson 3 Em- 
pire Hoboken 

Pat White Show 27 Gayety Milwaukee 

Yankee Doodle Girls 27- Park Manchester 
380-81 Worcester Worcester 
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ACTS GET ACTION 


MARK LEVY | 


FORMERLY CONNECTED WITH THE LOEW OFFICE 


Personally Managing the Following Acts 


BOOKING MEN, SATISFACTION 




















































































































GORDON CHAUNCEY ELLIOTT MULLALLY 
AND wer ae AND PINGREE AND 
MARX ros MULLEN CO. 
= aaa FRAZER BUNCE 
ALICE COLONIAL GLIDING AND 
COLE QUINTETTE O’MEARAS MORAN 
WILKENS HARTLEY 
WILKENS FREY PECAN 
apes data JOE TYLER AND “WARD 
ELKINS TOWLE CROLIUS 
3 TELEGRAPH leas eheccrics THE 
VIOLIN BEAUTIES TRIO SCHRADER THOMAS PLAYERS 
CHAS 
FREDDY : MOSCROPP THE 
JAMES eae! wma SISTERS LELANDS 
eo” FRANK PORT AND Rae 
WILSON WARD DE LACEY 
ELWOOD 
THOMAS AND WEBB’S GILBERT ae 
HENDERSON SEALS LOSEE SNOW 
ROEBER AND MODELS ATLAS JIMMY 
GIBSON DE LUXE TRIO FLETCHER 
ZYLO NELSON AND NETTIE MUSICAL 
MAIDS KENNEDY WILSON KLEISSES 





PUTNAM BUILDING 


| TELEPHONE 8812 BRYANT 


SUITE 502 


1493 BROADWAY 
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E. GALIZI & BRO. 


. MANUFACTURERS OF 
High Grade Professional Accordeons 


Used exclusively by the following vaudeville artists: 
Diero, Pietro, Gallerini Four, Anthony and Adele, Frosini, Cervo, Countess Nardini, 
Visocchi, Adolpho, Valente Bros., Rigoletto Bros., and many others. 


Special attention given to repairing. New Patented Register. 
Orders accepted for any style and system. 


on | 203 Canal Street New York 


of ANTHONY and ADELE 




















SEASON’S GREETINGS Merry Christmas and Happy New Year to All 


W. C. Fields ELSIE WHITE 


The Distinctive Gharacteriste 


“FOLLIES OF 1915” Playing ter toes Leow 


Address VARIETY, New York. 























Merry Christmas and Happy New Year 


HELEN _|Byron~Langdon 


Merry Christmas and Happy New Year 











WHEN IN CINCINNATI 


STOP AT 


THE BURNET HOUSE 





SHIPMAN 





200 ROOMS 
EUROPEAN toma & P AMERICAN preg ‘ 
$1.00 per day and up $2.50 per day and up 
The 19 l 6 Star with private bath 1.50 per day and up with private bath 3.00 per day and up 


Weekly Rates to the Profession. Centrally located. 
R. B. BUNSTINE, Manager. 

















MERRY CHRISTMAS AND HAPPY NEW YEAR 


GRACE DE MAR 


Booked Solid—Orpheum Circuit Direction, HARRY WEBER 











7 1 psc mm 
























“THE 


ARISTOCRATIC 
ATHLETE” 


Jimmy 
Fletcher 


Merry Xmas 


PERSONAL DIRECTION, 


MARK LEVY 











MR. ACTOR 


Do you want to buy a pretty 
5-room bungalow, artistically 
and substantially built? Has 
large porch overlooking bay and 
the beach; beamed ceiling and 
panelled walls, perfect in every 
detail. Built under personal su- 
pervision of owner. 

Only $250 cash, balance easy. 


Baldwin Harbor 
Realty Co. 


243 W. 34th St. Tel. 1760 Greeley 








MERRY CHRISTMAS 
and HAPPY NEW YEAR 


JO E 
MANN 


Manhattan Booking Agency 


Columbia Theatre Building, 
Bryant 1323 New York 


FOR SALE 
Moving Picture Theatres 


In the South. Retiring from business. 
Capital required $35,000 


Address 
CONSOLIDATED FILM & SUPPLY CO. 
New Orieans, 
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Triangle Productions 
for Week of December 26th 


The continuation of TRIANGLE Quality week after week, 
the upholding of TRIANGLE ideas month after month, and the 
consistent production of motion picture plays so far above the 
average that comparison is impossible is now assured. A word 
about the plays to be released for the week of December 26th may 
still further emphasize this point. 

There is “The Edge of the Abyss,” which gives Mary Boland, 
the popular Broadway actress, her first opportunity on the screen. 
An especially strong piece of modern appeal, a gripping story of 
intense interest form a particularly entertaining play. Every 
woman will want to see this play of a vital domestic problem— 
and see it again. 

“The Penitents,” with Orrin Johnson in the title role, is another 
play of a distinctly new type based on the fantasy of a queer reli- 
gious sect who flourished in Mexico in the seventeenth century. 
Marvelous scenic effects, wonderful acting and a tense story com- 
bine to give this play the strongest appeal. 

And as for the Keystones, the first, “The Submarine Pirate,” 
featuring Syd Chaplin of the famous Chaplin family, is a four- 
reeler which the New York press declared to be the very best 
Keystone ever produced. The Navy Department permitted the 
use of a U. S. Government Submarine and after witnessing the 
picture decided to use it for recruiting purposes. “The Hunt,” 
with Ford Sterling, the other Keystone, furnishes more than its 
share of laughter with its swift-moving merry-making, and com- 
pletes a week of exceptional excellence. 











a 


Experienced Vaudeville 
Manager 


References required. Address Vaude- 
0 Niuean care of VARIETY, New 
ork. 





TRIANGLE : FILM 
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71-WEST 23:3 ST-NEW YORK 
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i. MARCELLE 


JANET ‘¢ > y -N LL. Ss” 


(OF SAN FRANCISCO) 





MARION 4x0 WILLARD 


A Double Order of Comediennes 
Well Done 


You can rave about your beauties, 
Your fatties and your cuties, 
Every maiden has a flashing, dashing smile; 
But remember, dear old chappie, 
It’s good cheer that makes us happy, 
It’s ee laughs that make dreary life worth 
while. 


So give credit to the fellow 
Who can make existence mellow, 


Who can turn the clouds to sunshine every 
time; 


And when hearts are cheered by laughter 
And content that follows after, 
The ridiculous may equal the sublime. 


Merry Christmas 
To Everybody 











Extends The Season’s Greetings To All Professionals and a Cordial 
Invitation to Visit and Join Us. 
J. M. HATHAWAY, 


Grand Big Chief Pal, 77 O’Farrell Street, San Francisco, Cal. 














“Diamond Rube” Chisolm and Arthur B. Leopold 


Lessees Dauphine Theatre, New Orleans 


Extend the season’s greetings to the entire 
profession 











COLUMBUS, OHIO, THE EMPRESS THEATRE 


HIGH STREET, NEAR MAIN 


Playing Particular Vaudeville for Particular Peolpe 
Aiternoons, 2.15—Prices 10-15. Evenings, 8.15—Prices 35-25-15 


WILL D. HARRIS, Manager. 
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“The Warring Millions!” 


Thousands turned away at the Olympic Theatre, Chicago, 








Boyd Theatre, Omaha, and the Teck Theatre, Buffalo 








—The World’s Greatest War Picture Sensation 


| © The Battles of a Nation! 


Crowded Park Theatre, New York, and the Casino, Wash- 





ington—A Wonderful Picture! A Triumphant Success! 





Presented by the BUFFALO TIMES MO- 
TION PICTURE SYNDICATE—Norman E. 
Mack, Proprietor—New York Office, Times 
Bldg. 
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Made by THE AMERICAN CORRE- 
SPONDENT FILM CO., Inc., 220 West 42nd 
St., New York. 




















SEASON’S GREETINGS TO EVERYONE 


LEW LESLI 


Representing the very best 





in modern vaudeville 


Suite 221 Strand Theatre Building NEW YORK CITY. 











VAN wCARRIE AVERY 


JUSS’ NATURALLY WISH YO’ ALL A MIGHTY HAPPY XMAS, 
AN’ A POWERFUL NEW YEAR 


In “The Night Porter”, and “Making The Movies” 


Fourth Consecutive Season in the East 











LOUIS Cc. FOX 


VAUDEVILLE’S PREMIER BANJOIST 
Now Playing Indefinite Engagement at Portola Louvre and Palace Hotel, San Francisco 








WM. Ss. JONES 


Columbia Theatre, Winnipeg 














& NEW GLORIFIED CABARGT REVVE ENTITLED : 


fee Merry. Moments gel 






Presented by America’s 
Foremost Impresaric 


TWICE NIGHTLY, AT 7.30 & 12.00 
With a Galaxy of Stars 
And a Beauty Chorus 


NO ADMISSION CHARGED 


REISENWEBER’S 


Columbus Circle and 58th Street 


Exceptional Table d’Hote Dinner $ 


A La Carte Portions Cooked to Your Order 


1 .00 
SERVED EVERY EVE’G 6 TO 10 AND SUNDAYS NOON TO 10P. M. 


‘wt | NEW YEAR’S EVE 


=|SUPPER $3 


Assorted Relishes 
CABARET—DANCING—MUSIC—SOUVENIRS 


Blue Point Oysters 
Reserve Your Tables Now 


rt 








Canape Anchovies 
Spiced Melon in Slices 
Chicken Okra, Creole 
Cream of Cauliflower 
Fried Filet of Sole 
Broiled Halibut 
Sirloin of Beef Braise 
Breaded Veal Cutlet 
Roast Long Island Duckling 
Roast Suckling Pig 
Breast of Chicken 
English Mutton Chop 
Cromesqui of Sweetbread 


Sliced Virginia Ham *Phone 9640 Columbus 








P oe 
Boston Cram Pie | BEEFSTEAK DINNER, $1.25 
Neutchatel Cheese AFTERNOON TEAS, 4 to 7 











DANCING - CABARE T 


Private Banquet Halls. Beefsteak Garret 
Catering. Estimates Submitted 


DESIRABLE ROOMS AT GPECIAL RATES TO THE PROFESSION 
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THE FROHMAN AMUSEMENT CORPORATION 


WILLIAM L. SHERRILL, President 


Announces for its next Release 


The talented young stage favorite 


MISS ALICE. BRADY 


In a drama of sustained interest 


“The Woman in 47” 


Miss Brady’s services have been secured for this part 
by special arrangement with Mr. Lewis J. Selznick 








A satisfactory termination of its agreement with the Pathe 
Exchange, Inc., having been secured,anewand advantageous 
contract has been entered into for having all pictures 


Released through the World Film Corporation 


THE FROHMAN AMUSEMENT CORPORATION 


WILLIAM L. SHERRILL, President EIGHTEEN EAST FORTY-FIRST STREET, NEW YORK 
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WILLIAM FOX 


presents 


Theda Bara 


“Destruction: 











Another Vampire Picture by the Greatest Money-Making 
Artist for Exhibitors in the Entire World 


Scenario by Nixola Daniels 


Directed by W. S. Davis 


FOX FILM CORPORATION 


130 West 46th Street, New York City 
GUUDITUQOUUUQQUONEQAUNGQAUOVGNOUVOGNOUOOONNOOOONOOONGGUUOOGNOOOOOSOUOOGGOUOOOGOUOOGOOUNGGOOUOOOOUONAU T= 


UD PLAYERS 
A UKOR, President 
DANIEL FROHMAN, Managing Director  EDWW S. PORTER, Trese. & Gen! Mgr 
Executive Offices 
507 FIFTH AVENUE, NEW YORK 


: Canadian Dietributors—Famous Players Film Service, Ltd. 
s \* Calgary—Montreal—Toronto 
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“The ingest ‘Best 


With the Following Acts Wish Every, be 





























RALPH DUNBAR'S ° 


White Hussars 
Singing Bell Ringers — 
Salon Singers Se 
Maryland Singers De 
Ding Dong Five 
Southern Darkies t 





The 





BRYAN 


usicail Co 
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FOLEY AND O’NEIL 


A Couple of Nifties 


LEE AND CRANSTON 


United and Orpheum Circuit 


FREDERICK “V. BOWERS 


AND COMPANY 
In His Big New Scenic Song Review 


GILSON AND DEMOTT 


The Flirtation 


aaa RRR RRR RRRRRRRRRRARARR RAR RAD 





J. WARREN GRACE 
L 


KEANE AND WHITE 


Class, Lponanng Tricks, Music 
GEORGE 


MASON | AND MURRAY 


PRINCE LAI MON KIM | 4L- 


The Chinese Tenor 
Vaudeville’s You oem iaianie Comedien 


‘RUTH ROYE 


The Princ of Rag Time 
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WEBER 


Show Business” 


y body A Merry Christmas and A Happy New Year 








Agent 
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The Langdons 


Kidding and Skidding in Johnny’s New Car, Orpheum Circuit 


Aileen Stanley 


The Girl with the Personality 


VIOLINSKY 
Kajiyama 


The Double-Brained Wonder 


| Four Musical 
Gordon Highlanders 


“Scotland’s Premier Entertainers” 





BELLE 


Devine“Williams 


The Traveling Salesman and the Female Drummer 


John Cutty 


The Versatile Comedian 


Emerson and Baldwin 


Hokum Comedians 





Dorothy Jardon 


The Most Beautiful Broadway Star 


Parillo and Frabito 


Italian Street Singers 


Jack and Josephine 
Farrell 


In The Troubles of an Actress 


Swor and Mack 


Realistic Impressions of the Southern Negro 


Harry Girard 
and Company 


With Agnes Cain Brown, in its 75th consecutive week 


Jean Tyson 


The International Boy and Edwin Fennell 
ARTHUR MARION 


Stone and Hayes 


in “Green Goods’”—United and Orpheum Circuit 


William Morris 





The Indian Singer 


Chief Caupolican 


and Raconteur 


In His Own Comedy, “Mrs. Temple’s Telegram” 


The Most Wonderful Juvenile Artists in the World 


THE 
Alexander Kids 


Byal and Early 


United Time 


Leon Sisters 
and Company 


The Act Beautiful—Sensational Wire Artists Lf 


ARTHUR 


McWatters and Tyson 


In Their “Review of Reviews” 








LOHSE AND STERLING 


In the Swiftest and Most Daring Feats 


GRACE DEMAR 


Booked Solid 


|AL LYDELL AND COMPANY 


The Original Not the Copy. Act 


BARTO AND CLARK 


“Marooned” 














BILLY TINY 


SHARP AND TUREK 


The Chocolate Dandies 


PORTER J. WHITE AND 
COMPANY 


In “The Visitor” 


HARRY AND AUGUSTA 


TURPIN 


The Girl at the Bank 
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CALISTE CONANT 


Tuneful Tale Telle he I Circuit 4 
MUSET \ 
The Dancing ITE P 


NATALIE NAVARRE 


The Musical Genius 


BLANCHE COLVIN 


Singing Comedienne with Exclusive Numbers 


MORIN SISTERS 


In a Variety of Dances 
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J.H.REMICK, PRES, F.E. BELCHER, SECY. 
































“The Sweetest Girl in Monterey” | ““NO ONE BUT YOUR DEAR 
BRYAN—PALEY OLD DAD’”’ 


Will positively be the ballad hit of the year. HENRY MARSHALL-STANLEY MURPHY 


CHORUS 


74 99 Who hurries out at day break to the office or the mill, 
To keep the wolf from howling at the door? 
Who hurries home at night to greet his kiddies with delight 








= When the toil of the day is o’er? 
RADFORD—WHITING Who fought for the freedom of this land of liberty, 
B : And gave his country everything he had? 
A beautiful oriental number, by the writers of “It’s And who'd go again tomorrow if his country called? 
T li TT; ° H d” Why, no one but your dear old dad. 
ulip Time in Hollan Conrvied 





“MOLLY DEAR, IT’S YOU I’M AFTER” 


WOOD—PETHER 


This is the song that created such a hit in “The Girl from Utah.” We thought so well of it we paid the publishers $7,000 for the right to release it to the vaudeville world. 


“WEDDING of the SUNSHINE and the ROSE” 


MURPH Y—GUMBLE 


A beautiful march ballad that is fast coming into popularity. If you don’t know this song, be sure and co me into our offices and get acquainted with it 


“SHE’S GOOD ENOUGH TO BE YOUR BABY’S MOTHER 
and She’s Good Enough to VOTE With You’’ 


BRYAN—PALEY 


A novel argument on the great question of the day, of vital interest to every woman. 


“SAVE YOUR KISSES TILL THE BOYS COME HOME” 


MELLOR—GIFFORD—GODFREY 


A stirring march ballad we have just purchased from B. Feldman & Co. of London, the publishers of the famous “Tip- 
perary.” We think this is an exceptionally good song. 


FOUR “MEMORIES” 
CORKING GOOD FAST SONGS KAHNVAN ALSTYNE 


A simple, beautiful ballad to follow up ‘““When I Was a Dreamer” 


“LISTEN TO THAT DIXIE BAND” “SOONER OR LATER” 


YELLEN—COBB ROSE—OLMAN 


; “DANCI NG the JELLY ROLL” The song we have just Get Woks pe eee publishers. As good as 
! VINCENT—PALEY bb 79 
“BRING ALONG YOUR NAY, NAY, PAULINE 


HART—WALKER 


DANCI NG SHOES 99 A quick, sure-fire comic ditty, by the composers of “Good Night, Nurse.” 


KAHN—LEBOY oi - 
“LOADING UPTHE MANDYLEE™ | Underneath the Stars 


MURPHY- MARSHALL One of the most beautiful semi-high-grade ballads ever published. 




































































WUEROME A. REMICK & CO. 


NEW YORK DETROIT CHICAGO BOSTON SAN FRANCISCO 
219 W. 4622 ST. 137 W. FORT ST. MAJESTIC THEATRE BLD6. 228 TREMONT ST. 906 MARKET ST. 
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A PAUL KEITH, PRESIDENT & BUSINESS MANAGER F.F.PROCTOR, Vice Paesinenr 


; J J.MURDOCK | Executive MANAGER 
E F.ALBEE, GenerRAt MANAGER S.K.HODGDON, Bookine MANAGER 





UNITED BOOKING OrnrrieEens 
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(AGENCY) 
PALACE THEATRE BUD ING, BROADWAV S47/7Say 
TELEPHONE: 3710 BRYANT Ney Yorn Gran, Sivbcber 17, rr {einai thas aren es 


VARIETY, 
New York City. 





Dear Sirs; 


Owing to my absence from the city, I have been unable to write 
you regarding an announcment in your issue of last week, that you had 
I discontinued your “New Acts" Department, 


While not desiring to pose as an instructor in your operation 
of- VARIETY, I wish to inform you the “New Acts" Department in VARIFTY 
has been a source of much information to this office; so much so, tt seems 
to me our booking force will miss it. The Department was valuable for 
information, filing purposes, and for an unbiased review of new acts that 
set before us each week a complete resume of the new material in our houses 
While the combining of the "New Acts" Department with your regular reviews 
of the shows might fulfill the purpose as far as you are concerned, I 
noticed in last week's issue that the reviews of those acts were not as 
thorough as you formerly gave under “New Acts,“ nor was the information 
concerning them as complete as we have been accustomed to secure from "New 
Acts." In view of this, if you can see your way clear to reconsider your 
decision to abandon the "New Acts,“ I am quite certain I may assure you of 
this offioe's appreciation, 


While writing to VARIETY of its value to vaudeville in general I 
would like to take the occasion to refer to the review of the Colonial 
bill in VARIETY of Nov. 5, last. That review drew attention to a song 
being sung that had been done to death in other houses, the same kind of 
"Business" (as you mentioned), always accompanying it. That is criticism 
of the sort we believe is healthful to vaudeville. We want unprejudiced 
opinions upon our bills and programs, and that is why we turn to VARIETY 
weekly, to see what someone not directly connected with our theatres thinks 
of the shows, The notification to us of a song that the audience has 
heard continuously too long, is very timely, I think, and we believe if 
you continue along these lines, drawing our attention in reviews to une 
desirable or too much averdone song numbers, you will be accomplishing good 
for the betterment of our bills. We are so close to the theatres, we 
cannot always detect the slight faults Which sre so rendily noticed by the 
experienced reviewer, 


As you know, the United Booking Offices has never resented just 
criticism, based on fact, and this is ever our attitude, We are adverse to 
malicious articles and imaginative stories, but have noted during the past 
year or so that VARIETY is establishing a reputation for reliability that 
is of real assistance to the profession, and this is what we want. Our 
offices and theatres are always open to you for that end, 


Very truly yours 
c Yr 


The above is a reproduction of the letter addressed to VARIETY by Mr. J. J. Murdock, Executive Manager of the United Booking Offices, follow- 
ing the discontinuance of VARIETY’S New Acts Department. 


First published in VARIETY Nov. 26, last. 
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J Joseph Maxwell 
Attractions 


Now Playing New Productions in 
Preparation 





Frank McIntyre and Co. 


in ‘“The Hat Salesman”’ 


fv Gans V. Hiekiet Richard Bennett and Co. 
in “Safety First” 
aia By Geo. V. Hobar 
William B. Mack and Co. c : 
a gl earn Edward J. Connelly 
Vy ice Lea OLLOC ‘ 
in “‘The Old New Yorker” 


° . pe By Robert Bak 
“Dinkelspiel’s Christmas” saniiamscaien 


ith B d A. Reinold ' 
” Z aged onerinig we “Book of Life” 


By R. H. Burnside and John L. Golden 
“The Little Stranger” 


66 
with Paul Dullzell Torpedoed” 
By Frank Craven By Alice Leal Pollock 
“Honor Among Thieves” “Evading the Customs” 
: By Frank Craven By Geo. V. Hobart 





A Big Girl Revue 


Offices and Studio: 360 West 125th Street, New York City 








Booking Representative, ARTHUR KLEIN 
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The Season’s Compliments 


omas J. Gra 


AUTHOR 


SKETCHES= SONGS —=MONOLOGUES 


“If You're Using ‘Gray Matter’ 
Youw’re Making Them Laugh” 


AMERICAN 
ADAPTATION 








FRANK TINNEY’S CO-AUTHOR 
COMEDY SCENES IN BOOKS AND LYRICS 


“WATCH YOUR STEP” | “TOWN TOPICS” | “SHE’S IN AGAIN” 

















ALSO 


EMMA CARUS, BELLE BLANCHE, STUART BARNES, FARBER GIRLS, McCORMACK AND IRVING, 
HARRY B. LESTER, CHAS. DREW AND CO., POLL Y PRIM, MOTT AND MAXFIELD, REINIE DAVIES, 
SOPHIE AND HARVEY EVERETT, MAE WEST, JIMMY ROSEN AND CO., RHODA AND CROMTON, 
BLANCHE COLVIN, MORRIS AND ALLEN, LEW AND MOLLY HUNTING, ALICE HANSON, AND 


OVER TWO HUNDRED OTHERS. 
NEW ACTS IN PREPARATION 








JIMMY | WILBUR 
coos aa ons | FRANKEL | MADAME BESSON 
“Here Comes the Bride” 


In “The Book Store” 
T. ROY BARNES and BESSIE CRAWFORD 
In “SEE AMERICA FIRST” 


SALESMAN FOR 
ORIGINAL IDEAS AND DIFFERENT MATERIAL 


NEVER 


Wrote a “Mother” Song Wrote a Moving Picture 


Suite 804, Palace Theatre Building, Times Square, New York 
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VAUDEVILLE’S BIGGEST LAUGHING ACT 


Dr. Royal Raceford 
AETILEN\, 2" Company 


q 5/ $10,000 Electrical 


Production 
The only REAL Electri- 


cal act in show business 


(bar none). 
| or MH A SURE FIRE 
| ee ee BUSINESS GETTER 
ee : ae ‘| A GREAT DRAWING 
CARD 


Breaking House Records 
for business in every 
house I have played so far 
this season. Never Shown 
in the East. 


W.V.M.A. aad U.B.O. 


Time Exclusively 














To all friends or otherwise 
a Merry Xmas and a Happy 
Prosperous New Year 











A Merry Christmas and 
: Happy New Year to All 


_ |"Skeet” Gallagher 
_ | «dTrene Martin 




















STILL PLAYING IN THE WEST 








WOLPINS’ RESTAURANT 


1570 Broadway at 47th Street 


Wishes the Entire Profession 


A MERRY CHRISTMAS and A HAPPY NEW YEAR 

















SELWYN COMPANY’S 
4 BIG HITS 


1916 - 1917 
HUDSON THEATRE 


**Under Fire”’ 


By Roi Cooper Megrue with William Courtenay 
A WAR PLAY WITHOUT NOISE 


HARRIS THEATRE 


**Rolling Stones”’ 


Edgar Selwyn’s Great Comedy of Adventure. 


48th STREET THEATRE 


*“*The Eternal Magdalene”’ 


WITH JULIA ARTHUR. 
By ROBERT McLAUGHLIN 


ELTINGE THEATRE 
“Fair and Warmer” 


THE aes nig tE- BIG LAUGH SUCCESS. 
By AVERY HOPWOOD 


















































Selwyn and Company Have On Tour 


By HENRY ARTHUR JONES 


MARGARET ILLINGTON IN “THE LIE” 
5 Companies in “TWIN BEDS” 


BY MARGARET MAYO and SALISBURY FIELD 


“THE SHOW SHOP” 


By JAMES FORBES 











SEASON’S GREETINGS 


WILLARD 
SIMMS 


Palace, New York , This Week (Xmas) 














LITTLE 
LORD ROBERTS 


“Smallest Comedian in the World” 


The Biggest Little Man in Vaudeville 


Playing United Time 


Management 


FRANK EVANS 
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EVA TANGUAY 


MAURICE 
BUCKHARDT 


BLANCHE 
MERRILL 






RITA 
BOLAND 





MERRY CHRISTMAS 






A Positively Original 
Novelty 


RUTH HOWELL 
and CO. 


The Female (Pocket) Hercules 


In a De Luxe edition of speedy revolu- 
tions, classily presented 


Assisted by the 


HOWELL BOYS 
Bus. Mer. PETE MACK 
































MERRY CHRISTMAS 
and HAPPY NEW YEAR 


Max Rogers 
Agency 


STRAND THEATRE BUILDING, 
NEW YORK 





THE 
“STAR” 


HILDERBRANDT 
pis ea WR / TE =| ere Interpolated 
MAYHEW Numbers 
Astor Theatre Building “ae 
RITA GENTZ 
Bryant 2566 nay siatvess “The Blue Paradise” 










“Broadway Sam,” 
FANNIE BRICE 















éé 
PATSIE We Take Our 
DE FOREST 
AND 
WARD DE WOLFE Hats Off to 
You, Mr. Wilson,” 
Etc. 
















LILLIAN SHAW 


















HAPPY NEW YEAR 








Contentedly Yours 


HENRY P. DIXON 














MY SINCERE WISHES 
MERRY CHRISTMAS AND HAPPY NEW YEAR 


Lew Hilton 


SHIMKY DOTS I’M 
With “$1,000,000 DOLLS”. 














Ollie Carew 


BY HERSELF 
IN VAUDEVILLE 

















MEYE 


is good makeup; 
4 to prove it, send 15c. for 
trial size and catalog. Mention color wanted. 
THOSE DIFFERENT GYMNASTS Everything in mak 
Cc 


eup. 
FRED AND ALBERT (Est. 1868) ar Ry sy St., New York 


Featuring Their Original Derrick Lift 
Class—Speed—Originality 
Xmas Weck, Keith’s, Boston 
Direction, MAX E. HAYES. 
SEASON’S GREETINGS TO ALL 








If you don’t advertise in VARIETY, 
don’t advertise. 


Vaudeville’s foremost author-comedian 


.C. Nugent 


Direction, JO PAIGE SMITH, 526 Putnam Building, 


Times Square, New York 
BOOKED SOLID 
New York’s Newest Is “The Meat Hound” 














ROY CLAIR - BABE BARKER 


COMEDIAN AND PRODUCER DAINTY INGENUE 


Just Closed 20 Weeks’ Engagement 
Tabloid Musical Comedy, Broadway, Oakland, Cal. 
Address VARIETY, Chicago 











MiLLE TT 


AND 


LYLES 





in “BLESSED WITH IGNORANCE” 
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The Story of a Successful Store 











HONEST VALUE COURTESY AND HONEST PRICES 
HONEST MERCHANDISE _ SERVICE HONESTY OF PURPOSE 





This makes the store for you to trade with. 
A store that you can take great pleasure in recommending to your friends. 
My store’s Guarantee Makes Every Purchase a Guarantee of Good Value. 


“My Store Policy :” Every article you buy here must please or you must return it. 


THE WHOLE TOWN KNOWS THAT! 


WATCH NEXT WEEK’S AD. 


NAT LEWIS, Haberdasher 


AUTHORITY IN OUTFITTING PRODUCTIONS AND ACTS 


1578-1580 BROADWAY, running through to 714-716 7th Avenue, OPPOSITE STRAND, selint5z3s 
569 MELROSE AVENUE, BRONX, efter sn 

















MADRID’S FAMOUS ACT BEAUTIFUL 


5 Spanish Serenaders 5 


Youth Ability. Brilliancy 
A Wonderful Success Act Absolutely New in U. S. A. 
Permanent Address, VARIETY, New York. 














FRANKLYN ARDELL 


AT TH STREET THEATRE, NEW YORK In “KATINKA” manacement— ARTHUR HAMMERSTEIN 








That Aviation Scream Entitled 


im t-Browning = Morris-» | “ES see 
HARRY ADLER ann ARLINE anna 


COMPLIMENTS OF THE SEASON 
‘IDEAS OF THEIR OWN” 














XMAS WEEK 
COLONIAL THEATRE, NEW YORK 


AB. M. ZINN VENTTA GREY 


EXPERT PRODUCER OF TABLOIDS AND MUSICAL COMEDIES SINGING AND DANCING COMEDIENNE (ALL CHARACTERS) 
ORIGINAL BOOKS AND MUSIC Address V ARIETY, New York EXPERT DANCE PRODUCER (ALL STYLES) 
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Merry Christmas and Happy New Year 
To Everybody 


| CHARLES |) | 


Representative, MISS JENIE JACOBS (Casey Agency) 








fx (Lppreciation 
The Ulotide season presents an appropriate opportunity fo us flo offer our heartfelt thanks 
and sincere gratitude to the great auny of professional singers and musicians wha hare aided 
us s0 much in making “AMERICA, I LOVE YOU” the greatest popular song of the 
ewvrent season. 


4 the dauderifle and music professions We extend aur best wishes fox a Mery CReistnis 
and a Happy Blew Year, assuring you we will ever be at your sewice and command in 
Whatever measure our organization may be Belpful fa your interests. 


fe and Puck Music C. Gac. 


142 “West Forty-Sifth Street, Dew Yok 
OM ack Stark, General Manager Bob CR ssach, Professional DMlanager 
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As he appears today Frosini at 6 years of age 


IFROSINI 


I wish a Buon Natale and a Happy New Year to Everybody 
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HOLIDAY GREETINGS 


TOM BROWN ~~ 


PECEREUUOEOOCUERTER EER OEEEE ROR EEE EEE EER EERE REET EEE E EES 


THE SIX THE SYMPHONIC THE SIX 
BROWN BROS. SEXTETTE HARVARDS 
: Now featured at Now featured at the 
Now with The Flatbush, Brooklyn Opera House, Newport, R. I. 
“Chin Chin” (2d year) HARRY WAAK, Manager GUS KING, Manager. 
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ABE REY NO LDS 
FLORENCE MILLS 


Wish Everybody a Merry Xmas and Happy New Year 
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Season's Greetings 


HARRIETTE 


RYAN and LEE 


LABORING 





























A MERRY XMAS 


Cooke * Rothert 





Pantages Circuit NOW 
Thanks to SAM BAERWITZ 

















Gus Edwards 


Herewith Extends Sincere Thanks 
to the 


United Booking and Orpheum Offices 


for the longest and most pleasant 
engagement of over 75 weeks of 
the biggest Vaudeville Act in the 


World. 


Gus Edwards Song Revue of 1915" 


Watch out for the new vaudeville 
productions. 


For Engagements write 


GUS EDWARDS 


Astor Theatre Building New York City 
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B. F. Keith’s Cit 














C 


UNITED BOO 








A. PAUL KEITH 


President 








For Booking Address: 


PALACE THEATRE BUILDING 
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tcuit of Theatres 
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EK. F. ALBEE 


Vice-President and General Manager 








=- 
(|S. K. HODGDON 


NEW YORK CITY 
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FRED EFFIE 


WARREN: CONLEY 


IN THEIR OWN AND ORIGINAL CLASSY COMEDY CONCOCTION 


“FUN ON THE BOARDWALK” 
MERRY CHRISTMAS AND A HAPPY NEW YEAR 





“AREN’T WE THE LITTLE SINNERS 
.~ MR FE AR OF SH. AMI EVERYBODY WE COUL ONT HELP BU r PEEK! 
FOR HERE Y A SEE TO WE LOOKED INTO OUR STOCKINGS— 
rHE OV S NAME! AND THERE WE FOUND “NEXT WEEK 
THANKS “SA ” 
Direction, GENE HUGHES 1915 











JOHN Ws. OUNNE 


PRESENTS 


CHIP ‘MARBLE | [HARRISON BROCKBANK 


In John L. Golden’s Musical Fantasy “THE DRUMMER OF THE 76th” 
“THE CLOCK SHOP” SOMETHING DIFFERENT 


+ ot INTERESTING AND aTTRACTIVE 
eo oat Friends BEAUTIFULLY SYMPATHETIC 
erry ristmas 


A REAL SUCCESS 


DRAMATICALLY STRONG 
TO LET ON ROYALTY 


“IN OLD EDAM” 
“THE LAND OF DYKES” 
Address, HARRY WEBER. 


LAUGHS IN PLENTY 
Colonial Theatre, New York, Next Week (Dec. 27) 
SEASON’S GREETINGS TO ALL 


Business Representative, M. S. BENTHAM 














SPECIAL SCENERY ELECTRICAL EFFECTS 


OLLIE YOUNG «4 APRIL 


“Ten Minutes in Toyland” 
Booked Solid Direction, ROSE & CURTIS 








MERRY XMAS 
and 


HAPPY NEW YEAR 


DAN DODY 

















SEASON’S GREETINGS 


FIUBERT DYER 


Assisted by PETER ALVIN 


A LAUGH A SECOND 
Eastern Rep., M. S. BENTHAM 


Francis 


DOOLEY ~ SALES 


INTERNATIONAL FAVORITES 
Return Dates in England and Australia, 1916 and 1917 


Wardrobe by Louis Guttenberg and Majestic Clothes Shop. 


Western Rep., JAS. B. MCKOWEN 










Corinne 
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ROSE & CURTIS 


TRUTHFULLY PRESENT THE 


Tinkling Tunes To 4 Provokers of 
Tickle The 


Taste Diverting Concate- 


of The Tired nations and Hilari- 
Theatre -Goer 








ous’ Ludicrousness 




















WE WISH EVERYONE NOW IN OUR 9th YEAR 


A MERRY CHRISTMAS a BOOKED SOLID—UNITED TIME 





H. L. HARVEY F. C. HENDERSON R. C. LEONARD 











MERRY XMAS AND HAPPY NEW YEAR TO ALL 


HARRY « EMMA SHARROCK 


“Behind the Grand Stand” 


Booked Solid—U. B. O. Direction, PETE MACK 









































Season’s Greetings to All Friends Scenic, Pantomimic and Terpsichorean Novelty 


Jules Levy LAURA BILLY 


Family (Dreyer Dreyer 


“A MUSICAL MELANGE” MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


= na ie ase ~ 7 ~ Bt . ei a area eae Tp om oy eeiarealte ms - 


pee te 
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TOURING S-C CIRCUIT—BOOKED SOLID UNTIL MAY Direction, FRANK EVANS 
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« RAWSON 


and 

















FRANCES 





CLA 


{wt 








The Banner “Kid Act” 
of American Vaudeville 





Permanent Address, Variety, New York 
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D. PIETRO 


Piano Accordianist 


- THIS IS THE ONE WHO PLAYS FOR THE VICTROLA 


Open on the Orpheum Circuit Feb. 13th 
MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


Direction, I. KAUFMAN 
307 Strand Theatre Building, New York City 

















A MERRY CHRISTMAS AND HAPPY NEW YEAR 


BERNIVICI BROS. 


MERRY XMAS AND HAPPY NEW YEAR TO ALL 


THE TOYO TROUPE 

















WITH COMPLIMENTS OF THE SEASON RESTAU RAN 5 
¥ Broadway at 47th 
a a “FADS. S'FASHIONS -™ 
CANINE ACTORS SPECIAL DINNER $4 (\() 
SERVED 6 to 9 
In The Screamingly Funny Play WITH POMMARD 
“The Terri-Torrials Quartered” aa Bie ye og i pe ar ge rate de slight Americ =a 
Playing Orpheum and Keith Circuits. RESERVE ape ow FOR NEW YEAR’S EVE Bis DANCING 




















MERRY XMAS AND ALOHA TO ALL 


From 


Princess Kalama «« Wm. Kao 


ADDED ATTRACTION, “HELLO GIRLS,” Season 1915-16 








MERRY XMAS AND A HAPPY NEW YEAR FROM 


“WURNELLE’” “NOVELTY on wuprts” 


Direction, JOE SULLIVAN ORPHEUM CIRCUIT 
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World’s Greatest Boomerang Throwers 


INVENTORS OF “BOOMERANG BIRDS” 


ONLY ACT OF ITS KIND IN THE WORLD 
ORPHEUM CIRCUIT 


Direction, Simon Agency 





HOPE YOU WILL HAVE THE VERY BESTEST TIME THE NEXT YEAR 


MAX WINSLOW 


WISHES IT TO EVERYBODY 


_ (HE’S AROUND THE STRAND THEATRE BUILDING ONCE IN A WHILE) 


Waterson, Berlin & Snyder 
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THEATRES © 


—— And——_ 


VAUDEVILLE 


Consecutive Work for 


NOVELTY FEATURE ACTS 
































First class acts booked for Australia can arrange for time between sailings of boats 





Address 
Executive Offices, Alcazar Theatre Bldg, SAN FRANCISCO, CAL. 
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WISHING ALL OUR FRIENDS AND ENEMIES A MERRY XMAS 


A ELOOOUS CHAPS 


AL CURTIS, JOE ARMSTRONG, DICK CURTIS, STAN RHOADES 


Just Completing a Successful Tour of the Orpheum Circuit 







This Week (Dec. 20), Orpheum, Memphis 


United Time to Follow 






Direction, H. BART McHUGH 





MERRY XMAS AND HAPPY NEW YEAR 


PATRICOLA 


In Vaudeville Soon 





HOLIDAY GREETINGS 


Price MDDIE ROSS 


DIRECTION, 4H ARFY WEBER 


and 


His African 
Harp 





SBilLluwYv WAN DA S 


As “Raphael De Vinnci? in “THE NIGHT CLERK” 
SEASON’S GREETINGS Direction, WM. B. FRIEDLANDER 






































VARIETY 61 








GREETINS FOLKS! A MERRY CHRISTMAS anv 


“AN’ ALL TH’ TRIMMIN’S.” 


A HAPPY NEW YEAR 


FROM 











DE GRAY 4 


, cee ates ORIGINAL SONG CREATIONS 
CHUCK HASS AND HIS EDUCATED ROPES 


FEATURING THE “HUMAN CALLIOPE” 


JAS. B. MCKOWEN = “WRANGLER” JAMES B. McKOWEN, Representative 


The LE VARS 


DANCING WHIRLWINDS 


The only dancers that can successfully fill any spot, 1-2-3-4-5-6-7-8, to 
closing on any big time bill. 
The speediest and classiest dancers in the world. 





YOURS IN SONG 


GENE 


GREENE 







DIRECTION 
THOS. 
FITZPATRICK 


Wish a Merry Xmas and Happy New Year to everybody. 
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ADVERTISING FOR 
EVERYBODY 


fee ITH this season of 1915-16 VARIETY has offered a revised list of advertising rates exclu- 
sively for the player. This is done principally to encourage continuous advertising. It 
behooves the modern business-like player to keep his name continually before the profes- 
sion. VARIETY claims, and the profession in general readily admits, there is only one 
medium to accomplish this end and that medium is VARIETY. 


In order to establish a rate that will permit the entire playing profession an opportun- 
LAQIANY os ity to take advantage of this offer, VARIETY extends a CASH proposition which includes 
Sat ES a a liberal reduction from its present card rates. The chart below carries the exact size and 
oe prices for standing cards, which allows change of copy weekly, to cover periods of 12 and 
24 weeks. Continual advertising in VARIETY has lifted many acts from obscurity to prominence and a 
standing card in VARIETY covers the entire field simultaneously. Considering VARIETY’S circulation, 
which reaches more readers than all other theatrical trade papers combined, this offer is unprecedented in the 
cheapness of its cost per line. 





: 





In mailing orders, write instructions clearly and make all remittances payable to VARIETY. 








14 inch One Column 
12 Weeks, $12.50 24 Weeks, $23.00 





On a Strictly Cash 12 Weeks .......... "a he ee ae $45.00 


Prepaid Basis 









































1inch One Col Full Page, One Insertion...... $125.00 1 inch Two Columns 
Oe WD ics cdeeadaeen $20.00 ene P a. RSTES EOS eo 0's we Sues 84 oe re $35.00 
EE SUE <a ib.s ui sd & we ob Le d 
24 Weeks ............. 37.50 ES ne Stee eerie, 20.00 24 Weeks ............. 65.00 
(Preferred position 20% Extra) 
TIME RATES 
4 page, 3 Months aR ee .... $175.00 
er 
DF ID hoi sticasscachivesecas $65.00 
h On Col Ss ID Sic kkdsccdaciwecscnsays 120.00 
2 inches e Column eheatlnias ; 
2 Inches, 3 Months ....................... $35.00 2 inches Two Columns 
Dy IE Sis ee cd ea cesciiionccens 65.00 
th Waele... cs. sccsess $35.00 — IG 5. sscsc $65.00 
4 I 2 » 3 ton ee 
24 Weeks 65.00 | inch codecs 2 solumuea, 6 Monthe..:. Gas 24 Weeks ............. 120.60 
MD ccc cc ecvsves e 
a = > eee ae 
ee eT eee ee: 
Re I CUR, oso. n-6 6x ache dvi i caseuesek $12.50 
SG Sy © MME 60 vs cesvsiveveccccsedce 23.00 























— SR a eS ae $75.00 
24 Weeks............... 140.00 











LARGER SPACE PRO RATA 
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“THE”? NOVELTY OF VAUDEVILLE | 


THAT HAS BECOME 
A STANDARD ATTRACTION 


THE 


MAN 
WHO 


GROWS 








Now in Demand for 


RETURN DATES 


Played a return date at 
Keith’s, Philadelphia, week 
December 6. 











Have a return date at 




















Keith’s, Washington, in 
February. 


Numerous requests for return 
dates must be respectfully declined 


with thanks, as Willard 1s booked 
solid until May 15. 


The record talks for itself 


The Scientific 
Wonder 

of the 

20th Century 


A feature that has proven itself at the box office 


Representative, 


H. B. MARINELLI 











LEWIS & GORDON PRODUCING CO. 


AL. LEWIS, General Manager 
1105 PALACE THEATRE BLDG., Broadway and 47th St. 


VARIETY 


INC. 








MAX GORDON, Booking Representative 


TELEPHONE, 
BRYANT 4665 


NEW YORK CITY 





ALL ACTS PLAYING THE B. F. KEITH, UNITED and ORPHEUM CIRCUIT THEATRES 





HARRY 


GREEN 


and CO. 


4 IN 


AARON HOFFMAN’S NEWEST 


COMEDY HIT 


“THE CHERRY 


TREE” 


COMPANY INCLUDES 
Walter Allen 
Frank Clancy 
(Billy) Long 
Laurence Stearner 
Staged by 
EDGAR MacGREGOR 


Ed Knox 


Second Successful Season 


HARRY FERN and CO. 
“VETERANS” 


By JOHN B. HYMER. Including 
Frank Armstrong 


C. H. Morrell 
Edward Grimes 


SPECIAL SCENIC PRODUCTION 





Benson Lamar 


Virginia Berry 


JULIA BLANC and CO. 
“MAMMY LOU” 


By JOHN B. HYMER 
Staged by EDGAR MacGREGOR 
Company Includes 


LeRoy MacNicol 
William Mooney 


ISABELLE LOWE and CO. 
“HOPE” 


By EDGAR ALLEN WOOLF 
Staged by LAURENCE SCHWAB 
Company Includes 
John Rutherford 
Gerald Rodgers 


Frank Devlin 





Third Successful Season 


ARTHUR SULLIVAN and CO. 
“STRAIGHT” 


By AARON HOFFMAN 


Supported by 
Mercedes Clark 





Lew Krouse 
ORPHEUM CIRCUIT 








In Preparation 


‘“‘The Last Woman,’’ ‘‘The Golden Wedding’’ 


and ‘‘Economy 


99 Three One Act Comedies by 
AARON HOFFMAN 





OZA 
WALDROP 


and CO. 


IN 


JOHN B. HYMER’S 
NEW COMEDY 


“Petticoats” 


Company Includes 


Paul Stanton 
Ruth Hart 
Carol Ralston 
David Levene 


Staged by 
EDGAR MacGREGOR 





LEW 
DOCKSTADER 
as “TEDDY” 


By AARON HOFFMAN 
A VAUDEVILLE CLASSIC 


Booked Solid 





MILT 
COLLINS 


THE SPEAKER 
OF THE HOUSE 


By AARON HOFFMAN) 








ALL BOOKED UP 








MANAGING THE VAUDEVILLE TOURS OF HARRY oo = | 
PIELERT and) ORIGINAL |Co_Le, LESTER | SAM MANN 
SCOFIELD RED HEADS | pusseie MASON| and CO. 
“HELPING |VERASABINA AS ‘ <a " 
HUBBY”| and CO. mebatdes akg eee 
A NOVELTY A DANCING NOVELTY| ACROSS THE BARS | By AARON HOFFMAN By AARON HOFFMAN 











CRAZY VAUDEVILLIANS 


JUDSON COLE 


WISHING ALL HIS FRIENDS 


A MERRY XMAS AND SMALL JUMPS 





George W. Jinks 


“THE WAITER” in “THE FOUR HUSBANDS” 
DIRECTION, WW. B. FRIEDLANDER 








HAPPY NEW 
FROM 





MERRY XMAS AND 


YEAR 


Meehan’s Leaping Hounds 


BOOKED SOLID 
UNITED TIME 
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IT MAKES GOOD on any bill 
and MAKES GOOD any bill it’s on 


Merry Christmas i@ax 
“A FORGOTTEN COMBINATION” 


as played by 


CHAS. E. 


EVANS aad 


LILLIAN WATSON HELENA 


PHILLIPS 


is GOOD, CLEAN, SANE, WHOLESOME and 


AS FUNNY AS IS 


in Vaudeville Today 








Consecutive Weeks at ORPHEUM, SAN FRAN- 
CISCO, and THEN 


Consecutive Weeks at ORPHEUM, LOS 
ANGELES 


A Happy New Year Jo stu ox oneueun rine 


Representative, FRANK EVANS 





f 








q Holiday Greeting 














At this time I 
take pleasure in 
wishing each and 
every individual 


Furthermore, | 
thank Mr. Alex- 
ander Pantages, 
his personal rep- 
resentative, Mr. 
J.J. Cluxton; Mr. 
Robert Drady, 
and all of the 
Pantages Thea- 
tre managers for 
the courteous 
treatment accord- 
ed me during 1915 
while headlining 
over the Pan- 
tages Circuit in 
the Historical 
Egyptian Classic, 
“The Serpent of 
the Nile,” and the 
Comedy Classic, 
“The Green Ve- 
nus,” which prov- 
ed to be “great” 
box office at- 
tractions. 


in the profession 
a “Merry Christ- 
mas” and a “Hap- 
py, Prosperous 
New Year.” 


1 also thank the 
press and public 
throughout Can- 
ada and the 
United States for 
the lavish praise 
and sincere ap- 
preciation my ef- 
forts have re- 


VALERIE BERGERE |] =": 


return engage- 
ments. 





IN PREPARATION A NEW JAPANESE ACT ». xX 
ENTITLED preraersriicr:! lbp, 


“LITTLE CHERRY BLOSSOM” Bothewell Browne 
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The Season’s Greetings 


From 


JAMES KELSO 


AN D 


BLANCHE LEIGHTON 


Orpheum Circuit Direction GENE HUGHES 














SUCCESS—A Merry Christmas and A Happy New Year—SUCCESS 
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“DESERT PASTIMES’ 
Fastest Act of Its Kind in Vaudeville 


SPECIAL SCENERY NOW TOURING 


Open for Parks and Fairs, Season 1915-1916 
Permanent Address: 


SIMON BONOMOR. 607 South Fifth Ave., CHICAGO, ILL. 


Telephone, ALF T. WILTON, Eastern Representative 
Wabash 8663 JAS. B. McCKOWEN, Western Representative 





ee BPRS 





VAUDEVILLE’S LEADING FARCEURS 


HOMER B. MARGUERITE 


MASON and KEELER 
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HOLIDAY GREETINGS 
John P.Wade and Co. | Harry Jolson 








Gordon and Rica | Jessie Haywood 


“Cycle of Surprises” Assisted by Leon Hahn, in “The Quitter” 








Chabot and Dixon |Willing and Jordon 


“A Musical Variety” “Songs of the Day” 











Vera Berliner Wm. Sisto 


“The Violiniste With A Soul” “The Man From Italy” 











Bella Italia Troupe| San Tucci Trio 


Musicians De Luxe Musicians De Luxe 
Accordion, Harp and Violin 


Four Regals Williams and Rankin 


European Armorers Artistic Cornetists and Trumpeters 























A FEW OF THE ACTS PLAYING THE U. B. O. AND W. V. M. A. TIME 
IN THE MIDDLE WEST 


UNDER THE SOLE DIRECTION OF 
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MAJESTIC THEATRE BUILDING CHICAGO 





68 VARIETY 


— SS 














ode tebemin basin PROFESSIONAL HOMES 






912-22 N. CLARK STREET 


CORNER GRAND AVENUE 
EUROPEAN—STRICTLY MODERN—FIREPROOF 


150 OUTSIDE ROOMS 
SINGLE ROOM, $5.00 TO $10.00 PER WEEK. DOUBLE, $6.00 TO $12.00 PER WEEK 


z , ad Je mh ray {i 
Tia ig 

= = peers im pg CAFE AND DAIRY LUNCH IN CONNECTION 
iS a =I, aS | ai Ba maa 4 FOUR MINUTES TO ALL THEATRES 


“aa 2 jas ~ 








+ 


-) a 
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Hotel Raleigh § 


648-50 N. DEARBORN AVENUE CoRNER ERIE STREET 
EUROPEAN—STRICTLY MODERN—FIREPROOF QUIET, HOME-LIKE SURROUNDINGS 
SINGLE ROOM, $4.00 TO $9.00 PER WEEK DOUBLE ROOM, $6.00 TO $10.00 PER WEEK 


CAFE IN CONNECTION 
FIVE MINUTES TO ALL THEATRES 


YOU’LL LIKE EITHER PLACE 
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THIRD FLOOR GEORGE M. KING 14146 BROADWAY 
SHUBERT BLDG. Gen'l Mgr. NEW YORK CITY 


SEASON’S SENSATIONAL SUCCESS 


JUNIOR REVUE oF 1916) 


IMMEDIATELY AFTER ITS INITIAL PERFORMANCE IN CHICAGO WAS PERSONALLY [ 
BOOKED BY MR. MORT SINGER OVER THE WESTERN VAUDEVILLE MANAGERS’ / 


ASSOCIATION CIRCUIT. 











OUR OTHER SUCCESSES 
“Krazy Kids” “College Days” “Stage Struck Kids” | 
“Youth and Folly” “Junior Follies” “Kiddies in Holland” | 


“Fun on the Campus’ “Fascinating Kiddies” ‘Minstrel Kiddies” 
A FEW SURPRISES FOR NEXT SEASON 


Merry Christmas and wes New Year to bic | 


FROM THE Laie OCEAN TO THE ere OF MAGELLAN—THAT TAKES IN THE bce: | San j 

















VARIETY, 


6S 























— OHEEDY 
VAUDEVILLE 


AGENGY, Inc. 


Phone Bryant 7400 





1440 Broadway, New York 











Season s 





t.F. Proctor’s 


ENTERPRISES 


TWENTY-FIVE SPLENDID 
THEATRES, 
LOCATED IN NEW YORK CITY 
OR IN 
THRIVING CITIES WITHIN 
150 MILES OF NEW YORK 
ALL DEVOTED TO 
SUPREME VAUDEVILLE 
OR 
FEATURE PHOTO PLAYS 














Greetings 


JOHN B. SIMON—IRVIN C. SIMON—B. W. CORTELYOU 


CONEY HOLMES—EDGAR DUDLEY—PAUL POWELL 


MARIE JAMES—WAYNE CHRISTY 
TOM POWELL—Representing GUS SUN 


H. B. MARINELLI, LED, ......---sccccceee- 


1404 
1400 
1200 


OPE PE EP PU Fe ESET ery re I Suite 1000 


| (HARRY W. SPINGOLD-—IRVING TISTIMAN., ..... 20. ccccecccccrecvceceseasessees Suite 906 


JAMES B. MCKOWEN—DWIGHT HUMPHREY 


DAVID BEEHLER—WM. JACOBS 


904 


LEW M. GOLDBERG—HENRY SHAPIRO—IRVING YATES ite 700 


EXCLUSIVE ARTISTS’ REPRESENTATIVES 


United Booking Offices 
MAJESTIC THEATRE BUILDING, CHICAGO 


W. V. M. A. 


Orpheum Circuit 
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NOW PLAYING 


: 
| 
| 


CItinge Theatre 


Selwyn and Co. Present 


FAIR AND WARMER 


By AVERY HOPWOOD 
Selling Out at Every Performance. 


FOO OOFHOSSe Heese 


SESSSSSSFEMEFHFOSFFFEFFSSE EF FFFSEFESEPSSOOOOS 


POSH HSHHSHH SESH SESESHESOSOOSD 
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Republic Theatre 


H. Woods Presents 


COMMON CLAY 


By CLEVES KINKEAD 
With John Mason and Jane Cowl 
Selling Out at Every Performance. 
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COUSIN LUCY 


By CHARLES KLEIN 


A Full House in Every City 
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King, Queen, Jack 


By WILLARD MACK 
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THE PENALTY 


BY PERCIVAL WILDE 
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‘THE GUILTY MAN 


By RUTH HELEN DAVIS and CHARLES KLEIN 
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OUR DAILY BREAD 


A Drama by THOMPSON BUCHANAN 
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KICK IN 


Is Making the British Fublic Forget the War 
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KICK IN 


THE REPUBLIC 
THEATRE 


SENSATIONAL SUCCESS 
THREE COMPANIES 
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The Song | 


of Songs 


WITH 
Irene Fenwick 
Thos. A. Wise 
Cyril Keightley 
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Broadway and Buttermilk 


By WILLARD MACK ad 
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THE TARGET 


By T. A. MORRIS. 
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WHO AM I? 


By J. B. LARRIC and W. B. HILL 
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CIRCUMSTANTIAL EVIDENCE 


By MAX MARCIN 
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UNDER COVER 


A BIG HIT 
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Lyric Theatre 


H. Woods Presents 


+f ABE 4x» MAWRUSS 


In a Continuation of the Story of 


POTASH AND PERLMUTTER 
By Montague Gass and Roi Cooper Megrue. “ Sellimg Oat at Every Performance. 
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PERLMUTTER 


FOUR COMPANIES 


SHEESH SE EF FSSEESFEFSSSSEFSSSSFSFFFFESEDES SFE FOSESEESSFOOOS 


POSS FFSSSEFFFEFESEFO+S SHE FOOOeD 


SH POSSSSSSEFESSESHSHSHESESHSESHSO HOS 








FP HHeeeees ese sesooes 


IN LONDON= 


A i din Ai ti i te ii iii i i i i i i id 


Gentlemen, Think It Over 


By WILLARD MACK 
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THIRTY DAYS 


A NEW FARCE 


By A. E. THOMAS. and CLAYTON HAMILTON 
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THE PEACOCK LADY 


By AMELIE RIVES and BENRIMO 
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BIRDS OF A FEATHER, 


A Drama by MAX MARCIN 
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ABE 4? MAWRUSS 


As Big a Hit as POTASH AND PERLMUTTER 
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WARNING—TYO PRODUCERS AND ALL OTHERS INTERESTED 


AN AGREEMENT BETWEEN A. H. WOODS and WILLARD MACK, dated July 20th, 1914, stipulates that for a 


period of five years from that date every play or dramatic composition originated or written by said Willard Mack must 


first be submitted to A. H. Woods before the said Mack can negotiate with other intending purchasers. 


The agreement 


covers all plays and dramatic compositions written but not produced prior to July 20th, 1914, or that may be written by 


said Mack after that date and before July 20th, 1919. 
plays and dramatic compositions until July, 1924. 


Agreement a!so gives A. H. Woods an option on Willard Mack’s 


his notice is given to all managers and intending producers of Willard Mack’s plays as a warning to them, as any vio- 


lation of the agreement above refer 


red to will Ly prosecuted to the full extent of the law. 


A. H. WOODS, Eltinge Theatre; New York City. 
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The National Institution \ gi’ ~The World’s Largest Playhouse 


Where the Holiday Cae ti yy Where All Known 
Spirit Prevails the 3 FRESE , Records Are 


Whole Year ’Round— Being Broken 


“GREATEST SUCCESS IN STAGE HISTORY” 


IT CREATES THE FADS AND MOULDS THE FASHIONS 


HIP- HIP- HOORAY ”’ Matinee Daily sexts $1.00 | SOUSA’S BAND 


Ten Musical Comedies in One . 
|BEST| Conducted by The March Ki 
1000 People—100 Novelties EVERY NIGHT sears $1.50 SOHN PHILIP SOUSA 


THE SENSATIONAL ICE BALLET 
TWO HUNDRED PRETTY GIRLS ON ICE IN “FLIRTING AT ST. MORITZ” 


Entire Production Staged by R. H. Burnside 
EVERY SUNDAY NIGHT. SOUSA and His Band with Operatic Stars and Novelties 
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The 
Western 
Vaudeville 
Managers 
- Association 


HARRY MILLER 


San Francisco Representative 





THOS J. CARMODY 
Booking Manager 


MORT H. SINGER 


General Manager 


M AND ITS AFFILIATIONS 








MAJESTIC THEATRE 
BUILDING 
CHICAGO, ILL. 


BRANCH OFFICE 
| ORPHEUM ANNEX 
: SAN FRANCISCO, CAL. 


F. and H. AMUSEMENT COMPANY 


MARCUS HEIMAN 





Management Operating 





AMERICAN THEATRE, Davenport, Ia. 
COLUMBIA THEATRE, Davenport, Ia. 
ORPHEUM THEATRE, Des Moines, Ia. 
ORPHEUM THEATRE, Sioux City, Ia. 
MAJESTIC THEATRE, Waterloo, Ia. 
NEW GRAND THEATRE, Evansville, Ind. 


AMERICAN THEATRE, Chicago, IIl. 
LINCOLN THEATRE, Chicago, Ill. 
BRYN MAWR THEATRE, Chicago, III. 
REGENT THEATRE, Chicago, III. 
NORTH SHORE THEATRE, Chicago, Ill. 
ORPHEUM THEATRE, Champaign, Ill. 
EMPRESS THEATRE, Decatur, Ill. ORPHEUM THEATRE, Gary, Ind. 
PALACE THEATRE, Rockford, Ill. ORPHEUM THEATRE, Michigan City, 
ORPHEUM THEATRE, Rockford, Ill. Ind. 

MAJESTIC THEATRE, Springfield, Ill. ORPHEUM THEATRE, South Bend, Ind. 
ORPHEUM THEATRE, Green Bay, Wis. THE HIPPODROME, Terre Haute, Ind. 
FULLER OPERA HOUSE, Madison, Wis. VARIETIES THEATRE, Terre Haute, Ind. 
ORPHEUM THEATRE, Madison, Wis. ORPHEUM THEATRE, Duluth, Minn. 








SAMUEL KAHL General Booking Manager 
i’ C. J. FREEMAN, Booking Representative 
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UNITED 
BOOKING 
OFFICES 


Chicago Office 


C. S. HUMPHREY, Manager 


2th Floor 


Majestic Theatre 
Building 




















MICHIGAN VAUDEVILLE CIRCUIT 


Management W. S. BUTTERFIELD Operating 


MAJESTIC THEATRE, Kalamazoo, Mich. FRANKLIN THEATRE, Saginaw, Mich. 
BIJOU THEATRE, Battle Creek, Mich. BIJOU THEATRE, Bay City, Mich. 
BIJOU THEATRE, Lansing, Mich. MAJESTIC THEATRE, Ann Arbor, Mich. 
MAJESTIC THEATRE, Flint, Mich. BIJOU THEATRE, Jackson, Mich. . 


Now building NEW ORPHEUM THEATRE, Jackson, Mich. 
For booking, address WALTER M. TENWICK, United Booking 
Offices, Majestic Theatre Building, Chicago, III. 





FINKLESTEIN and RUBEN 


ENTERPRISES 


NEW PALACE, Minneapolis, Minn. NEW GARRICK, Minneapolis, Minn. 
NEW GRAND, Minneapolis, Minn. NEW PRINCESS, St. Paul, Minn. 
NEW MAJESTIC, St. Paul, Minn. 








THIELEN CIRCUIT 


FOX THEATRE, Aurora, IIl. ORPHEUM THEATRE, Peoria, III. 
GRAND THEATRE, Elgin, II. GAIETY THEATRE, Galesburg, III. 
ORPHEUM THEATRE, Joliet, Ill. PLUMB THEATRE, Streator, fil. 
GAIETY THEATRE, Ottawa, IIl. ORPHEUM THEATRE, Quincy, III. 
MAJESTIC THEATRE, Bloomington, III. PRINCESS THEATRE, Canton, III. 


PATTEE THEATRE, Monmouth, Ill. 











VARIETY. 




















We Greet You with the Compliments of the Season 


THE ORPHEUM | 
CIRCUIT 


The Class Theatres of the West 


‘‘Orpheums’’ in All Principal Cities, from Chicago to the Pacific Coast—from New Orleans to Winnipeg 
Known as the ‘‘Model Vaudeville Circuit of the World’’ 





























M. MEYERFELD, President 
Orpheum Bldg., San Francisco 


MARTIN BECK, Managing Director 
Palace Theatre Bldg., New York 











THE ATTENTION OF ARTISTS IS CALLED TO THE 


ORPHEUM CIRCUIT’S PROMOTION DEPARTMENT 


Under the direction of MISS NELLIE REVELL, Special Press Representative 


This Department will.promote publicity along the line of the Orpheum Circuit for artists engaged 
to play in our theatres. There is no expense whatsoever to the artists. The Orpheum Circuit main- 
tains the Promotion Department. It is organized to exploit our bills. The only requirement from the 
artist playing or about to play an engagement over the Tour is that the Promotion Department shall 
be furnished with sufficient data concerning the artist or act as will enable it to comprehensively com- 
pile readable press matter. Artists are urged to communicate with Miss Revell, Palace Theatre Build- 
ing, New York City, to further their own interests while on the Orpheum Circuit, and to facilitate our 
efforts in their behalf as an “Orpheum Attraction.” 


(The Promotion Department is separate and distinct from the Orpheum Circuit’s General Press Bureau, in charge of Mr. John Pollock) 
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GUS HILL'S 
ENTERPRISES 




















“Mutt and Jeff in College” 
“The Mirth of a Nation” 
“Bringing Up Father” 
“Have You Seen Stella” 
“The Boy Scouts” 
““Adamless Eden” 
“The Lilliputians” 
“Vanity Fair” 




















—OFFICES:— 


COLUMBIA THEATRE BUILDING 
Broadway and 47th Street, New York 























Walter C. Kelly 


“The Virginian Judge” 








(Quoted from the San Francisco “Chronicle,” 
Monday, October llth, 1915) 


“JUDGE” DELIGHTS 
ORPHEUM CROWDS 


Walter C. Kelly Brings Atmosphere of 
Virginia Back After Three Years 


HE old master, Walter C. Kelly, is back after three years, bringing his Virginia 
Courtroom with him. The gavel rings as of yore and the Orpheum rocks as in 
other days with laughter. Artistry sits on the bench of entertainment—actual art- 

istry, to be ranked with the best anywhere, in any division of that upper strata that they 
call virtuosity. 


Kelly wears well, like an old book or an old friend. Yesterday afternoon the matinee 
regulars met him with a rush of palm-to-palm recognition the moment he walked across the 
stage to the table center and picked up the gavel. They warmed to him through his preface 
of real buman interest stories with real humor in them, told with a variety of racial accent 
quite beyond the ability of any other monologist in vaudeville to encompass and portray. 
And when he rapped that gavel and called ‘‘to ohdah’’ the court of Judge Brown—then did 
Kelly come into his own. 


“Judge” Becomes Reality 
At that moment, by a curious illusion of voice and manner, the monologist faded from 
vision and ‘‘The Virginia Judge’’ stood in his place. Came, then, the cases on the 
docket. A noble succession of cases, those. The house shrieked its approval. Nor, when 
Kelly was finished, would they let him go without a series of bows. They would have 


liked more from him—much more—but court was adjourned and bis act had reached its 
legitimate and artistic conclusion. 


The rest of the new bill is ‘way above the week-to-week standard. 


Now Touring Orpheum Circuit 


Management, MARTIN BECK 
BOOKED SOLID 


Christmas Greetings to Friends Here and Abroad 








DAVE GENARO 


THE ORIGINATOR AND REVIVER OF 
“THE CAKE WALK” 


Six Months’ Run at Jardin De Danse Last Season 


-—— WITH —— 


ISABELLE JASON 


Routed with Harry Lauder’s Big Road Show 













3 WEBER 3 
SISTERS 
“Those Dainty Acrobats” 


Wishing All Their Friends 
if a Merry Christmas 
““iee~=— And a Happy New Year 











SEASON’S GREETINGS 


BERTEE 


JACK 


BEAUMONTE and ARNOLD 


Direction of MORRIS & FEIL 
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JOSEPH HART’S ATTRACTIONS 


CARRIE DE MAR 





First Appearance in Threé Years 
Ina SMART COMEDY 


“QUICK ACTION?’ 


by IRVIN MORGENSTERN 


George Nash and Co. 


(First Appearance in Vaudeville) 


“The Unexpected” 


By AARON HOFFMAN 


Anna Laughlin and 


Wm. Gaxton 
AE Senne 


Dorothy Regel & Co. 


“The Girl at the Cigar 
Stand” 


By GEO. BLOOMQUEST 


Genevieve Cliff 


and Co. 
“Breath of Old 
Virginia” 
Eva Taylor and Co. 
“Suspicious of Hubby” 


By LAWRENCE GRATTAN 





Tom Lewis and Co. 


“Brother Fans” 
By TOM BARRY 


Harry Beresford 


and Co. 
“Twenty Odd Years” 


By TOM BARRY 


Hugh Herbert 


and Co. 
“Sons of Abraham” 


By GEO. V. HOBART 
and HUGH HERBERT 


Miss Georgie 
Payton and Co. 


“Taken on Trust” 
By DION TITHERADGE 


“Telephone Tangle” 


By CHARLOT BANNEL 


With Madge Caldwell 


Offices—12 New York Theatre Bldg. 


Phone—431 Bryant 











W.A.BRADY’S NEW YORK THEATRES 





The 
Playhouse 





Grace George 


and her Playhouse Company in 


“Major Barbara 


By 
Bernard 


Shaw 


Plays of brilliancy 
and decent quality 
presented by the best 
acting organization 
in America. 





48th St. 
Theatre 








Selwyn & Co. 
present 


“THE 
ETERNAL 
MAGDALENE” 


By Robt. McLaughlin 
with 


Julia Arthur 
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werkt 
CHICAGO SAID— 


The liveliest Xylophone playing heard |g 


around these parts for some time. 


FRISCO— 


Began well with cornet and trombone, |= 
better with mandolins and end up [& 
with a dash on the Xylophones. They jj 


scored a big hit. 





CAUSING MUCH COMMENT OVER THEIR 
RAPID-FIRE XYLOPHONE WORK.—MAKING 
A BIG HIT IN THE OLIO OF PEPPLE’S ALL 


GIRL MUSICAL REVUE 1915 





MALLIA, BART: MIALLIA 


DALLAS— 


Transfield Sisters 


Saxophones, mandolins, cornets and 
trombones were equally easy to this 
pretty black-eyed pair. Then they tin- 
kle the Xylophones. The ease and 
abandon with which they laughingly 
pounded out the rollicking numbers as 
well as the spirit of the music caused 
' the audience to clamor for more. 


HEARTY CHRISTMAS GREETINGS 









“THE BAGGAGE SMASHERS” 


At the NEW YORK HIPPODROME 


THE LAUGHING HIT OF “HIP-HIP-HOORAY” 


Representative, JAS. E. PLUNKETT 
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ETHELYN CLARK 


Engaged as Mable McCane’s Successor 
WITH 


Joseph Howard's 
Song Revue 


AND WHO REGISTERED 
AN UNPRECEDENTED INDIVIDUAL TRIUMPH ON 


HER DEBUT 
AT THE PALACE, CHICAGO, WEEK DEC. 6, 1915. 


EXCLUSIVE MANAGEMENT 


CONEY HOLMES, Inc. 





















































- ABC [HMAIINUINNTNNNTTNNNSNUULNNANSUUUNOSNOOUTAAAAUOIHNNANE ABC — : 
: “We Wish Everybody «iz. World the Season’s Greetings” Z Th Holiday 
4. AF F LIATED Booking ° Greetings 
C B 
« 
: tomy — | International 
= Executive” Offices 79 w: Monroe se. Rector Bldg., Chicago = : : 
= Exclusive Booki Circuit of = 
= fateh“ SULLIVAN CONSIDINE Sai = C Ircul : Inc. 
= OFFERING THEATRE MANAGERS AND PERFORMERS = i: mae nergy: 7 
= THE UTMOST SATISFACTION AND SUPREME EFFI- = GEO. H. NICOLAI rg yk hai blished 
= CIENCY THROUGH THE MOST PERFECTLY EQUIPPED = A. W. DINGWALL 0 roo — establishe 
= ORGANIZATION OF ITS KIND IN THE WORLD. = - y 
= By Conservative, Consistent, Executive Booking We = ST Al R and H AVL IN 
= Now Can Offer Artists a Continuous Season’s Booking = 
= = Booking the best popular 
Smitio wtttahie SS a priced theatres and attrac- 
A = tions in the United States 
B BESIDES BOOKING THEATERS WE FURNISH TALENT FOR A and Canada. 
Cc CLUBS, Fairs, Parks, CARNIVALS and CAFES B 
A c Executive Offices 
< CLUB SECRETARIES SHOULD WRITE US FOR OUR LIST OF TALENT a 1493 Broadway New York 
ABC ABC [MMMM NUNN ABC ABC 
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“GOOD WISHES TO EVERYBODY” 


FROM 


George Macfarlane 


AT PRESENT IN VAUDEVILLE 


KEITH CIRCUIT 
Season 1916 
Starring | MANAGEMENT OF JOSEPH BROOKS 

















LOOK 
MANAGERS MANAGERS 


VAS CO 


The Mad Musician 


The most versatile musician in the world. On his second visit to America, with a new 
specialty entitled 


“AFTER THE BALL” 


ow “PASSING SHOW OF 1915” 


Original and Up-to-Date Wish You All 


ASK YOURSELF THE QUESTION: 
Is it possible for one man to play 31 different instruments? A Merry Xmas and A Happy New Year 


EUGENE and 
WILLIE HOWARD 


FEATURED WITH 


























I want the stage clear—have my own scenery and props. 
AND 
stead 


Rae NOW PLAYING AT 
NEW YORK HIPPODROME 


OFFICE, 1 WEST 34th STREET 


date 2 Telephone 6128 Greeley 


Merry Christmas and Happy New Year 


HARRY FERN CO. 


ORPHEUM CIRCUIT 











Compliments of the Season 


Management, LEWIS & GORDON j U L ‘ U sS TA ix iN i N 


MAWRUSS IN “ABE MAWRUSS” 
Lyric Theatre, New York, Indef. 


























MERRY CHRISTMAS — 


RUTH and KITTY HENRY 


“TWO DAINTY GIRLS” 
Eastern Representative, HARRY FITZGERALD Western Representative, CONEY HOLMES 
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ANNOUNCEMENT 


After nearly an entire year of constant constructive experimenting and prac- 
ticing, we have succeeded in perfecting an apparatus, by the use of which we 
are enabled to accomplish for the first time in gymnastic annals 


The Most Gigantic Feat of Daring and Strength Ever Conceived! 
Looping the Loop to a Hand-to-Hand Stand! 


This achievement combines in ONE the THREE greatest known athletic 
sensations, namely, 


LOOPING THE LOOP 
LEAPING THE GAP 


and 
CATCHING THE FLYING LEAP 


to a 


HAND-TO-HAND STAND 


MANAGERS: 


You are looking for something new and novel. 


THE BELLCLAIR BROS. 


are offering you the newest, most novel and most sensational act in the world. It required a great 
amount of money, perseverance and clean, hard work to accomplish this task, but I shall prove again 
what I demonstrated ten years ago—that the name 


BELLCLAIR BROS. HAS ALWAYS and SHALL ALWAYS stand for 
ORIGINALITY. 


THIS ACT WILL NOT BE COPIED 


For many reasons, of which I need only give one, my apparatus is 


COMPLETELY PROTECTED BY LAW 


I SPENT OVER $3,000 TO CONSTRUCT IT. I WILL GO THE LIMIT 
TO PROTECT IT 


A FEADLINE ACT FOR VAUDEVILLE 
Aa FEATURE FOR A CIRCUS 
AN IMMENSE ATTRACTION FOR FAIRS 


Opening Monday, Dec. 27th, at B. F. Keith’s Prospect Theatre 


Sole Representative for England For America H. B. MARINELLI 
GEORGE BARCLAY or BEN BELLCLAIR 
221 Brixton Hill, London 645 West 160th Street, New York 
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MERRY CHRISTMAS ED HAPPY NEW YEAR 





ne aces MORTON aie, 
SID LEWIS 


“LATE STAR OF THE JOHNSTOWN FLOOD” 


COMING EAST 


I MAY GET A CHILL BUT I’LL NEVER BE A FROST 
Eastern Rep., HARRY WEBER Western Rep., CONEY HOLMES 








MERRY XMAS TO ALL 
HERBERT HILDA 


WILLIAMS <2 WOLFUS 


Presenting “ALMOST A PIANIST” 





Direction, HARRY FITZGERALD 
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With my very best wishes to everyone 


IRVING BERLIN 





Christmas, 1915. 
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WORLD'S GREATEST SAXOPHONE AND XYLOPHONE ARTISTS 


NOT THE 
LARGEST 








CATE 


5 POSITIVELY 
THE GREATEST 











SAXOPHONIC, SYMPHONIC BAND 


GUARANTEED TO BE ABSOLUTELY THE 
World’s Greatest and Most Meritorious Musical Attraction 





FEATURING 


WALTER HF. CATE 





“GREATEST OF ALL THE WORLD’S 
GREATEST SOLOISTS” 


Who not only holds the Championship of the World as a Saxophone Soloist, but is without a doubt the World’s Greatest Musical Genius, 


playing upon the Saxophone the most 
before played on any Brass, Reed or Wind Instrument. 


FRANK B CATE WORLD’S FAMOUS SENSATIONAL 


CORNET VIRTUOSO AND CONDUCTOR. 


difficult Violin Solos ever written by the greatest composers and masters and playing Solos neve r 


SPECIAL FEATURE WITH 


| J. A. COBURN’S GREATER MINSTRELS 





A HAPPY DAY 


And may all your wishes be 
fulfilled in the coming year 


BELLE BAKER 


NEW STYLE COMEDY ACROBATICS 


ee RA S 


AND 


PRESTON 


THE SWiFTEST ACT IN VAUDEVILLE 
The Speed Limit Reached on United Time 


Direction, 


FRANK EVANS 
BOOKED SOLID 








SEASON’S GREETINGS TO YOU AND YOURS 











A Merry Xmas and Happy New Year 


from 


Saranoff and Ruth Randall 


“@ Little @ This and 
QF Little ©’ That” 


UH. B. ©. 


Direction of 
Garry Fitzgerald 


Management of 
Philip Bartholomew 








m™ REED 
BROTHERS 


ARTISTIC GYMNASTS 


COMBINE 
COMEDY—NOVELTY AND TALKING INTO ONE ROUND 
OF PLEASURE 


DIRECTION 


ROSE & CURTIS 








GOOD CHEER TO ALL FROM 


DONALD 


EFFIE 


KERR and WESTON 


Nifty and Eccentric Dancers 
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A MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL ARE THE WISHES OF 








DEVINE and 
WILLIAMS 





Represented by 


Harry 
Weber 











KEITH AND ORPHEUM CIRCUITS 











GREETINGS 


Good Will to All for the Yuletide. 


RUBY 


NORTON 


AND 


LEE 


BOOKED SOLID—UNITED TIME 
Direction of HARRY FITZGERALD 


SAMMY 








GREETINGS TO ALL 





Phil Joe 


Kelly « Galvin 


Direction, HARRY SPINGOLD 
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Bros. 
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“Ship Ahoy Boys” 








ROSE SYDELL 


“‘HER LONDON BELLES”’ 


PRESENTS 


JOHNIE WEBER 


““DINKELS’ HONEY MOON”’ 


WITH 


W.S. CAMPBELL 


Wishing All 
A Merry Xmas 
And A 
Happy New Year 
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BUSTER 
SANTOS 


JACQUE 
HAYS 


The Girls with the 
Funny Figure 
In their new act, 
ct) he 
Health Hunters” 
Touring 
Pantages Circuit 





DEAR SANTA: 
REMEMBER THAT 
SOME OF THE 
PRETTIEST 
THINGS EVER PUT 
IN STOCKINGS 
BELONG THERE!! 


am ewe om BEARD 
the South” 





Australian audiences are the great- 
est in the world. They’re not 
afraid to laugh right out loud and 
long. Too bad they’re so far from 
Broadway. 

Fred. Niblo was right. 

IS the Actors’ paradise. 


JIM MARIAN 
HARKINS 


Tiv.-Syd. 


Australia 











« 





BERTIE 
FORD 


NEW YEAR GREETINGS 
FROM 


Martyn « Florence 


(VAUDEVILLE’S BEST OPENING ACT) 
En Route S-C Tour 











FRAN CES CLARE 
GUY RAW SON 


Telephone 1762 Flushing 








Jim Harkins and I are boarding with. Mrs. 
Harkins, Mrs. Nolan and Miss Coy de 
Trickey in a well-appointed Sydney flat. 
Three cooks and the broth is never spoiled. 
Jim Harkins’ mother neglected his educa- 
tion. He don’t know how to wash dishes. 


PAUL NOLAN, of 








Dancing a la Tanguay on the wire, 





CHAS. Hav U Seen GEO. K 


Weber ~ Elliott 


ORPHEUM CIRCUIT 
Direction, MAX E. HAYES 


PAUL RAHN 


Artistic Character Singer and 
Light Comedian 
“Merrie Garden Revue” 
HOTEL PLANTERS, CHICAGO 
indefinite 


says: 

What next will we hear about the Fords? Memphis 
daily says: ‘‘The good ship Osear will soon be there 
and then we'll hear Mr. Ford saying: Gentlemen of the 
belligerents, won't you please stop fighting; it is very 
unladylike. Be good and I'll ride you in my ‘Lizzie.’ ” 
A suggestion for Harry Hines: He could sing: ‘‘Oh, for 
the Life of a Ford.”’ 


This Week (Dec. 20), Orpheum, New Orleans 


Landolf 


COMEDIAN 


Featured with 
Bud Snyder Co. ~ 

















TRANSFIELD SISTERS 
Refined Musical Act 
With Dwight Pepple’s All Girl Musical Revue 





Just Jugglers 
Hugh D. McIntosh Time. 




















Augusta 


CLOSE 








By gracious, I’ll 
write this ad if the 
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it that wrote 
“Home, Sweet 


COY 
de TRICKEY 


Head Cook The Levens 
Sydney, Australia 


HETTY URMA 


Rehearsing a New Act 
Address VARIETY, New York 














BILLY q GEORGE 
LLOYD @"¢_ =6BRITT 


in “A Mixture ef Vaudeville.” By Ned Dandy. 


Dec. 27—Keith’s, Philadelphia 
Jan. 3—Prospect, Brooklyn 
Jan. 10—Alhambra, New York 


Direction, HARRY FITZGERALD. 


DEAR FRIENDS 


We wish you a Merry Christ- 


PAULINE 
SAXON 


“The Sis Perkins Girl” 
Direction 
JOHN C. PEEBLES 


ALFREDO 


Sailing for London Dec. 28th 
Address VARIETY, London 


KC 


KENNETH CASEY 
“The Vitagraph Boy” 


Direction, 
JOE PINCUS 


Pat Casey Agency 


Holden » Graham 


Versatile Novelty Act 
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No man who has delivered groceries or ice is likely to be shocked by the chorus 
FRED (HANK) HARRY (ZEKE) 


FENTON and GREEN 


(AND CAT?) IN “MAGIC PILLS” puny copyrighted 


“MUSICAL MAIDS” 
Henry Antrim 


DOES NOT CLAIM TO SURPASS OR 
EQUAL CARUSO BUT—HEAR THE VOICE 
With “New Producer” Co. 
Address VARIETY, New York 














and 


GARCINETTI BROTHERS mona 














CONLEY 








MAYME REMINGTON ETTA HARRY NEXT WEEK (Dec. 27), ORPHEUM, MEMPHIS 
AND COMPANY “AT THE OLD CROSS ROADS” ; ; 
New Act. Booked Solid U. B. O. S-C Time Direction, BERNARD BURKE 











ORPHEUM CIRCUIT 


NEXT WEEK (Dec. 27) 
ORPHEUM, DENVER 


HOUDINI 
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BEST PLACES TO STOP AT 











A MONEY SAVING NOTICE 


LEONARD HICKS:HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
CHICAGO 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 
WHY NOT LIVE IN THE HEART OF CHICAGO? 











UNDER MANAGEMENT OF THE OWNER 


TEE ART HU Fz Theatrical Headquarters 


Large light rooms, all with hot and coid running water, $8.00-$9.00 weekly. With private 


252-254 West 38th St., Off 7th Avenue, New York bath, $9.00, $10.00 and $12.00 weekly. Same rate for one or two people in room. Also nice 


rooms at $7.00 per week. 


100 rooms, serupstouneet> 0 to $ 5.00 Week ly electric light and g ppt et OTE L a Oo R RA a a Di E NEW YO RK 











Telephone 4155 Greel ley MUSIC ROOM FOR USE OF ‘GUESTS 
Tel. 4086 Bryant LOoOTT’s HOMELIKE HOTELS 
HOTEL LENOX ¥ he c -entral { & a FOR PROFESSIONAL FOLKS WHILE B§ CHICAGO 
RK ST. REGIS HOTEL HOTEL RALEIGH 

149 WEST 44th ST., NEW YO 221 WEST 42nd ST., near Broadway 512-22 No. Clark, Cor. Grand Ave. 648-50 No. Dearborn, Cor. Erie St. 

(150 feet East of Broadway) Elegant furnished rooms with private baths; 

In the heart of everything modern comfort, French cooking. Single, $7 to 

Beautiful rooms and suites $8; Double, $14 to $18, including board. For past 


$1.00 PER DAY UPWARDS 13 years under the personal management of 
Ownership. Management OUREY. 


ROTISSERIE||S!.PAUL HOTEL 


Ten-story building, absolutely fireproof. All 











Kings of the Roast Meats baths with shower attachment. Telephone in 
every room. 
Originators in this style cooking One block from Central Park Subway, 6th , 
' and 9th Ave. L Stations. Same deieaas from RATES: Single, $5.00 to $10.00 per week Double, $6.00 to $12.00 per Week 


Century, Colonial, Circle and Park Theatres. European Fireproof Every Modern Convenience 


—RATES—— Four Minutes to all Theatres Cafe and Dairy Lunch in Connection 
106 Rooms, use of bath, $1.06 per day. 
150 Rooms, private bath, $1.50 per day. 
Suites, Parlor, Bedroom and Bath, $2.50 and up. 


By the week, $6, $9 and $14.00. 
SPECIAL RATES TO THE PROFESSION 
Catering to Vaudeville’s Blue List O < i a e y 
* ca 


at La Parisienne | ELDORADO Schilling House oe D EAST GRAND or 
630-632 STH AVE. | 1599-1601 B’WaY. NEW YORK CHICAGO 


Bet. 40th-4lst Sts. Bet. 48th-49th Sts. 



































i Phone Bryant—41323 Phone Bryant—sag5 Ameri Plan. MEAL SERVICE AT ALL CATERING TO THE BETTER CLASS OF ‘3 ys 4: cael 
H . HOURS. Private Baths. Music Room for WALKING DISTANCE OF ALL TH > anaes 
£ High Class Rehearsals. Phone 105¢ Bryant ROOMS WITH BATH, $7, $8, $0. $ 
Diting Rooms Palm Garden TWO ROOM SUITE, $14 THREE ROOM SUITE, $21. 
R OY A L A L n r R T u OT E L HIGH CLASS RESTAURANT MODERATE PRICES 
Imported & Domestic Wines & Liquors ROBT. H. BORLAND, Manager 
ALBERT ST., Nea Notre Dame, WINNIPEG, CAN. theme Mlienegement Almendtin Beta 
Famous Places—Popular Prices Within a radius p.. > to three blocks from 
OPEN TILL1A.M. RATES TO THE PROFESSION 
Running hot and cold water in every room 

















European a single, “a ~A double per day. 


Phone Gory 2 $12. wax ROOM AND BATH FOR 2 


bates UNDER NEW EW MANAGEMENT Dad’s Theatrical Hotel 5 Minutes from all the Theatres—Overlooking Central Park 


COOK'S PLACE PHILADELPHIA $15 Fes. SUITES "gs, 2e>K00M FOR? 


WEEK AND BATH 
obeerd and Room ot very resscaable eee 1ST. LOvlIs, MO. 


waka REGENT HOTEL, 100 N. i4TH ST. Light, Airy, with all Modern Hotel Improvements 
JORDAN BROS., Props. NEW REGENT HOTEL, 10i N. 4TH ST. 


270 West 39th St., E. E. CAMPBELL, Prop. and Mgr. 


e ? 
THEATRICAL HEADQUARTE 
near 8th Ave., NEW YORK CITY]... RUTOMOBILE TO ALL THEATRES nweber S Hotel 58th St. and 

9 ~ CHILE CON CARNE AND TAMALES Columbus Circle, N. Y. 

J [ @ ) Ee LL. Sy, HEADQUARTERS—16TH YEAR 

NEW BALL ROOM ADDITION 
206 West 4ist St. “We've made $250,000—by satisfying our 

One Minute West of Broadway customers” 


BIG TIME FOOD——BIG TIME SERVICE——SMALL TIME PRICES AT 
FISCFH’S Bakery and Restaurant nee ecwsie ta 


Come in time and get a seat. ALWAYS OPEN 










































We serve the best food that the market can 2° at low prices. 
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BEST PLACES TO STOP AT 





THE CORN ELL 


20 HOUSEKEEPING APARTMENTS OF 2,AND 3 ROOMS WITH BATH, 
60 SINGLE AND DOUBLE ROOMS WITH BATH, $5.00 TO $10.00 WEEKLY. 


CITY HOMES HOME COOKING 


WM. J. SMITH, Manager 


Located in the Heart of the Theatrical Section and Booking Offices 


PHONE BRYANT 4541 


114-16 West 47th Street 
New York City 


(Just off Broadway) 
COMPLETE HOTEL SERVICE 


$8.00 TO $15 WEEKLY. 


HOME COMFORTS 





The Refined Home for 
Professionals 
Handsomely Furnished 
Steam Heated Rooms 
Bath and Every 
Convenience 


67 WEST 44th STREET 


raeom(8, The Edmonds| 


Meehred Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW ‘YORK 


Private Bath and Phone in Each Apartment 


300 Furnished Apartments 


(of the better class yet within reach of economical folks) 


Located in the heart of the city, one block to Broadway, close to all booking offices, 
principal theatres, department stores, traction lines, L roads and subway. 


Our specialty is housekeeping apartments for theatrical folks to whom we especially 
cater and who can be assured of unsurpassed service and attention at all times. 


All buildings equipped with steam heat and electric light. 












ONE BLOCK 
TO TIMES SQ. 










Office—776 EIGHTH AVENUE 








“THE ST. 


ELIZABETH COLLINS, housekeeper. 


YOU ALL KNOW HER 





IRVINGTON HALL 


355 to 359 West 5lst St. Phone 7152 Col. 
Elevator fireproof building of the highest type. Just 
completed. With every modern device and convenience. 
Apartments are beautifully arranged and consist of 2, 
3 or 4 rooms, kitchens and kitchenettes, private bath 
and phone. 
$12.00 Up Weekly 


YANDIS COURT 


241-247 West 43d St. Phone 7912 Bryant 

1, 3 and 4-room apartments with kitchenettes. Pri- 

vate bath and telephone. The privacy these apartments 
are noted for is one of its attractions. 
$10.00 Up Weekly 








HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant 
An up-to-the-minute new fireproof building, arranged 
in apartments of 3 and 4 rooms with kitchens, private 
bath. Phone in each apartment. 
$12.00 Up Weekly 


THE CLAMAN 


325 and 330 West 43d St. Phone 4293-6131 Bryant 


Three and four rooms and bath, thoroughly furnished 
for complete housekeeping. Any of these apartments will 
comfortably accommodate 4 adults. 


$8.00 Up Weekly 





Principal Office: Yandis Court, 241 West 43rd Street, New York 


AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. Near 6th Ave. 
Luneh 40c, DINNER, Week Days, 60c. 
With Wine eae — ao 65c. 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 














vase, THE ADELAIDE 32%: 


of Broadway 
Formerly THE ANNEX 


754-756 EIGHTH AVENUE 


3-4-5 ROOMS, NEWLY FURNISHED WITH PRIVATE BATH AND PHONE IN EACH APART- 
MENT, $8 UP. THOROUGHLY RENOVATED AND HOMELIKE 
UNDER CAREFUL MANAGEMENT MRS. GEORGE HIEGEL STRICTLY PROFESSIONAL 





48th 
Street 


‘BOHnHEMIA’S JOYLAND” 


Bas. is Check Formality With Your Hat 
Dinner and After Theatre Fun and Frolic Daily 


A LA CARTE 
SERVICE 
All Hours. 

Supreme Lunch 


BARE 50¢ 





FAMOUS DINNER 
With 3 
Hungarian 
Wines, 


otf? $1.50 


ITTLE. HUNGARY 


ROADWAY AT4E™ 
DANCING—GYPSY BAND—PROFESSIONAL CABARET AND 
PATRONS’ CABARET, OPEN TO ALL, FOR PRIZES. 
NEW YEAR’S EVE CARNIVAL—RESERVE TABLES NOW. 

PHONE BRYANT 9277 and 9290 


$5.00 PER PERSON gop niditionsl orders as desired ‘From SP. Me 











*"Phone 7167 Bryant 
Acknowledged as the best 
place to stop at in New 
York City. 
One block from —me 
Offices and VARIE 


67 WEST 44th STREET 





DANIEL’S 


HOTEL FOR GEN TLEMEN 


Northwest Corner 42d Street and 9th Avenue 
TWO BLOCKS WEST OF BROADWAY 


NEW YORK CITY 
ABSOLUTELY FIREPROOF 


Telephone 1862 Bryant 
NEW BUILDING 


SB4 ROORAS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
SHOWER BATHS EVERYTHING NEW 


PRICES $3.50, $4.00, $450 WEEKLY 
CAFE AND RESTAURANT 


A CALL WILL 
CONVINCE YOU 


Hotel Richmond 


70 WEST 46TH STREET NEW YORK 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM 5TH AVENUE 
5 MINUTES’ WALK TO 30 THEATRES® 


This excellent hotel with its quiet, comfortable, attractive service and restful atmos- 
phere, invites your patronage. 





TARIFF: 


Double room, use of bath, $1.50 per day. Double room, private bath and shower, $2.00 
per day. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 
bath, $4.00 per day. For parties of three, four or five persons we have large suites with 
private bath at special rates, ranging from $1.00 per day up. Telephone in every room. 
Good and reasoneble restaurant, giving you room service free of charge. Special profes- 
sional rates. EUGENE CABLE, Proprietor. 


M ARION APARTMENT 156 West 35th Street 


ee NEW YORK 
FURNISHED APARTMENTS 


1, 2, 3 and 4 Rooms, $3 and Upwards 
Complete Housekeeping Equipments. Telephone and Elevator Service. 




















Phone Bryant 1944 Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 
Complote Sr eens 323 West 43rd Street, NEW YORK CITY. 


Clean and 
Private Bath, 4 # Rooms. Catering to the comfort and convenience of the profession 


Steam DOIUE 0.0 55:50.0nn0e06ecddoedsbebee vk whe ssbebhanssesernekaetn $8 Up 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadwa 
“The Very Heart of New York” Absolutel c—— 
350 Rooms, 250 Private Baths EVERY MODERN CONVENIENCE 
Rooms (Running Water), $1.00 and Upward. Room and Bath, $1.50 
Five Minutes’ Walk to 30 Theatres POPULAR PRICE RESTAURANT 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 














Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 


NORMANDIE HOTEL 


417-19 SOUTH WABASH AVENUE 


Within three blocks of Ten Largest Down-Town Theatres 


Hotel Chickasa 


Los Angeles’ Most Modern Hosteiry 


CHICAGO, ILL. 


Catering Especially to Profession. 150 
Rooms (75 with bath). One block from 
Broadway Theatre. Special Rates. 
626 So. Hill St. 
LOS 


ANGELES, CAL, 
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-ppeegiebemgarn VEN US CO. 
C 100 LAUGHS 15 MINUTES 


ORIGINAL Gomeby 





etait 
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Buffalo News said: ‘‘Electrical Venus’’ is the Aunetle Kelierma ot Electricity. When ‘‘Venus’’ appeared nobody 
surmised she was going to present a comedy act, but before the act was | ome the audience was screaming. Special scenery 
and an elaborate stage setting for this novel offering. 


LUCILLE COCKIE 


The Human Bird, 
“COCKIE” 


ENORMOUS SUCESS With 
HARRY LAUDER ROAD SHOW 








Billy Champ 


“FIRED FROM YALE” 


Sympathy is extended to my unfortunate 
brother Strollers who accompanied “O. H.” 

















GEORGE BILLY 


Bobbe ~ : Dale 


Affiliated With W. V. M. A. 


























World’s Greatest Boomerang Throwers 


Inventors of BOOMERANG BIRDS 


Only Act of Its Kind in the World 
ORPHEUM CIRCUIT 





ROGER HUGH L. MARCELLE 


IMHOF, CONN and COREENE 


NEXT WEEK (Dec. 27), PALACE, CHICAGO 





Booked solid United Time by MAX E. HAYES 








ETHEL BRENDA 


CLIFTON | & | FOWLER 


SKETCHES 


“The Coward,” Lillian Kingsbury and Co. 
“The Decision of Gov. Locke,” Claude Gillingwater 
“The Late Van Camp,” Wilmer Walter and Co., 

d 


an 
MISS CLIFTON and MISS FOWLER in “The Saint and the Sinner.” 
This Week (Dec. 20), Colonial Theatre, New York 
Acts Staged by Will Gregory Direction Evelyn Blanchard 


U. B. O. TIME 





on his midnight ride. 


WYNESS:LAVENDER 


Direction, ARTHUR HORWITZ 


Keene ana Williams 


Rural Comedy in one “ALMOST MARRIED.” 
Loew Time. 


CORRIGAN 











VIVIAN 


Novelty 
Musical 
Shooting 
fe Ls Act 









Booked Solid 
by 


dad JAMES B. 
McKOWEN 











SE WELL GIRLS“ 


A little different from the rest, in their Singing, Dancing and Piano Specialty 
Direction, JAMES E. PLUNKETT 











TED AND CORINNE 


CARLOTTA | STOCKDILL 


Permanent Add., een a Ble ie, St. Paul, Minn. 


PLAYING S-C CIRCUIT “THE MOVIE MAN” 


BRETTON 





Jean Berzac 


“The Deisiest 
Kicking Mule” 


Feature attraction with 


“High Life Girls” 


En Route 
Permanent address, Variety, Chicage 


SAM J. HARRIS 


Featured with 
“PULLMAN PORTER MAIDS” 
U. B. O.—Booked Solid 

















INEZ BELLAIRE 


Dainty Singing and Whistling Ingenue 
With Dwight Pepple’s “Southern Porch Party” 





Victor Morley 


° 6é Dd] 
in “A Regular Army Man. 
Next Week (Dec. 27), Orpheum, Oakland 
Direction, FRANK EVANS 


LOU MILLER 


VICTOR MORLEY co. 
Next Week (Dec. 27), Orpheum, Oakland 


CAROL PARSON 


Leading Lady with 
VICTOR MORLEY CO. 
Next Week (Dec. 27), Orpheum, Oakland 


SINGING COMEDIENNE 
Playing S-C Circuit with Success 


PHYLLIS 


Curwood and Gorman 


NOW IN VAUDEVILLE 

















|| Howard Langford 


(Juvenile Light Comedian) 
Featured in the “Night Clerk” 


Direction WM. B. FRIEDLANDER 
GEORGETTE LELAND 


With “IT PAYS TO ADVERTISE” Co. 
Management Cohan & Harris 


Morton Jewell 
TRICO 


Playing S-C Circuit 
PHIL 


BAKER AND JAMES 


“THE MELODY BOYS” 
Playing next to closing on all S-C bills 


~ 
Let us Prove It is Best ' 
Send for Price List and Color Card 


115 West 48th St. New York City 


























ESTHER 





and novel in idea 


FUNNY ECCENTRICITIES 
CORYL..GRINDELL 


U. B. O.—BOOKED SOLID 


BUFFALO “EVENING NEWS.""—Coryl and Grindell made a big hit. They were the prineipal mirth-makers, with 
new bits of comedy, eccentric dancing and good singing. Miss Coryl wore some stunning costames that were beth new 








THE CRISPS 


ORPHEUM CIRCUIT, SAN FRANCISCO 
_ Thanks to Gus Edwards for Offer 
Management FRANK EVANS 


Palace Theatre Building, New York 








RIXIE, FRIGANZA 


MERRY XMAS TO ALL 





BS anil best 8 


——— @ 
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MERRY XMAS AND A HAPPY NEW YEAR TO EVERYBODY 


HENRY MAIDA 


Sylvester ~ Vance 


IN A SATIRICAL COMEDY WITH SONGS ENTITLED 


‘GET OUT OF MY THEATRE” 


By WILLARD MACK 








Booked Solid, U. B. O. PETE MACK:--of course 











PARILLO and FRABITO “igvonws cxanesr_) || _ 8TH—CONSECUTIVE SEASON—6TH 
Original Street Minstrels id KANGAROOS, G 0 R D O N EL D RID Booked Solid 














Until June 1 
FLEAS, ane rT , 
5 K A TERS B JO U V E SPL ts WEEK ACTORS. PM ects! bh oy e estas Peis ania Scene: 




















HUGO LUTGENS| | WALTER Weems. 
The “Swede” Billy: Sunday as oa je 


BERTHA CREIGHTON 


_ “OUR HUSBAND” by Williard Bowman 


ag LAUGHING AT a . _-U. B. O. TIME Direction, JOHN C. PEEBLES 
“Sam Barton 
————+1 1 =PIELERT ad SCOFIELD ™™ 


















































GEORGE (MR. AND MRS, BUCK PIELERT) 
HARADA IN THEIR ORIGINAL HEWZE—|_ DING HUBBY” 
WORLD ‘3 FAMOUS : Booked Solid U. B. O. 
aim cn « Direction, MAX GORDON. Next Week (Dec. 27), Keith’s, Cleveland 
JIM DAN o— 
FOLEY AND O’NEIL| JAMES TEDDY PRINCESS == “SHHssci a 


Assisted by Mr. Kao 
ADDED FEATURE ATTRACTION 
FOR THE SEASON WITH 
HARRY HART’S “HELLO GIRLS” 


Direction HARRY WEBER OFFICE. Champion Jumper of the World 


Morin Direction, H. B. MARINELLL K A L A M 


: Jim avo Marian HARKINS t . 
Sisters Pp ge ge pda a BILLY 
WUD COoY DE TRICKEY H, 
TANGH & Peis | HAWTHORNE’S MINSTREL MAIDS 


APARTMENT /A) ALWAYS BUSY. BOOKED SOLID ON S-C CIRCUIT 
SYONEY My Ont 


wy MY WHAT COFFEE ! Considered by Managers one of the prettiest acts in Vaudeville 
HOME /S were EVER) 
You tense THREE DANCING MARS 
/ 































































Im a Variety of Dance \ \ owago PTARs HALL in Their Original Dancing Novelty 
Weel ec. = CHALK, OL-0G1S TH rT 3 A Pentomimic D 
aia re . LN Ne eaves ees Heatre Swoney ALL FOR A KISS” Play With Scenery. 


Direction, HARRY WEBER Diascries) me, aur eure Direction, FRANK EVANS 
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Dann Bnd bre 





I. MILLER, 1554 Broadway,?*t, 44% 274 


Tel. 2363 Cel. 
518-526 
W. Séth St. 
N. Y¥. 


Manufacturer 
o f Theatrical 
Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes ai Spe- 
cialty. All work 
made at short 
notice, 
Write for Catalog 4 













Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One cote Sandal, in Fine 
* 


geese Satin French el, White, Black, 

ed, Pink, Emerald Green, Stage Last, 
Short Vamp .....cccccscccccccccvces $2. 

STYLE 3010—BALLET SANDAL, in Vici 
Kid, one Strap, Spring Heel. Colors: 
Black, Blue, Red and Pink ....... $1.50 


Jj. GLASSBERG 


$11 6th Ave., near 3ist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for Catalog V. 


bbe, 











to Order 
and 
Ready to Wear 


GOWNS for Stage or Street 
115 West 45th Street, New York 


Phone Bryant 4764 


MUSIC ARRANGED 


For orchestra or piano. Songs taken down from 
voice. Old orchestrations rewritten. W. H. 
NELSON, Suite 403, 1531 Broadway, Astor 
Theatre Building, New York. 


Mat Lewis 


HABEPDASHER 











AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 
1578-1588 Broadway 
running through to 714-716 7th Ave. 
OPPOSITE STRAND 
569 Melrose Ave., Bronx 
Phone Bryant 7735 Phone Melrose 6511 










NEED TIGHTS ? 


Telephone Greeley 2648-2841 


FAMOUS 
FOOTLITE 
SILKOLINE 


In Tights, Union 
Suits, Posing Suits, 
Diving Suits and Leo- 
tards, which look bet- 
ter, wash better and 
last longer than pure 
silk. We also manu- 
facture our garments 
in cotton, worsted, 
spun and pure silk, 
and carry a complete 
line of Silk Hosiery. 
Write for our new 
catalogue, which em- 
bodies a complete line 
of Wigs, Make-ups 
and other Supplies for 
Performers. 





MABEL BURNELL 
Electrical Venus 


Walter G. Bretzfield Cc. 


1367-1368 Breadway, cer. 37th St. New York 





DRY © ‘ ei EAR NI THIRSTY 


Cleanser — 
Open All Night and 

Sundays 

Ladies’ Gown, 


Suit or Coat 
Dry Cleaned 


*1.50 


Alterations and Repairs 


1554 Broadway 
corner 46th St. 


Any 








Let Me Clean You Up for New York Opening 





Phone Bryant 6153 


Work Done One 
Hour 


Gents’ Suits 
or Overcoat 


Dry Cleaned 


*1.00 


1572 Broadway 
corner 47th St. 




















Professional Dis- 

count, 12%. Al- 

lowed on all Cash 
Sales. 


Book No. 3 and 
Page Catalogue. 





OUT OF THE 
HIGH RENT 
DISTRICT 


OPEN 
EVERY 
EVENING 
UNTIL 9 











Credit to Profession to Any Amount 


LIBERAL CREDIT TERMS 


TO THE ARTIST At, Grand Rapide 

Worth Down Weekly Furniture, at 

$75 $5.00 $1.00 to $1.50 $275 

$100 $10.00 $1.50 to $2.00 

$150 $15.00 $2.00 to $2.25 . 

$200 $20.00 $2.50 peo ccgguess 

$300 $30.00 $3.00 peeereet ie 

$500 $50.00 $5.00 Value $500, now 
Larger Amounts and Longer Terms $375 


By Special Arrangement 


Our Terms apply also to New 
York State, New Jersey, 
Connecticut. 


Write for our anda FREE 


FREE DELIVERY 


NOL? WASSER 


1417-1423 Third Avenue near 80th Street 

















Apartment 


$750 


Period Furniture 


$1,000 6-Room | 





New York City 














WANTED 





work to right people. 





LADIES’ ORCHESTRA 


First Violin, Clarionet, Flute, Cello, Saxophone, and Drums. Must all play solos. Those 
who can sing in quartette preferred. Theatre experience unnecessary. State age, what you 
play, what voice and salary expected. Send photo which will be returned. Long , 


PETER F. GRIFFIN &%, Theatre Buigine 




















Osteopathy 


ae Draper 


Bryant 
(Office, Theatre or Apartment) 
AEOLIAN BLDG. 
33 WEST 42ND ST., NEW YORK 
SPECIAL RATES TO THE PROFESSION 








DR. JULIAN SIEGE 
DENTIST 


PUTNAM BUILDING, 1493 BROADWAY 
Special Rates to the Profession 
Official Dentist to the White Rats 








Established 1892 


Jewelry tor Gifts 


JEWELRY OF MOST REFINED CHARACTER AND PRICED HERE LOWER THAN 
ANYWHERE ELSE IN NEW YORK 


WE CARRY A COMPLETE LINE OF 


DIAMONDS, WATCHES and JEWELRY 


Our Prices Defy Competition. 


NOTE.—We offer Special Inducements to the Profession. When making your Holiday 
Selections LOOK US OVER 


M. GELULA & CO. 


1472 Broadway, Cor. 42d Street 





Formerly Broadway and Cortlandt St. 


Call and be Convinced 





Tel. 3781 Greeley 


MARCELINE 


Formerly of Hippodrome 


Wishes to remind his friends old and new that 
he is now located at 


230 WEST 38TH STREET 





Come and enjoy yourselves any evening 
MUSIC AND DANCING 
From 8 o’clock until closing 

Also excellent cuisine: 

LUNCH, from 12 to 2 P. M., 40c. (with wine) 
DINNER, from 5 to 9 P. M., 60c. (with wine) 
Rooms with and without board. Steam heat, 

hot and cold water 














Special Service for Vaudevillians | 
Lehigh Valley Railroad 


Rochester, $7.60 Toronto, $106.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want Anything Quick— 
"Phone W. B. LINDSAY, E. P. A., Bryant 


4212 
A. J. SIMMONS, A. G. P. A. 








Ticket Office, B’way & 42nd St., New York 


JAMES MADISON 
VAUDEVILLE AUTHOR—Write all Nat Wills’ material, in- 
cluding topical telegrams; also for Al Jolson, Joe Welch, Mor- 
ton and Glass, Howard and Howard, Roeney and Bent, Hant- 
ing and Francis, Cantor and Lee, Fred Duprez, Schrode and 
Chappelle, ete. 1493 BROADWAY, NEW YORK 


Vi 
! 
SCENERY 

makers that have accorded satisfaction for a 
period of 20 years as regards w a 
quality and price. Your interest is served by 
submitting the plan for our estimate. care- 
ful attention to the single piece as the produc- 
tion. Without fear of contradiction, our ref- 
erence, the whole world of Theatrical Producers. 


LeonA. Berezniak 


LAWYER TO THE PROFESSION 
105 West Monroe St. CHICAGO, ILL. 


[Pert Moore 


Writes for SAM AND KITTY MORTON, ELIZABETH M. 
MURRAY and other headline acts. Sketches, Mono- 
logues, Playlets written to ORDER ONLY. Get my Fair 
Deal Terms. Address me at “THE COMEDY SHOP,” 
655-A Sheridan Road, Chicago. 























MISS MORAN’S 
Private Home for Babies 
and Young Children 


under care and management of graduate 
nurses; terms reasonable. 
520 South 6th Ave., Mount Vernon, N. Y. 











rc 





And see our display of 
Xmas gowns- and 
wraps. They talk for 
themselves. Prices 
reasonable. Original 
ideas and creations, 
the kind you will not 
see duplicated else- 
where. Mme. Rosen- 
berg is well known for 
this. 


filme. Rosenberg 


One Hundred Fifty-three 
West Forty-fourth Street 
near Broadway, opp. the Claridge Hotel 


Telephone, 5599 Bryant 
NEW YORK 
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THE FAYNES| 22ivigiuuuumugumune 


nets THIS | 


Representative, JACK FLYNN. 


“General” ED. LAVINE 


ORPHEUM CIRCUIT 


MTR OEE RL PR 
AKE-UP 
Is Now Recognized as 


THE STANDARD 
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New York Costume Co. 


Margaret Ripley Carrie E. Perkins 
Belle Caughley 
ESTIMATES GIVEN 
Buying and Selling Building and Renting 
Reasonable and Reliable 
WARDROBES RENOVATED 
135 West 45th Street, New York City 

Phone—Bryant 8499 











TALK'NO. 2 


Takes every possible precaution to make 
its GUARANTEED MORTGAGES the 
safest and most desirable investments 





that can be procured. We make a careful 
inspection of all property on which appli- 
cations for loans are made to us, the prop- 
erty is appraised on a most conservative 
basis and the loans made are based on 
such appraised value. The title to the 
premises is examined and all defects or 
liens of any nature whatsoever are re- 
moved before the loan is made, thereby 
assuring a mortgage that is absolutely a 
first lien upon the property. 

These mortgages net to the investor 
one-half of one per cent. less than the 
rate charged therein; in other words a 
five and one-half per cent. mortgage nets 
five per cent. and a five per cent. mort- 
gage nets four and one-half per cent. This 
difference of one-half of one per cent. is 
the Company’s compensation for guaran- 
teeing payment of principal and interest 
and for looking after the interests of the 
holder of the mortgage. 


United States 
Title Guaranty Co. 


General Offices 
= 32 Court Street - Brooklyn, N.Y. 
= Tele. 7370 Main. 
PAUL 








_ 
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Guerrini Co. 
Manufacturers of 


High Grade 
Accordions 


270 Columbus Avenue 
SAN FRANCISCO 


Dr. Max Thorex 


OF CHICAGO 


Wishes to Announce He Will 











Arrive in New York City 
December 23rd 
And may be seen at 


The Hotel Knickerbocker 
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powder that stays on. One appl 
tion lasts all day. The favorite face pewder of ladles of re- 
finement for 50 years. Send 5e. for free samples of all Exora 
Preparations. Charles Meyer (Est. 1868), 103 W. 13th 
St.. New York. 





TOM BRE 


2162- 64th St.- Brooklyn, N.Y. 





) ALBOLENE (i 


“Albolene removes 

make-up easily and quick- 
ly and I find it a most 
satisfactory preparation.” 





MARCUS 
LOEW’S 
WESTERN 
BOOKING 
AGENCY 


904 North American Bldg. 
CHICAGO 


Put up in 1 and 2 oz. tubes to fit 
the make-up box, also in % and 1 


Ib. cans, by all first-class drug- 
gists and dealers in make-up. 

















CARL ANDERSEN, M.D. 
SURGEON 


CATERING TO THE PROFESSION 
Office—Central 3667 Suite 1101, 159 North State Street 


vuanes Res.—Drexel 588 CHICAGO, ILL. 
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BERT LEV E 
INDEPENDENT Cc d K LJ 3 — VAUDEVILLE 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 


of all performers going to Europe make their steamship arrangements through 
a5 % us. The following have: 
Fred Duprez, De Faye Sisters, Donovan and Arnold, Dunkan and Godrey, 
Dorothy Drew, the Donals, Dankmar, Schiller Troupe, Gus Drawee, De Witt 
Burns and Torrence, Henry De Vries, De Bier, Darris Bros., Damann Troupe, Max Duffek, Patsy 


Doyle. 
PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bidg. Telephone Stuyvesant 1360 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Director, Ben J. Fuller 








Booking and Controlling the Biggest Vaudeville Circuit South of the Equator. 
Always an immediate opening for good single, double, and novelty acts. 


If you have the goods get in touch with 


MR. BEN J. FULLER’S CHICAGO OFFICE 
Suite 1311—20 E. Jackson Blvd., Chicago, Ill. Phone Wabash 7611 


ROY D. MURPHY, U. S. Representative. 





& % “ol * h LTD. 
Harry Rickard’s Tivoli Theatres "=~. 
And AFFILIATED CIRCUITS, INDIA and AFRICA 
Combined Capital, $3,000,000 


HUGH McINTOSH, Governing Director 


Registered Cable Address: “HUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bidg. 


AMALGAMATED Vaudeville Agency 


B. S. MOSS, President and General Manager 
BOOKING B. S. MOSS CIRCUIT PRUDENTIAL CIRCUIT 
PLIMMER CIRCUIT. 


Artists and Acts of every description suitable for vaudeville can obtain long engagements by 
BOOKING DIRECT with us. Send in your open time at once or call. 


Offices: Columbia Theatre Building.—-TIMES SQUARE, NEW YORK.—Telephone Bryant 6445 











ACADEMY 


viacianae aaiiatadinn 


SIMON AGENCY 


Suites 1405-6 Majestic scat Bldg. 


HICA 


BUFFALO 


BiG FEATURE ACTS WANTED. 
WRITE OR WIRE. 






















VAUDEVILLE ACTS 


WRITE 
OR 
WIRE 


THE GUS SUN BOOKING 


EXCHANGE CO, 


WISHES YOU A MERRY CHRISTMAS 
AND ae NEW YEAR. 


Springfleld, Ohio—Sun Bidg. Gus Sun, Gen’) Mogr.; 
Ray H. Leason, Rep. 

as 9 1l.—Majestic Theatre Bidg. Tom Powell, 
ep. 

New York City—Palace Theatre Bldg. Pete Mack, 


Buffalo, N. Y.—Brisbane Bidg. J. W. Todd, Rep. 
Pittsburgh, Pa.—Schmidt Bidg. A. W. Jones, Rep. 








Orpheum Theatre Bldg. 








American Burlesque Association 
1547 Broadway - New York 


DIRECTING A CIRCUIT OF 
FORTY 
POPULAR PRICED THEATRES 
PRESENTING 
UP-TO-THE-MINUTE 
“REVUES” 





























Tel. 971 John DIAMONDS JEWELRY 


SPECIAL FOR HOLIDAYS—Indestructible Pearl Necklace, $4.50, $7.50, $10.00. Sent 








FE. HEMMENDINGER 


postpaid on receipt of money. 


RECOGNIZED JEWELERS 
TO THE PROFESSION 


REMOUNTING AND REMODELING—DIAMONDS SET WHILE 
YOU WAIT—CREDIT IF DESIRED 


WATCHES 45 John Street, New York City 
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Vaudeville’s Most Popular Two-Act 














Gladys 


Clark 


and 
Henry 


Bergman 











° over the United Booking 
Headlined Office’s routes and Or- 


pheum Circuit for two seasons as the feature with 


“The Society Buds” 


Under the direction of JESSE L. LASKY 





Kind acknowledgment is made of many production offers, necessarily declined 





PERMANENT ADDRESS, VARIETY, NEW YORK 


) Bec 9 
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WISHES ALL 
HIS FRIENDS 
A MERRY XMAS 
AND 
A HAPPY NEW YEAR 
AND TO THOSE HE 


DON’T CAN GO TO | 
Bape ne .EDDIE MACK 


THE PROFESSIONALS BEST 
BET IN CLOTHES 





1582-1584 Broadway 
Opposite Strand Theatre 
722-724 7th Avenue 
Bet. 47th & 48th Sts. 


Opposite Columbia . Theatre 
New York City 










FRED LULU 


HOLMES ~ WELLS 


Who are meeting with big success in their new act by LOUIS WESLYN, “ON THE DOOR STEP.” 





GEORGE O’BRIEN, 


Harry Weber Office. 





THOSE CRAZY VAUDEVILLIANS 
MISS BILLIE CHICK 


Wells, N orworth and Moore 


Wishing Everybody in the World A Merry Christmas and Happy New Year. 
Eastern Representative, FRANK EVANS Western Representative, JAS. B. MCKOWEN 


season's || F A RL B. MILLE R Direction, 








gy GREETINGS “THE LOVER” in “THE FOUR HUSBANDS” W. B. FRIEDLANDER 
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The Vagabond Violinist 


WISHES ALL HIS FRIENDS A 
MERRY CHRISTMAS AND A HAPPY NEW YEAR 








After a three years’ successful tour of the world returned home Novem- 


ber 25th. 


Topped the bill week of November 27th, Proctor’s Palace Theatre, New- 
ark, N. J. Keith’s, Lowell, Week Dec. 13th. 








SAILING FOR EUROPE JANUARY 28th 
SS Rotterdam, Holland-American Line 


MANY THANKS for kind offers from American managers, and to Mr. HUGH D. McINTOSH for 


many kindnesses during my long Australian engagement under his management. 



































Merry Xmas and ti ARRY A, | 


a Happy New Year © 
To All My Friends 
In The Profession 


MERRY XMAS AND A HAPPY NEW YEAR to EVERYBODY 





















ORPHEUM TOUR Address VARIETY, New York 
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ARTHUR 


COMPLIMENTS OF THE SEASON 


SILBER anDd NORTH 








Compliments of the Season 


Alexander 


CARR 


IN VAUDEVILLE 





George Broadhurst 











Address 
48th Street Theatre 
New York 








MERRY CHRISTMAS AND HAPPY NEW YEAR from 





Direction, HARRY SPINGOLD 


SEASON’S GREETINGS 


| tttittttttttttttti ta ee cn 











Originators of the Black and White Kilts. | 


Blowing over the W. V. M. A. and U. B. O. 


Eastern Representative 
I. KAUFMAN 


Western Representative 


TOM POWELL 








MERRY XMAS FROM 
FRED. LULU 


Holmes ~ Wells 


Late Feature McIntyre & Heath’s “The Ham Tree’’ 


Presenting 


“ON THE DOORSTEP” 


(By Louis Weslyn) 


SPECIAL SONGS. SPECIAL SCENERY. FULLY COPYRIGHTED 


Booked Solid U. B. O. 











Hugh Herbert 


AUTHOR 


“DISCONTENT”  erayiew 


“ALL WOOL” (Play) 


ETC. 


SUITE 12, NEW YORK THEATRE BUILDING 


Also STARRING in Mr. Herbert’s “‘“SONS OF ABRAHAM”’ 





























904 VARIETY 
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FEATURES AT THE CENTURY THEATRE IN “TOWN PICS” DURING THE RUN OF THAT PIECE. 















LOIS 


OSEPHINE 


Direction, MAX HART 


By HAROLD ORLOB; 





WELLINGTON 





Introducing the song hits “TAKE IT FROM ME” and “THE OLD FASHIONED GROOM AND UP-TO-DATE BRIDE.” 
Lyrics by ROBERT B. SMITH. 





BERT CLAIRE 


O'ROURKE & ATKINSON 


PATTER AND SONGS 


Direction, SIMON AGENCY 


IN PREPARATION: New act by HARRY L. NEWTON 








HYMAN 
ADLER” 


CO. 
Wishes all of his friends : 


A Merry Christmas and A Happy New Year 











SEASON’S GREETINGS 


BOB ROBERTS 


“Night Clerk” Co. 





i | i Musical Director 








Will H. Armstrong 
and Co. 


PRESENTING 


“THE BAGGAGEMAN” 


A—DIVERSION—IN—CLASSIC—COMEDY 


Direction, HARRY WEBER 





A MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL! 


Western States 
Vaudeville Association 


(Incorporated) 











Booking and Operating a Circuit of Hippodrome Theatres in the 
principal cities on the Pacific Coast. 


ELLA HERBERT WESTON, Booking Manager 
4th Floor, Humboldt Bank Bldg., 
San Francisco, California 








UNDER THE SOLE MANAGEMENT OF 


DAVID BELASCO 





DAVID In a New Play by 
WARFIELD — «van DER DECKEN” 








On Tour in 


“ MARIE - ODILE” 


By EDWARD KNOBLAUCH 


FRANCES 


STARR 
“THE BOOMERANG” 


The Reigning Comedy Success of the Year. By WINCHELL SMITH and VICTOR MAPES 


BELASCO THEATRE - NEW YORK 
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HOYT’S MAGNIFICENT MUSICAL SPECTACLE 


“THE DREAM OF THE ORIENT” 


Featuring 


MADAM MAKARENKO 


and her beautiful Oriental Girls 
D. MAKARENKO, Musical Director and Manager 
Opening PANTAGES CIRCUIT, Jan. 31, 1916 
Booked Solid 
A Merry Xmas and a Happy New Year to all our friends. 
New York Office: Columbia Theatre Bldg., care of I. M. Hoyt. 
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COMPLIMENTS OF THE SEASON 





FEIBER~SHEA 




















3 Creighton Girls 


EXTEND HOLIDAY GREETINGS TO ALL 








Direction, ROSE & CURTIS 


PRINCE 


LAI MON KIM 


CHINESE TENOR 


THIRD SEASON, 
. ORPHEUM—UNITED 
EXTENDS GREETINGS TO ALL 








COHAN & HARRIS PRESENT 


FRED NIBLO 


“Hit The Trail Holliday” 
GEO. M. COHAN 


ASTOR THEATRE, NEW YORK 
FIFTH BIG MONTH 


WILKENS: WILKENS 


“FUN ON THE BENCH” 





——ORIGINATORS OF THEIR——— 


Famous Burlesque Comedy Pan To Mime Dances 


Miss Addie Wilkens—The Best Straight “Feeder” in America (Bar None) 
Charlie Wilkens—World’s Greatest Pantomime Dancing Comedian 


Yes!! I Still Wear the Big Suit, Shoes, Hat; and 
DO MY “SPOTLIGHT” DANCE 


PROTECTED 








PHONE 54 BRYANT 


Martin M. Sampter 


THEATRICAL ENTERPRISES 
145 WEST 45th STREET 


Exchange Building, NEW YORK 











“KEEP SMILING” 


JOHNNY DALE 


At the BOSTON OYSTER HOUSE CHICAGO 


GREETINGS TO ALL 








im a ay 2--GOO0D ACTS---2 
UF eT . Playing United Time ; 
Educated Roosters pirection Morris & Feil 


GREETINGS OF THE SEASON TO ALL FRIENDS 


Miss BUSSE 


AND HER 
Toy Terriers 
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AL WARD -- FAYE micnaet 


ENGLISH CHAPPIES 


IN 


“SENSE AND NONSENSE” 











One of Vaudeville’s Greatest Novelties | 


he Mystic Bird 


“THE y ARY CARUSO” 











We yodle and ; a a. whistle a bit. 
Our Eccentric 6 es Dancing is a hit. 


P PRESENTED BY 
Our clowning '~= > 6 is fair, 


But what do i we care? 


Master Paul 


The Boy Violinist 
Booked for Life 


Rose & Curtis ) | ma claim we are it. 


BOOKED SOLID au 
Direction, ROSE & CURTIS 


Merry Christmas and Happy New Year to All 

















MERRY CHRISTMAS HAPPY NEW YEAR 
MERRY XMAS TO ALL 
Will remove my offices 


“ha.” “= AILEY 
August Dreyer||"" GOLDBERG 


] * 
Counselor At Law Dealers in Laughs not chosen 


154 Nassau Street En Route S-C Time 























: New York City 
fy Direction, JIM GARNER 
ns RELIABLE Al PROFESSIONAL 
oe 
 |FRANCIS X. HENNESSY!) JAMES A. R 
ah 
SCOTCH PIPER IRISH PIPER ats 
; EXHIBITION IRISH HORNPIPE Sailing over the W. V. M. A. and U. B. O. with his 
ee JIG AND SCOTCH FLING DANCER TEACHER 
f VIOLINIST (Musician) “Dream Girls” 
Sue daceen” Meas Sanit Ee GaGa, or GUE foam okt” Addeeoe os oe Direction, MENLO MOORE, Inc. 4 
322 Second Ave., New York City. pw! 9 on 


Produced by HAMILTON COLEMAN 














HOLIDAY GREETINGS 
TO ALL FRIENDS 


We wish you all a Merry Xmas and a Happy, 
TY LE Prosperous New Year 








C 0 132 West 45th Street a 
Direction -. “AROUND THE MAP” Indef. PALA E H TEL NEW YORK " 
KLAW & ERLANGER ‘New Amsterdam Theatre. STEVE SPEAR, Manager JAS. P. TAYLOR, Proprietor 











Merry Xmas and 
Happy New Year 


cnas. WILT S rose 


A SKATORIAL NOVELTY 
“DIFFERENT” 


_ Direction MORRIS and FEIL 





THE MU TCHLERS 


“Musical Fanatics” 
Booked Solid, W. V. M. A 


Direction, SIMON AGENCY 
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COMPLIMENTS OF THE SEASON 
FROM THE ORIGINAL CHATTER SINGERS 


GEORGE W. MAUDE 


Barry and Wolford 


Direction JAS. E. PLUNKETT 


a 

















WHEN BLACK IS WHITE 





1915-1916 1916-1917 
Booked Solid, Burlesque or PAUL RUBY 
Loew Time “pa 
x Musical Comedy iERW D 
Direction a 3 Solicited ail 
THALHEIMER & SOFRANSKI Offer Solicite 


IN A NEW ACT 


OVERHOLT and YOUNG SISTERS “SOME BEAR” 
| A Merry Xmas and Happy New Year to All | pIREcriN MAX E. HAYES 


THE SEASON’S GREETINGS 


RALPH RIGGS Alice Gis and 
KATHARINE WITCHIE||, .@<tt Srenct 


Direction 
“PRINCESS PAT” ss 
Now Running Cort Theatre, New York of the orth Harry Fitsgerald 


| K lh Merry Xmas and Happy New Year to All 
orenzZ 0 


















































AND >= 
a 
Adelaide Harland || Gray ~ Graham 
KEITH and ORPHEUM CIRCUITS A New Military Comedy Act in “One” “At the Fort” 























Headlining and Added Attraction Over el CIRCUIT 
CLAUDE 


Golding Keating 


Present a o Talking and Dancing Travesty 


“THE YOUNGER GENERATION” 
By BOBBY HEATH 
Copyright, Class D, XXc., No. 39836 





MARQUIS ELLIS 


Voice expert, Studios, 608 Majestic Bldg., Los Angeles 
WHAT THE NEWSPAPERS THINK OF HIS WORK 


VARIETY: “Rehearsing recruits for San Francisco “Chronicle”: “Ellis se- 
vaudeville.” lections best of musical comedy. - 
Los or age ———e “Ellis very effi- 
“ : cient coac extraor inar 
Chicago “Biews": . Especially the men San Diego “Sun”: ‘Kitis Great Suc- 
boasted good voices.’ cess.’ 





















otis come and Happy New Year from the Classic and Sensational Dancers 
Hazel 


CUNNINGHAM ana CLEMENTS 


Assisted by IRWIN LEVY (formerly with Elsie Janis show) in his specialty and as musical director 


This is our 156th consecutive week, having appeared two and a half years at Shanley’s, 


Featured 20 weeks at the Isleworth Pe. dy, City, and Hotel Griswold, Detroit Direction, GOLDBERG & EPSTIN 


Have an extensive European tour booked to commence after the war 






































A Merry Xmas and A 
Happy New Year to All 


The 
GEO. DAVIES 
FAMILY 


KEAN KLEVER KOMEDY 
NOVELTY ACT 


PLAYING U. B. O. TIME 


MAX HAYES 


Permanent Address: 
Box 55, Brightwaters, L. I. 
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Musical Tabloids, Etc., 
Wanted for the 
NEW OPERA HOUSE 
Columbia, Pa. 


Open for all kinds of legitimate attractions. 
And the FAMILY THEATRE, LEBANON, PA. 

Other towns close by if you make good. Fea- 
ture Attractions write. Address Family Theatre, 
Lebanon, Pa. 


Wilhat-Troupe 


Wishes friends and all a 
Merry Christmas and 
Happy New Year 


Booked Solid Until 
Nov. 15th, 1916 


Now touring Cuba for season of 24 weeks 
With the 


Great Ciro Pubillones 


Will play fairs and parks for F. M. Barnes, 
Inc., Chicago, Ill, from July until Nov. 15th. 





We are featuring 


Hattie & Emily Wilhat 


two pretty and graceful girls, riding (not 
struggling) 8-foot single wheel giraffacycles, 
carrying double, doing stand still and one- 
foot stand still. Heads are 11 feet from floor. 
Some riding for girls, eh! 8 complete 
changes costumes, all fine velvet. Some 
wardrobe! Don’t you think? 


Wilhat-Troupe 








[1877-1915] 





Hyde & Behman 


Amusement Co. 


AEOLIAN HALL 


(33 West 42nd Street) 
NEW YORK 























HARRY 
COOK 
H arpologuist 
“The 
Man 
With 
a Jag” 














Greetings to All My 
Friends 


ART ADAIR 


; “HARRY SPINGOLD” 


ae tall 











HELLO! 
MERRY XMAS! 


H JOE ERBER 


Erber’s Theatre 
East St. Louis, Ill. 
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MERRY CH 


“WHAT EVERYBODY WANTS” 





. wie AS : 


RISTMAS AND 
A HAPPY NEW YEAR TO ALL 








ZOexzZz=Fo Amars>s 


HARRY SPINGOLD 


Western Representative 


<mzoOooOonaD P= FC|& 























DRAWEE 


i, ae 
Drawee, Hambo 
and Frisco 


Who has been on the other side for 
the past 10 years and of whom you 
have had pictures before from dif- 
ferent parts of Europe, Oporto, 
Rome, Buenos Ayres. Since the 
war started I have returned here 
and kept busy through the 


Marinelli Office 


WANTED 
ACTS FOR 


PARKS and FAIRS 
For 8 weeks of Parks and 7 
weeks of Fairs. Nothing too big 


THOS. BRADY, Inc. 
1547 Broadway, New York City 











‘THE 


Franklin’ 


Schenectady’s 
Leading 
Theatrical 
House 


>] 


Wishés all its friends a Merry 
Xmas and a Happy New Year, 
and also extends an 


Invitation to all Artists 


in and around Schenectady, 
N. Y., to attend a 


BANQUET 
NEW YEAR’S EVE 
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YULETIDE GREETINGS FROM 
THE 


AMALGAMATED: 


VAUDEVILLE AGEN CY | 


B. S. MOSS, President and Managing Director 
BOOKING 


THE B. S. MOSS CIRCUIT OF THEATRES IN GREATER NEW YORK 
THE PRUDENTIAL CIRCUIT OF THEATRES 
Situated in Pennsylvania, New Jersey and Maryland 
THE PLIMMER CIRCUIT OF THEATRES 
Located in New Jersey, New York State, Vermont, Massachusetts and Canada 














ARTISTS SEND IN YOUR OPEN TIME 
A FULL SEASON’S WORK AWAITS YOU 





MANAGERS 


IF YOU ARE NOT SATISFIED WITH YOUR PRESENT BOOKING AR- 
RANGEMENTS—OR IF YOU CONTEMPLATE INTRODUCING VAUDEVILLE 
IN YOUR THEATRES, CONSULT US FIRST—FOR WE CAN ARRANGE TO 
SECURE THE CREAM OF TALENT THE VARIETY STAGE BOASTS OF 





WIRE—PHONE—WRITE 


Amalgamated Vaudeville Agency 


Offices: COLUMBIA THEATRE BUILDING—Times Square—New York City 
Phone—Bryant 9200 Phone—Bryant 9200 
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H. TARR 


Theatrical Photographer 
1661 Broadway, New York 








\, SE =§$e | ll UU a 060 NN ey 


SOME ROUTE Wishes the entire profession 
Booked solid with VARIETY - 52 consecutive weeks aM erry Christmas and 


Thanks to Louis Rydell a Happy New Year 


Hal Davis 


ASSISTED BY 


Mabelle Brayton 


PRESENTING 


“ONE CHRISTMAS EVE” 


By WILL M. CRESSY 














Merry Christmas and Happy New Year 











SEASON’S GREETINGS 


GEORGE DAMEREL 


Assisted by 
Myrtle Vail and Company 


IN A FANTASTIC COMEDY WITH MUSIC 





“TEMPTATION” 


- ORPHEUM CIRCUIT 
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Coming East 


WEBER ~-> FIELDS 


Vaudeville Direction, FRANK EVANS 
ARSH ~ 




















—ROY. 


NGRAHAM 


CHAS.— 





WE WISH ALL 
FRIENDS AND ENEMIES 
A MERRY XMAS 





THE MILWAKUEE BO WRITER OF POPULAR SONGS 
AND HAPPY NEW YEAR YOUR TIME IS OUR TIME VACANT WEEK OF FEB. 0 





ED 


eee || Warren 
d 


; a 
Company Bees ogee ] 
i i 
ae 








OFFERS an 
COMMENDABLE DILL 
BURLESQUE 
BY 
ALL OF THE 
TRAVELING 
ORGANIZATIONS 
AND IN 
ALL OF THE 
THEATRES 
UNDER ITS (Formerly Chain & Templeton) 
CONTROL | 
PRESENTING = 
EXECUTIVE OFFICES ft 
COLUMBIA AMUSEMENT A Two-Man Comedy Singing, Talking and Acro- i. | 
COMPANY BUILDING z : : eye i - E 
BROADWAY AND FORTY-SEVENTH STREET batic Dancing Specialty in “ONE a 
NEW YORK : 


Booked Solid 
Penne’ HANSON & WOLFF mene PETE MACK 


Good Service VAUDEVILLE EXCHANGE Wanted 
| Consult Us Suite 320 14022 BROADWAY Greeley 3831 At All Times 
























SEASON’S ({ 
Rp 
Marcus Loews Ile 


General Offices: Putnam Building 
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TO MANAGERS: 


q We can supply you consistently with 
: the best vaudeville attractions at the 
rh right prices, combined with a book- 
| ing service of unparalleled efficiency. 


Managers throughout the country are 
enjoying financial success by doing 
business with this big booking insti- 
tution. 


Avail yourself of the opportunity and 
participate in the benefits which 
Marcus Loew offers. 




















Marcus Loew Booking|/ 
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-REETINGS! 
Romi 


eatrical Enterprises 


9% 1493 Broadway, N ew York City 



































TO ARTISTS: 


There is no act too big for Marcus 
Loew to play. This has been demon- 
strated by the character of the stars 
who are at present enjoying success 
and prosperity while playing in Mar- 
cus Loew theatres. 





Consecutive work, fair treatment, just 
dealings, are the rule for performers 
on the Loew Circuit. We number as 
our friends and supporters every one 
who has ever played our houses. 




















wwe 





Agency JOS. M. SCHENCK, General Manager 
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Your attention is respectfully called to 


PAULINE BARRY 





SUPPORTING 


Mr. Robert Mantell and Miss Genevieve Hamper 


in a New Feature Photo-play to be released by 


THE FOX FILM CORPORATION 





Season’s Greetings! 


Harry John Fitzgerald 





AN AGENT ana a Good One 


(The only time this was ever said about me, and I have to pay to even get it in now) 















I Have Been in the Burlesque Business since 1895— 

I Have Been Pleasing and Displeasing ever since— 

I Have Been Cussed and Discussed— 

Talked about, Lied about, Lied to, Hung up, Held up, 
Robbed, etc. 

The only reason I am staying in the Burlesque business 
now is to see what the HELL is going to happen next. 


My Agent is Sick, so | Will Toot My Own Horn 


LISTEN 














I don’t allow my agent to hand out my weekly receipts. Any 
one interested enough to know my ‘weekly business can easily 
find out at the Columbia Amusement Co. office. Aim doing well, 
thank you, and proud to say that I have the GREATEST BOX 
OFFICE ATTRACTION IN BURLESQUE. 


(EVs KELLY) 
Better than ever—with the most satisfactory entertainment I 
ever owned. 











AND 
THE 


Jack Singe 








I wish all interested in Burlesque A Merry Christmas and A Happy and Prosperous New Year. 


‘“Behman Show’ 


“THE INCUBATOR OF BURLESQUE”—(FRED McCLOY) 
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Holiday Greetings from 


Herman Darewski 


COMPOSER OF 





Sbesskeuen: 


2 


a : ee zy 


: opps 


aeeeaes 
= 
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“BUSINESS AS USUAL”.......... London Hippodrome 


Albert de Courville’s Production 


Se eee 


HOT ee aay Shae 5 a anaes 
¢ reg agg al 
Pace HE 4 

Sages ER TS, RAE ae nS oO 


a 0 et Et ae ee On me 2 2 London Hippodrome 


Albert de Courville’s Production 


oad 


a 


“Het WR, sk veh ee ka Duke of York Theatre 


Sir James Barrie’s Production 


ae SPREE kak > dvds voce aneahenesket Comedy Theatre 
Albert de Courville’s Production 


“SISTER SUSIE SEWING SHIRTS FOR SOLDIERS” 





ae ADDRESS—138-140 CHARING CROSS ROAD, LONDON, ENGLAND 
Si i CABLES—ARPEGGIO, LONDON 


PTT eee 


SUCUUEEEURGCEAGEEAGGCER EGER AGEEUEEEE RETR ESEE EERE EERE REALE OEE E TEER ECE E EEE EECR SEER EERE SCRE EEE 


TWO RASCALS and JACOBSON 


LATE THREE RASCALS LATE HEDGES BROS. 


THE SAME FROM US 











Our 
Hustler The 
Jeo Hustler 
Shoebridge Bart McHugh 
: in America 
in England 
Vardon and Perry 


R. G. KNOWLES al 
LONDON PAVILION With “WATCH YOUR STEP” in England 
Address VARIETY, London Address VARIETY, London 


LONDON ADDRESS, care of VARIETY 
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The 
LONDON HIPPODROME 


Al Theatre as Famous in America as in Europe 
Where Reputations Are Made 








THE BIGGEST PRODUCTIONS EVER PUT OVER IN 
EUROPE, THE FEATURES OF WHICH ARE COPIED 
ALL OVER THE WORLD. 


The theatre that has paid nearly $10,000 for one year’s 
option on a New York Management’s Production, which 
production costs between $75,000 and $100,000. 


THE ESSENCE OF ORIGINALITY AND NOVELTIES. 


Only the best artists and features required and only the 
best prices paid. 


GOOD COMEDY SCENES, SITUATIONS AND SONGS 
PURCHASED. 


The following phenomenally successful shows staged 
at the London Hippodrome speak for themselves: 


“HULLO! RAGTIME” 
“HULLO! TANGO” 
“BUSINESS AS USUAL” 
“PUSH & GO” 
« “JOYLAND” faaoRSe eo 
Apply to ALBERT DE COURVILLE 


London Hippodrome, London 


New York Representative: FREDERICK McKAY 
New Amsterdam Theatre Building, New York 
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ME. ROSENBERG espe- 







Fe ame mg rg FANNY WARD LILLIAN WALKER 
° A , . ss able McCane Catherine Crawford Dorothy Regal 
cially extends her heart Mary Elizabeth our ae one: ae ee 





Anna Loughlin 













ies i Olga Trescoff Laury Dreyer 
iest congratulations to Kitty Francis store Beto Hal Nellis Gibert 
. : Watki d Willi Arthur Havel & Co. Helen Ray Miles 
the following artists for whom Leen end Wiehe sa Zella Russell Lucielle Manyon 








MRS. NAT WILLS Mrs. Tom Lewis Mrs. Weston 


she had the pleasure to make 
Adler and Arline Mrs. A. P. Lewis Mrs. Joseph Garden 





Mrs. E. Lawrence 
















Watch for New 
Display of Models Copied in 24 
Models Jan- filme. Rosenberg 


” 2 
ONE HUNDRED FIFTY-THREE Hours Notice 
uary Ist WEST FORTY-FOURTH STREET 
near Broadway, opp. the Claridge Hotel 
Telephone, 5599 oe 








YULETIDE GREETINGS 


SAM JULES 


HOWARD, KIBEL = HERBERT 


Direction, ROSE & CURTIS BOOKED SOLID—UNITED TIME 








A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO EVERYONE 


CHARLES ROBINSON 


And His Little Family 


May Robinson, Irving Robinson, Ida Robinson and Grand Ma Webb 
‘ SPENDING THE HOLIDAYS WITH THE BIG HIT, ROBINSON’S “PARISIAN FLIRTS” 
ONE OF THE BIG TALKS OF THE AMERICAN WHEEL 





a omer 








+ hoe temgntatin 8 io SR AAS OF AES o a 
un war ess é ee 
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Spano 
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’LL MAKE YOU MAKE THEM LAUGH 


CHAS. McCARRON 


WRITER OF STAGE HITS THAT SELL 


“POOR PAULINE,” “SHE USED TO BE THE SLOWEST GIRL IN TOWN,” “SHE LIVES DOWN IN OUR ALLEY,” “OLD BILL BAILEY,” “MY 
DISPOSITION,” “OUT OF A CITY OF SIX MILLION PEOPLE,” “SHE WAS TOO GOOD TO BE TRUE,” “AT THE FOUNTAIN OF YOUTH,” etc. 


WITH WILL VON TILZER 145 West 45th Street, New York City 











JOHN 


Merry Xmas and A Happy New Year 
Rucker 


= || FARBER 


Winfred 


The Ebony Hued 
Entertainers 


Extend Greetings to All. 

















Merry Xmas and A Happy New Year 


HOFFMAN ||Charles Irwin 





Pe Seer 
ok: 
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_ | TIMES BUILDING 
New York City John 0 Malley 


THE GREAT IRISH TENOR 
Wishes all a Merry Xmas and A Happy New Year 

















COMPLIMENTS OF THE SEASON 


Mollie Williams 


“THE QUEEN OF BURLESQUE” (FRED McCLOY) 











if — 
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at the 


MR. McINTOSH 
may be addressed 


TIVOLI, SYDNEY 


Mr. Hush D. McIntosh 


AS GOVERNING DIRECTOR OF THE RICKARDS CIRCUIT OF THEATRES IN AUSTRALIA 





Desires to convey to the theatrical profession 


through his AMERICAN REPRESENTATIVE 


Mr. Chris O. Brown 


the compliments of this happy season of the year. 


And, to add, he trusts no serious importance has been 
attached to any vicious or baseless rumors of theatrical 
conditions in Australia. 

Through Australia being a Colonial possession of Great 
Britain, it has felt the present strife in its theatres, as 
mostly all countries have, more or less, but Mr. McIntosh 
believes during the war is a very illy timed period for 
anyone to attempt to create a false impression. 





MR. BROWN 
may be addressed 
STRAND THEATRE BLDG. 
New York City 














Ys 
4 





Year. 





©) WISH Everyone in the 
Theatrical Profession, Partic- 
ularly the Vaudeville Artists, a Merry 
Christmas and a Prosperous New 


FRANK A. KEENEY 

















JEANNE ?? 


As light as a feath- 
er, or heavy asa ton 
at her will. 


4,728 Men 


have failed to lift 
her feet from the 
floor. 











Peace on Earth—Good Will Toward All 
The WARD SISTERS present 


JEANNE 


The Eighth Wonder of the Age 
The Real Box Office Attraction 


Beautiful—Interesting—Puzzling—Entertaining Comedy Weight 98 Ibs 
N 


Ppp 


PPP 








ota 





yet no man can lift her 
rick or Fake 





Kalani 


KING OF THE 
GUITAR 


WITH 


VALESKA 
SURATT CO. 
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MERRY CHRISTMAS AND HAPPY NEW YEAR 











E 
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MERRY XMAS AND HAPPY NEW YEAR 


SELMA BRAATZ 


SHUUUUUAAANUHEDNAUAUNUAUEGUOUOUEGEOUOGEGEOUOUOGEOUOUOOEONOUOGOGUOUOUEOEOUOOEOEOUOOEOUOUOOEOUOGEAEOUOGELELE 





UTTER 


SUEPEQUEURUGUECUCGUEEOROOOUEOCUEOCEOOGEECGEOREEEOGERGOUEOGUHOGSOOUOEOGEEOGECOUEOOUOCOGOOGGECCCECOUOOCOEO EEOC UREOUEE 


I AM PAYING FOR THIS SPACE 


JUST TO WISH EVERYBODY 


A Merry Xmas and A Happy New Year 


JOSEPH K. WATSON 

















-CASTANO = NELSON-E 


The Two Eddies 


XMAS GREETING FROM 


HARRY HOLMAN and CO. 


IN “ADAM KILLJOY” 


from the pen of Stephen G. Champlin 


Direction, THOMAS J. FITZPATRICK 









Playing Successfully United and Orpheum Time 







THE RENOWNED LADY JUGGLER 
Direction, 


MAX E. HAYES 





Marceline 


FORMERLY OF THE HIPPODROME 
Wishes to all his friends 
A Merry Christmas and a Happy New Year 


Come and drink the old year out and new year in 


with MARCELINE at his RESTAURANT 


at 230 West 38th Street 








COMING EAST! 


BESSIE HARVEY 


Singing Equestrienne, With Posing Horse and Carrier Pigeons 
FEATURED ATTRACTION With AL. G. BARNES’ CIRCUS Past Four Seasons 








Why Feature Christmas Day? 
May All Your Days Be Merry. 


ARTHUR RIGBY 


BOOKED SOLID—W. V. M. A. AND U. B. O. 








Merry Christmas and Happy New Year 


FRANK SEYMOUR and aticta ROBINSON 


VAUDEVILLING 











JAMES GRADY and COMPANY 
Playing “THE TOLL BRIDGE” 








By JIMMIE BARRY 
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Mr. nd Mrs. MAX GRUBER 


Introducing a new idea. An Oriental Animal Spectacle with Special Scenery 
B. F. Keith’s Circuit 








FORD an TRULY 


Partners Who arta 
Never Argue 


WORKING ALL THE TIME 
THERE’S A REASON 


A Merry Xmas and A Happy New 


Year to all our friends 


KIND REGARDS 
TO NAT LESTER 
MY UNDERSTUDY 


Direction of 


JOE MICHAELS eee 














Holiday Greetings 


Bert Lamont 


AN DD 


Cowboys 


Orpheum Circuit Direction Thos. F tapatrick 





MELODIOUS GREETINGS FROM 


10 EDWARDS 





Composer of 

“Passing Show of 1915” Featured in “Nobody-Home” 
Extra Numbers “Blue Para- Company 

dise” All music for Adelaide and 

' . pore dh 

Fanny Brice’s “Ballet Number” sal Plusthn® "Coteus ae 
“If We Could Only Take Their nary” and their present suc- 

Word” cess, 


P. S. Engaged to write music for most important feature films. 


Address all communications to 


ASTOR THEATRE BUILDING, 


Phone 2566 Bryant. 45th St. and Broadway, N. Y. C. 








Merry Christmas and Happy New Year 


PETE LA BOEUB—THEO PETERS 


THE BLUCHES 


Trampoline Bar Comiques 




















Earle Bartlett 


PROCTOR TIME 
Wish everyone a Merry Christmas and Happy New Year 


PRODUCER OF ALL GIRL FEATURE ACTS 


T. DWIGHT PEPPLE 


1204 MAJESTIC THEATRE BUILDING 
CHICAGD wncccsccncscvcccdecccescesedis ILL. 














A MERRY CHRISTMAS 


and HAPPY NEW YEAR 
to all, from 


PAUL DURAND 


Palace Theatre Bldg. 
New York 














GREETINGS 


MA'T 


ANDREW! 


MARSHALL and TRIBSLE 


In “The Troubles of Sambo and Dinah” 


ae ee ee ee ee . 
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Comedy Pantomics 


and 
DAY“ Cycling Oddities 


ier rrRisiayS 





? 
Season’s py 


Greetings GOR DON 


HOLIDAY | LEONARD LOEHR 


GREETINGS “THE SOCIETY MAN” with “THE FOUR HUSBANDS” 








Direction, 


| W. B. FRIEDLANDER 


ELLEN TERRY BOYLE 


Prima Donna with WM. B. FRIEDLANDER’S “Night Clerk” Company 
BOOKED SOLID SEASON’S GREETINGS 


REDDINGTON'GRAN 


ORIGINAL BOUNDING TRAMPS 
















Booked Solid 
Until March, 1916 


Season’s 
Greetings 








Featuring with 


Compliments . “THE HABERDASHERY™ 
of the Season a iT p fi ] 0 th evi 0 S Booked Solid W. V. M.A. 
HARRY RAPF and SIMON AGENCY 
















MERRY XMAS—HAPPY NEW YEAR 
Fifth Consecutive Season with MELNOTTE L A NO TRO UPE 
Ringling Brothers 1916 TIME NOW 

















MERRY CHRISTMAS FROM 


MONTROSE AND SARDELL 
Booked Solid Direction, BEEHLER-JACOBS 














sz: PARISIAN TRIO ...2s: 
, Accordions BEEHLER-JACOBS 


in the World 


MUSICAL AND VOCAL ARTISTS 


Every Good A Few Minutes of Satire 
Christmas Wish ie Direction 
to Everybody ® JENIE JACOBS 


=e a 
a — —— nanan a ene te neem a 


HOLIDAY GREETINGS 


BONITA’ LEW HEARN 


TO THEIR FRIENDS ALL OVER TRE WORLD 
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SEASON’S 
GREETINGS 






3-KEELEYS- 















“THE LADY DEMONSTRATORS 
AND THE MESSENGER BOY” 
SPECIAL SCENERY 
DIRECTION 


LEW GOLDBERG 








GREETINGS FROM 


Lillian Kingsbury 


in “THE COWARD” 


By ETHEL CLIFTON 
and BRENDA FOWLER 


U. B. O. Direction, EVELYN BLANCHARD 











The Society Girl 
from the Quaker Citp 





Fifi, The Dancing Venus x2. 

















ANDY RICE 


IN AARON HOFFMAN’S CLASSIC MONOLOGUE 


“MY FIRST ANNIVERSARY ”’ 
M. S. BENTHAM, Representative 


GREETINGS 


Maurice Abrahams 











KETCHEM 


AN D 


CHEATEM |. 


Wish You All a Merry Christmas and a Happy 


New Year 








Particularly BILLIE BURKE 


Sylvester 


THE POPULAR SMALL TIMER 
Contracts calling for five shows daily only accepted. 


Schaeffer 











Prolessional 
Discount 


Fi We sre featuring the 

") finest line ef WAISTS 
and BLOUSES en 
Broadway et reason- 
able prices. Come in 
and get acquainted. 


Hs lade Shy, 3a 


1572 Breadway at 47th 
Oppostte Strand 








New York City. 
tre 














STORES 


MEN’S 

SMART 

SHOES 
$4 AND $5 


704 Seventh Ave. (at 47th St.), opp. Columbia Theatre, N. Y. City 





































HIPPODROME 


Management CHARLES DILLINGHAM 
World’s Greatest Show Lowest Price 


Marcy| HIP HIP HOORAY | vcs 


DAILY 8.38 
2:15 | SOUSA SENSATIONAL | ©: 
& BAND ICE BALLET | 25c to 


25c. to 
$1.00 1,000 People—100 Wonders | $1.50 


Sunday Night—SOUSA AND HIS BAND 


Forrest Stanley 


Management 


Oliver Morosco 
Lest You Forget 


We Say It SKCRO SS 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, l15c. Book of Herald Cuts, 25c. 


PRINTING COMPANY 
CROSS:.; S. DEARBORN st. CHICAGO 























HOTEL CECIL, 150 St. Nicholas Ave.—Beauti- 

fully furnished Rooms; en suite and single; 
baths, public and private; every convenience; 
most attractive rates. Especial attention © 
professionals. 





POSTERS 


Cash with order. No C. 0. D. Shipments. No Stock Paper. 
No Samples. No attention paid to Postal Cards. Ne Parcel 
Posts. No Freight Shipments at these prices. Express only. 
Our own Private Wire. Direct Western Union. Open Day 
and Night and Sunday. Phone C 2415. 
DODGERS—Assorted Colors, or Canadian Book, 
4x6 6x9 9x1 10%x4 
Two One Two One Two One 
Sides Side Sides Side Sides Side Sides 


"SM... $4.00 $4.50 $5.50 $6.09 $9.50 $7.20 eo 


10M... 7.00 8.00 10.00 15.00 12.00 

20M... 1.00 1200 14.00 19.00 26.00 2280 31.20 
50M... 20.00 25.00 30.00 35.00 45.00 42.00 54.00 
30M 3x8 Tonights. 1 side, no easts, with photo... 10.50 
30M 4x12 Tonights, 1 side, no casts, with photo.. 12.00 
30M 4x12 Tonights, cast and svynop., with shote.. 13.50 
30M 4x12 Tonights, printed beth sides, with photo 15.00 
10M 6x24 Heralds, both sides (er 7x21). = 


10M 14x21 Heralds, 4 po. (or 10% x28), 
500 Half-Sheets, type, black on any onlor paper. . 
1000 Half- Sheets, black on erange, white phete.. 
500 Half-Sheets, from type, red er blae on wh 
1000 Half-Sheets, from type, red or blue on — 
500 Half-Sheets, from type, two colors, phote. . 
1000 Half-Sheets, from type, twe colors, photo. . 
500 11x14 Trek Cards, semi-eng., one eolor..... 
1000 11x14 Tack Cards, soml-eng., one ooler..... 
500 11x14 Tack Cards, soml-eng., two colers.... 
1000 11x14 Taek Cards, somi-ong., twe colors. ... 
500 14x22 Tack Cards, seml-ong., one eolor.... 
1000 14x22 Tark Cards, semi-ong., one coler..... 
500 14v22 Trek Cards, seml-eng., two colors... .. 
1000 14x22 Card, two eolors, eng., with photo... . 
1000 One-Sheets, eng., large portrait, eolors...... 
1000 Half-Sheets, eng., large portrait, enlers...... 
Display 1-Sheets 3-Sheets 3- 
Tvpe 1 Col. 2 Cel. 1 
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BSRIste. 


1000 12. 

FIGHT-SHEETS, 2 Sere 0. $ 
$1000; 50. $14.00: 100. §$ 
-» 20-Sh., 24-Sh.. 28-Sh.. 3 
FNGRAVED ONE coLor T 
With Photo Subsequent 

Ist 100 Ist 200 


per 
8-Sheet... $32.00 $48.00 $32 
Sheet... 48.00 7200 48 
6-Sheet... 6400 9690 64 
30. Sheet... 8000 120.00 80 
24-Sheet... 96.00 144.00 
28-Sheet... 112.00 168.00 1 210.00 1 
BANNERS, per 109: 28¥42, S10 00: h., H 
3-Sh.. $30; 4-Sh.. $40: 36x60, $25: 36x120, $45: 28x14 
ft., 5—$6.25: 10—$10: 25——-$17.50; 100-—$49. 
LITHOS, zineomraphed oval er square om poster paper 
with colored hackground, yeur phete, 3 ets. 
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CHARLES J. OBRIEN 


TRADE PUBLICATION 


PRINTER 





| Also Handling of Catalog Work 
i| and Jobs of the Larger Sort 

















22 N. William Street Conveniently Located 
225-227 William Street Only a Step from the 
Brooklyn Bridge Subway Express 
NEW YORK Station ‘on 



































VARIETY 








BULLETIN 6— 


“MY SWEET ADAIR” 


IN ORDER TO WIN BATTLES, one must have AM- 
MUNITION. Our PLANT has been working day and 
night furnishing SONG-SHELLS to everybody —irre- 
spective of NA TION ALITY. Of all the 75 INCH CEN- 
TIMETER guns,—“ADAIR” has proven the most 


effective. 


“ADAIR” has taken more THEATRE-TERRITORY by 
STORM, than any other SONG-SHELL on the market. 
I’M GRATEFUL to the VISITORS who have come to 
SEE and HEAR at my AMMUNITION PLANT at 1556 
BROADWAY (a few steps from the Palace Theatre). 
Outside of “ADAIR” we have some other marvelous 
song shells, such as “SCADDLE DE MOOCH,” a real 
rag song: “PAINTING THAT MOTHER OF MINE,” 
the original and “first” artistic “mother” song; “MATD 
OF MY HEART,” which is Norton and Lee, and Carl 
McCullouch’s bie hit: “THERE’S A WEE BIT OF 
BLARNEY IN KILLARNEY.” a march Trish song that 
looks “sure-fire”—and watch for a brand new whirlwind 
song by the writers of “DREAM GIRL” and “ADAIR,” 
will be released on or about January 5th. 


I’M AT PEACE WITH EVERYBODY IN THE 
WORLD, as far as I’m concerned. 


Sincerely yours, 


L. WOLFE GILBERT 


Professional Dept., Jos. W. Stern and Co. 
1556 BROADWAY, NEW YORK 


A few steps from the Palace Theatre Building 


~ 














24TH SUCCESSFUL SEASON OF 


L. REEVES 


BEAUTY SHOW 


Different from all others. Doing business, getting money 


and running all the time. Never stops. Featuring 
MAUDE ROCKWELL, THE MONARCH COMEDY FOUR, 
CHAS. ROBLES, AL GREENE, ARTHUR THORNTON, JOE 
LESTER, RENE COOPER, RUTH WILSON, MARGIE DEMER- 
EST, BALL AND MARSHALL, JOE SIMON, 


TWENTY-FOUR HANDSOME 
BABY DOLLS ~~ 


DOC ADAMS, Business Manager, and 
YOUR OLD PAL, AL, Shooting It Into Them 


Every Performance 
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I want to take this opportunity of 
thanking all of my friends 


I AM THE HAPPIEST GIRL 
IN ALL THE WORLD 
I HAVE RECOVERED MY HEALTH 


“ 


AND WILL BE BACK WITH A BRAND NEW ACT 
EARLY IN JANUARY, 1916 


Als Tiny Tim would say 


‘Gop Bless Everybody 
f= Greetings 




















Joseph Brooks’ *** 


SEASON 1915-6 


THE GREAT COMEDY SUCCESS | THE GREAT STAR AGGREGATION | IN ASSOCIATION WITH CHARLES 
Taylor Holmes WILLIAM H. CRANE, THOMAS W. FROHMAN ESTATE 


ROSS, MACLYN ARBUCKLE, AMELIA MISS ETHEL BARRYMORE 
BINGHAM, EDITH TALIAFERRO In 
“HIS MAJESTY “Our M 
ur mrs. 


‘THE NEW Y 
BAAN |HENRIETTA’|Me Chesney 


By WINCHELL SMITH and 
By LEB WILSON DODD VICTOR MAPES 





By GEORGE V. HOBART and 
EDNA FERBER 


From the Stories by Edna Ferber 








From the Stories by Harry Leon | Founded on Bronson Howard’s Famous Now Playing 
Wilson. Now Playing Play Lyceum Theatre, 
Cort Theatre, Chicago ON TOUR New York 


And other Important Productions in Contemplation 








AERIAL - MACKS 


SENSATIONAL AERIALISTS In “Black and White” 
Direction, MAX. E. HAYES 

















Spending my time, 
On the big small time, 
But working all the time. 


(MENDELSOHN) 


“The Master Pianist” to all 





A wpe) Xmas 
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ela es RR Te . 
a eee ee a a ana 
ene oe — 











VARIETY 











Chamberlain Brown Stars 








AMERICAN PLAY CO., Inc. 


Aeolian Hall 


8920 Bryant 





Artists placed by 
Chamberlain Brown 


and under contract to him 


Howard Estabrook 


(PATHE GOLD ROOSTER) 


Valli Valli 
Brandon Tynan 
Helen Rook 
Adele Blood 


(PREMO CO.) 


Conway Tearle 
(GRACE GEORGE) 


Julian L’Estrange 
Sydney Shields 
Beth Franklyn 

Jane Grey 
Allan Reese 


(AL WOODS) 


Hamilton Revelle 
(FAIR AND WARMER) 


Fritzi Scheff 
Li Helen Lowell 
: i Leah Winslow 


(H. H. FRAZEE) 
Eugene Revere 


bi Alice Fleming 
a (PITTSBURG STOCK) 


J. David Herblin 


(ROSE STAHL) 


Emily Ann Wellman 


George Whiting 
and Sadie Burt 


Carlotta Montery 
(OLIVER MOROSCO) 


Emma Carus 


Maidel Turner 


(AL WOODS) 


Helen Ware 
Robert Edeson 


George Fawcett 
(OCEAN FILM CO.) 


Alice Dovey 
(F. RAY COMSTOCK) 


Malcolm Williams 


(GAUMONT CO.) 


Adele Ritchie 


Zoe Barnett 
(“NOBODY HOME”) 


Helen Raymond 
F. RAY COMSTOCK) 


Emma Janvier 


Alice Gale 


(GEORGE TYLER) 


Ruth Shepley 


(BELASCO) 


William L. Gibson 


(DAVIS STOCK) 


Ted Lorraine 
(SHUBERTS) 


Charles Cherry 


Georgia Caine 
(OCEAN FILM CO.) 


Clifton Webb 
Mollie King 
William Roselle 
Melville Ellis 
Marie Carroll 


(“ROLLING STONES”) 


Tyler Brooke 


(KLAW & ERLANGER) 


Peter Page 
(SHUBERTS) 


Dudley Ayres 


(GRAND, BROOKLYN) 
Vera Finlay 
Mabel Carruthers 


(ROSE STAHL) 





PP 


OLIVER MOROSCO 


PRESENTS 


EMILY. STEVENS 


IN LOUIS K. ANSPACHER’S BRILLIANT COMEDY DRAMA 


“THE UNCHASTENED WOMAN” 


WITH H. REEVES-SMITH, CHRISTINE NORMAN, HASSARD SHORT, AIMEE DELMORES, LOUISE BENNISON, 
ISABEL RICHARDS, JENNIE LAMONT 


NOW IN ITS 4TH MONTH AT THE 39TH ST. THEATRE 





THE SEASON’S BIGGEST LAUGHING SUCCESS 


“SADIE LOVE” 


By AVERY HOPWOOD, With 


MARJORIE RAMBEAU 


PEDRO DE CORDOBA, BETTY CALLISH, FRANKLIN UNDERWOOD, IVY TROUTMAN, WILLIAM MORRIS 
AND A TYPICAL MOROSCO CAST 


AT THE GAIETY THEATRE NOW 





THE NEW FOUR ACT COMEDY THE NEW COMEDY WITH MUSIC 


“THE “SO LONG LETTY” 
(wee AN. | oe 


Words and Music by EARL CARROLL 
By EDWARD CHILDS CARPENTER 


30 WEEKS IN 3 PACIFIC COAST CITJES—SOME 

With a Typical Morosco Cast and a Pro- RECORD 
duction of Unusual Worth 
OTHER NEW PLAYS NOW IN PREPARATION 





TO BE SEEN IN NEW YORK NEXT SEASON 





ON TOUR 
THREE COMPANIES IN THE GREATEST COMEDY SUCCESS OF THE DECADE 


“PEG O’ MY HEART” 


By J. HARTLEY MANNERS 





ONE COMPANY IN THE PERENNIAL SUCCESS 


“THE BIRD OF PARADISE” 


By RICHARD WALTON TULLY 








With Best Wishes for A Merry Christmas 
and A Happy New Year. | 


D. J. & SID GRAUMAN 


EMPRESS THEATRE, SAN FRANCISCO 





| | These artists cannot be secured from any agent 
F Cg PS ON CR TNE ALE NN 








George Fisch 


(Fisch’s French Bakery 
and Restaurant) 


Next door to the Claridge 


Wishes the entire profession a Merry Christmas 


and a Happy New Year. 


ALSO My Competitors 


PUPUUUUONUCCRGEEOUDOGGUOEOOCCUOOEOEEOUUGUGCCOCEECEEEOUEUOOOUOOCOECCECOEELESUGORTOOOECCCCEEUEOCEEEUETOOCCOCEECUOEOMCTOCOOEEEEEEESESESEAUOUOOOSEREED 
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Positively the Best Act of Its Kind ROY HARRAH anpD CO 








dew Everything that Can 


Be Done on Skates 






Unusual 











IN ONE ACT 
Skaters 
Showing 
Possibilities in 
Class Praca a. 
Girls efore Imagine 
Comedy MERRY CHRISTMAS 
re ' HAPPY NEW YEAR ba 
Direction of JAMES E. PLUNKETT Now Playing Palace, New York. 
HARRY 


Jesters to His Majesty The 
M ANDEL and MILLER American Public 
Direction, HARRY SPINGOLD 
MERRY CHRISTMAS AND HAPPY NEW YEAR 


i. R I H R T seo 
ost 
Versatile Artist Z ‘ / ; JAS. E. PLUNKETT 


A MERRY CHRISTMAS THE MOE ENG | 0. 




































AND Wo HUFFMAN, pres E.E.CHILTONseey 


A HAPPY NEW YEAR 








TO EVERYBODY 


“I’M SURE THERE CAN BE NO OBJECTION TO THAT.” 
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SEASON’S GREETINGS 


. () 4 i j E T 1 C kK F |} © vavveviie cur ouretr | 
; $£.00 1 Single Column Cut and 2 Duplicates 


1 Double Column Cut and 2 Duplicates, 


50 1 Single Column Cut and 6 Duplicates 
72 1. Double Column Cut and 6 Duplicates 


, 1 Single Column Cut and 12 Duplicates 
‘sat damien te {22 1 Dechle Column Cut and 12 pee ates 


ORIGINAL LITTLE HUNGARIAN RESTAURANT | | a — 
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ALEX SCHWARTZ, Proprietor. PHOTO ENGRAVERS 143-5 W. 40+5T. 
ee ee ELECTROTYPERS | DESIGNERS NEW YORK CITY 
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Season’s Greetings 


From the Staff Members and Employees 
Whose Combined Efforts Have Established 


| Waterson, Berlin & Snyder 


as the Premier Publishing House of Popular Song Hits 





-<P a 
IRVING BERLIN !!! 
WILLIAM JEROME SAM LEWIS 
JEAN SCHWARTZ GEORGE MEYER 
(Writers of “I’m Simply Crazy Over You”) (Writers of “My Mother’s Rosary’) 
JOE YOUNG HARRY TIERNEY 
BERT GRANT EDGAR LESLIE 
(Writers of “Rocky Road to Dublin”) (Writers of “When You Were a Baby and I Was the Kid Next Door”) 
| 7 BERT KALMAR ~ RAY GOETZ 
| 
Ke P. KOPELSON—Pianist CLIFF HESS—Pianist 
| PETE WENDLING—Pianist MOE KRAUS—Pianist 
fw A. SILVER—Pianist B. KELLGARD—Pianist 
HENRY SANTLEY—Pianist L. COLWELL—Pianist 





F. AHLERT—Quartet Arranger HARRY HOCH—Floor LEO LEWIN—Orchestra Dept. 
F. HENNINGS—Floor SAM LEVY (Our Fat “Plugger’’) 





MAX WINSLOW, Professional Manager 





FRANK CLARK DON RAMSEY HARRY KRANZ 


Chicago Manager Boston Manager Philadelphia Manager 














| 
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An Acknowledgment 


Js due and is herewith made to the artists who 
habe sung our songs during the pear ending, for 
the splendid support they habe given, which has 
Done so much to popularise our song productions. 


GHle sincerely extend our very best wishes to the 


profession for a prosperous and contented pear to 


come, and for ourselbes, te hope to retain the esteem 
and good will te beliebe we now habe by continuing 
to issue song numbers that merit the attention of 
singers. 


®@ur offices everywhere are open to show people. 
We shall always endeavor to meet and treat pou 
courteously. 


He again salute pou, with thanks, apprectation 
and the hope that all of pour pleasant and happy 
thoughts of this festive season shall be realised. 


Waterson, Berlin and Snyder 
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n Few Feature Song Hits Published 





by Us During the Current Year 





“'W°’J° HEN i LEAVE 


THE WORLD BEHIND” 





“My Mother’s Rosary” 








“i'm Simply Crazy 


OVER YOU” 


“DRRABY” 








“BACK HOME IN 


Tennessee’”’ 


“ALONG THE 


Rocky Road To Dublin’ 








“WHEN YOU'RE DOWN IN 


Louisville’’ 





“When You Wereia Baby and 
| Was the Kid Next Door’ 








pene BERLIN’S song numbers in CHARLES DILLINGHAM’S 


“Watch Your Step 





IRVING BERLIN’S song numbers in CHARLES DILLINGHAM’S 


“Stop! Look! Listen!” 











Bird of Paradise” 


“WE’LL HAVE A JUBILEE IN OUR 


Old Kentucky Home 








‘IN BLINKY, WINKY, CHINKY 


CHINATOWN “i 





“SHOOTING THE BULL AROUND THE 


Bulletin Board’’ 


“When John McCormack Sings 
a Song” 








“WHEN IT’S NIGHTIME 


DOWN IN DIXIELAND 


“DON’T BLAME ME FOR 


What Happens In the Moonlight” 








“FLOATING DOWN THE 


Old Green River” 


“rTna GoInNne 


Back to the Farm” 








“Love Me or Leave Me Alone’ 





WATERSON, 


BERLIN & SNYDER 


Strand Theatre Bidg., 47th St. and Broadway, New York 


CHICAGO 
81-83-85 Randelph St. 


FRANK CLARK, Chicago Mer. 


PHILADELPHIA 
923 Walnut Street 


BOSTON 
220 Tremon t Street 


MAX WINSLOW, New York Mer. 
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MY MOTHERS 
ROSARY 


By SAM LEWIS and GEORGE MEYER 
Undoubtedly the greatest ballad ever published by this or any other firm 





The regular copies are not printed as yet, but the 
song is a genuine hit and in demand everywhere 


This number will carry any singing act to success 





A wonderful lyric with the sweetest melody ever written 





SEND FOR IT NOW AND BECOME CONVINCED 





CHORUS 
VERSE There’s an old time melody 

It takes an old-time love song I heard long ago; 

To keep this old world young; Mother called it the Rosary, 
Each heart must have a love song, She sang it soft and low; 

Tho’ some are never sung; Without any rhyme, without any prose, 
Some people worship money, I even forgot how the melody goes; 

The song of clinking gold; But ten baby fingers and ten baby toes, 
But mother’s song at twilight She’d watch them by the setting sun, 

Brings you right back to the fold. And when her daily work was done, 





She’d count them each and every one, 
That was “My Mother’s Rosary.” 


ORCHESTRATIONS AND COPIES READ IN ALL KEYS RUSH YOUR ORDER 


WATERSON, BERLIN & SNYDER 


Strand Theatre Bldg., 47th St. and Broadway, New York 


CHICAGO PHILADELPHIA ST. LOUIS BOSTON 
31 Randolph Street 923 Walnut Street Frank Building 220 Tremont Street 


MAX WINSLOW, Professional Department 
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BELIEVE ME T 


THE SONG HIT OF H 


THE GIRL FROM UTAH 
Bos | — eS ee ee — 9 8 A Y 


AS SUNG BY | 


JULIA SANDERSON & DONALD BRIAN 
ee DS ee ee — 9 8 2 a 


NOW RELEASED 


+ THEY DIDNT BELIEVE ME: 


B JEROME KERN B 
E THEY DIDN’T BELIEVE ME —& 


L UNDOUBTEDLY THE BIGGEST PRODUCTION SONG SUCCESS 
OF THE PAST FIVE SEASONS 


F THEY DIDN'T BELIEVE ME 
V 


WILL FIT ANY SPOT IN YOUR ACT 
V AN OUT OF THE ORDINARY DOUBLE 
‘ie ge) =e =) 1) ee ee - 1) 9 | a = ee 
M M 
fa E. 
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The LYRIC and the MELODY spell SUCCESS” MALE & FEMALE VERSIONS 


T.B.HARMS & FRANCIS, DAY & HUNTER 


62 WEST 4ST STREET NEW YORK CITY 
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FIRST AMERICAN TOUR 


ILLIE SO 


WISHING 
EVERYBODY 
A 
MERRY 
CHRISTMAS 
AND 
A 
PROSPEROUS 
NEW 
YEAR 














LATE STAR 
LONDON HIPPODROME 





Senetieeraces Just Completing a Successful Tour of 


PALACE, CHICAGO the Orpheum Circuit 
Week Dec. 13, 1915 





ag 
AMERICAN HE STAN. ENCRAING 7 
PLAY CO. | Q 


BELIEVES IN AND PRACTICES 


EFFICIENCY 


AND GIVES THE 


PERSONAL ATTENTION 


OF ITS STAFF OF 


SPECIALISTS 
TO EVERY DETAIL 


OF THEATRICAL AND LITERARY BUSINESS 


LITERARY DEPARTMENT 
PLAY DEPARTMENT 























ee ‘Se 
7 se as tt hes 
























STOCK PLAY DEPARTMENT 
PLAYERS’ ENGAGEMENT DEPARTMENT § | “a : a | ye 


MOTION PICTURE DEPARTMENT 


EXTENSIVE FACILITIES, INTERNATIONAL CONNECTIONS, PERFECTED 
ORGANIZATION 


NOTE—This company does NOT engage in the business of producing plays. 


AMERICAN PLAY CO., Inc. Bs, ; 


JOHN W. RUMSEY, President 
33 West Forty-second Street, New York “PHOTO a 
| ELECTROTYPERS —_—DESIGNERS_ 


Paci” ie ste a a 


VAUDEVILLE CUT OUTFIT 


$5.00 1 Single Column Cut and 2 Duplicates 
1 Double Column Cut and 2 Duplicates 
50 1 Single Column Cut and 6 Duplicates 

i= 1 Double Column Cut and 6 Duplicates [FP 

$1? 1 Single Column Cut and 12 Duplicates i 
= 1 Double Column Cutand 12 Duplicates 


























124 VARIETY 


THIS IS THE HAPPIEST XMAS OF MY YOUNG LIFE 
AND I WISH YOU ALL A BRIGHT NEW YEAR 


-MR. BILLY 
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In “AMERICAN SONGS AND MELODIES” 


On My Way eae a HARRY WEBER 
to Broa dway Exclusive Material by J. BRANDON WALSH Will Look After Me 
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Theatres of Movies he'll fill to the top, 
Dear little, sweet little Duffy, the cop. 


YULETIDE GREETINGS TO ALL 


REX ADAMS 


Now playing “Duffy” in “The Adventures of Duffy.” 
A series of one-reel Photo Play Comedies 


By REX ADAMS and JOHN P. MULGREW 
Produced by EAGLE FILM COMPANY 


RUSSELL E.SMITH 


SCRIPT EXPERT 


NOW EDITOR AND SPECIAL FEATURE WRITER FOR EQUITABLE 
PERMANENT ADDRESS, FRIARS’ CLUB, 107 WEST 45TH ST., N. Y. CITY 




















BROADWAY 
STRAND THEATR " 

47TH STREET 
MARK STRAND THEATRE CO., OWNERS AND OPERATORS 


The World’s Largest and Most Luxurious Playhouse Devoted to the Presentation of the 
Silent Drama in Conjunction with a 


Superb Concert Program sy 
THE STRAND CONCERT ORCHESTRA 


or 30— SOLOISTS — 30 insravnent tansts 
PAULINE FREDERICK in 
“LYDIA OILMORE’ 


‘ BY HENRY ARTHUR JONES 
A Paramount Picture Produced by The Famous Players Film Co. 


A Brunette 


Leading Woman 
Needed for Pictures 


Woman of picture experience rather than a 
“name” preferred. Must be good looking. 
Address to make appointment for interview, 


ROLAND WEST 
American Theatre Building 
260 West 42nd Street, New York City 














ALICE KAUSER 


1402 BROADWAY NEW YORK 


Cable Address “Linadore” MOTION 


PLAYS PicTURE 


DEPARTMENT 
Foreign Representation R. L. GIFFEN, Manager 


C,H. | WILLIAM COLVIN | 
K oO L A Management OLIVER OLY 

















Producing Terriss Features 


Compliments of the season 








Season's Greetings | V/iesser and Reeser 








= Franklyn | : : 
e = ‘ E 
Dream ||Underwood): ‘Tom [erriss : 
Orient” GREETINGS OF THE SEASON = = 


SVORUEEUEDEUECUUUAOUUUEEUEAUUUOUOEGEERAEUEERUTEUUAOCEEEEEEETCS CUED E CREE 





| Holiday Greetings 


The ees eng a Forrer and Friburg’ S | | FLEANOR F AIRB ANKS Now with Gaumont Studio. 


Telephone, Riverside 7460. 


SATIN GOLDF IBRE SCREENS Satin Goldfibre Screens, Inc. 


DEFY COMPETITION Suite 2134, Dime Bank Bidg. 
WOVEN THROUGH AND THROUGH MACHINE PERFECT DETROIT, MICH. 
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Released on the 
Metro Program 
Jan. 3 
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METRO PICTURES 


METRO PICTURES 
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PRESENTS 


JAMES J. CORBETT 





JAMES J. CORBETT 


ann CLAIRE WHITNEY w 


“THE BURGLAR AND THE LADY” 


(FIVE PARTS) PRODUCED BY HERBERT BLACHE 
Three Styles One Sheets Two Styles Three Sheets One Style Six Sheets 


RELEASED RIGHT NOW 
MORNING “TELEGRAPH”—“One of the pronounced screen hits of the season.” 


SUN PHCTOPLAY CO., Inc. 
218 W. 42nd St. A. C. LANGAN, Pres. & Mgr. New York City 
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QZ Merry Christmas from Metro 
To the orld of Motion Pictures 


ANNOUNCING 


“What Will People Say” 


A FIVE ACT METRO WONDERPLAY BY RUPERT HUGHES 


STARRING 


Wonderful Mme. Petrova 


Produced by POPULAR PLAYS AND PLAYERS, Inc. 
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“Where the REAL FEATURES Come From’”’ 
EXTENDS 


HEARTY CHRISTMAS GREETINGS 
AND ANNOUNCES 
THE IMMEDIATE RELEASE 


“HIS VINDICATION” 


IN FOUR PARTS 
FEATURING 


CHARLES ROCK 


COPYRIGHT 1915 





| | STATE RIGHTS NOW SELLING | 








“HIS VINDICATION” is an adaptation of Mackay 
and Ord’s thrilling drama. It is a powerful feature 
with action in every reel. Produced by THE LON- 
DON FILM CO.,, producers of 


THE YEAR’S SENSATIONAL SUCCESS 


“THE MIDDLEMAN” 


(imopoiafitm 6 


110 WEST 40th ST.. NEW YORK 








London Film Co, 
(Trade Mark) 
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MUM LLU aL 
World Film Corporation 


LEWIS J. SELZNICK 
Vice-President and General Manager 
ANNOUNCES FOR NINETEEN-SIXTEEN 
A 
SERIES OF EPOCH-MAKING PHOTO-DRAMAS 
BETTER THAN EVEN THE BEST OF THE PAST 

IMPOSSIBLE THOUGH IT SOUNDS. 


Distributing the Cream of the Productions 
of the William A. Brady Photoplays, Inc., Shu- 
bert Film Corporation, Frohman Amusement 
Corporation, Peerless Feature Producing 
Company, Chas. K. Harris Feature Film Cor- 
poration, California Motion Picture Corpora- 
tion, Paragon Films, Inc. 


IN ADDITION TO 
WORLD FILM CORPORATION PRODUCTIONS 
FEATURING 
Clara Kimball Young 


THE MOST POPULAR STAR ON EARTH 


Robert Warwick, Holbrook Blinn, Madeline 
Traverse, Alice Brady, Frances Nelson, George 
Beban, Doris Kenyon and other great dramatic 


artists equally famous. 


NO EXHIBITOR CAN AFFORD TO OVERLOOK SUCH A PROGRAM 
IF HE IS ENTITLED TO EXIST. REAL BOX-OFFICE GOLD MINES. 


“EVERY WORLD PICTURE IS A ‘DE LUXE PICTURE’” 


EXECUTIVE OFFICES 
130 West 46th Street, New York. 
Branches Everywhere. Call, Write or Wire. 


Canadian Offices:—Toronto, Montreal, Winnipeg, Calgary. 
STAIN TTT TTT 

















A DIFFERENT KIND 
OF STORY ane” 


THE pISTINGUISHE? 


(HARLE 


IN AN ADMIRABLE 
MIXTURE OF POLITICS 
ROMANCE AND INTRIGUE 






















STAGED BY CONSENT 
OF THE UNITED STATES 
GOVERNMENT — AT 
THE NATION'S CAPITOL 
— WITH EVERY ATTEN- 
TION TO DETAIL 


RELEASED 
DECEMBER 271m 
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PRODUCED BY 
TRIUMPH FILM CORPN * 


SFQUITABLE ae PICTURES CORPORATIO 


LEWIS J SELZNICK, ack pres and peeeipony DIDECTOR 


WORLD FILM ‘COF RPORATION 
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Christmas Greetings 


Santa 1s here 

Bringing good cheer 
But the best cheer to all 
Is thee EAGLE'S cail 


ANNOUNCING 


THE BIRTH OF ITS PRODUCTIONS 


FEATURE and COMEDY pictures of the highest standard, 
perfect in every detail 


“Ocean’s Pearl’’ A stupendous picture of the 


sea—spectacular and gorgeous 


“Pirates of the Sky” A thrilling, blood-stirring 


twentieth century adventure. 


“Grogan’s Alley” One reel weekly fun-making events. 
“The Adventures of Duffy” A one-reel comedy. Forty consecu- 


tive weeks. Each week a separate 


and complete story, A GREAT COMEDY SCOOP. 


THE WORLD WILL ENJOY EAGLE PRODUCTIONS 
Because they are 
WHAT YOU WANT and WHAT THE PUBLIC WANTS. 


FEATURES—adapted from popular COMEDIES—clean, wholesome, siuc- 
novels of the day and from stories with splitting, and with a plot to make them 
wonderfully fascinating situations per- interesting as well as funny. 
fectly produced. 
Well selected cast of artists adapted to each production. 
WM. J. DUNN, General Manager H. A. KELLY, Superintendent 


Eagle Film Manufacturing and Producing Co. 


General Offices Studio and Manufacturing Plant 
109 N Dearborn Street, Chicago, II. Eagle City, Jacksonville, Florida 
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Christmas Greetings 
to all Producing Companies 
































Florida now has for your convenience one of the most modern and com- 
plete plants in the country for the production and development of pictures. 


You need bring only your principal performers 
and directors—everything else will be furnished. 


Eagle City is beautifully located just across the 
St. Johns River from Jacksonville. The transpor- 
tation facilities are excellent, the ferry taking you 
from Jacksonville to Arlington Heights in 12 
minutes, and from there to Eagle City—4/5 of a 
mile—by the company’s auto service. 


Eagle City has been made into a veritable Eden 
with artificial lakes, tropical plants, flower gardens, 
quaint arbors, rustic bridges, pergolas, in fact, 
everything to make it a wonderland of art and 
beauty. 


It contains a building 40x60 ft. and 2% stories 
high, in which is installed a developing and printing 
plant with the capacity of 500,000 ft. of film a week 
and with plenty of room for expansion; buildings 
with a projecting room fitted with every modern 
improvement; carpenter, paint and plastic shops, 
dressing and lounging rooms for the performers; 
electric light and water plants. 


There is an outdoor stage, 55x85 ft., modern in 
every way with natural lighting effects; a glass 
building with stage, 55x85 ft., with modern venti- 
lating system, etc. There is ample fire protection 
for all plants, and the surrounding bungalows built 
for the convenience of directors, performers, etc. 


We are prepared to take care of every tropical 
and every ancient or modern scene called for. We 
have listed and indexed by still photos everything 
in the way of architecture—Roman, Spanish, Mexi- 
can, etc., interiors of homes, buildings, forts, fac- 
tories, hotels, etc., and thousands of various loca- 
tions in and around Jacksonville. We also have a 
list of 5,000 experienced extras and their wardrobes. 
This will insure you of quick action with no loss 
of time. 


We have every branch or division of the business 
under the supervision and direction of experts of 
the highest standard and can furnish you with ex- 
pert camera men, scenic artists, electricians, me- 
—* carpenters and automobiles for production 
work, 


When in Florida don’t fail to visit Eagle City. You are very welcome. 


WM. J. DUNN, General Manager. 


H. A. KELLY, Superintendent. 


Eagle Film Manufacturing and Producing Company 


General Offices 
109 N. Dearborn Street, Chicago, III. 


Studio and Manufacturing Plant. 
Eagle City, Jacksonville, Florida 
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130 West 46th Street 


WON . 


“Variety” Asked Us for a Page Adv.! 


Why write a “Christmas advertisement” just because Variety is issuing a Christmas number? 

Why not write, instead of a lot of good wishes and all that sort of thing, something that people 
will dig into and read? 

Each and every week the William Fox five reel feature release could be reviewed appropriately 
under Variety’s “NEW ACTS” department. 

For Fox features do NEW things ALWAYS. They lead all other feature pictures. They do 
not copy other people’s acts, or grab other people’s stuff. 

Others may do that to Fox pictures. But THAT is another story. 

Fox features always do what Variety’s critics and editors constantly are urging legitimate per- 
formers to do—accomplish new things in a new way. 

Fox features are the master products of THE BEST SHOWMAN IN THE MOTION PIC- 
TURE INDUSTRY IN AMERICA. 


William Fox, week after week in his average of costs, spends more money in production than 
any other producer in America. He not only strives harder but comes closer to ATTAINING fea- 
ture PERFECTION than any one else offering feature films to exhibitors. 


While at all points of the map other manufacturers are operating under loose-jointed, guess- 
work, hit or miss policies William Fox is operating to gain and hold close to one definite ideal with 
an exclusively personal organization as well disciplined and directed as the Prussian army. 


Not once since he entered the business of feature film production has he side-stepped or de- 
parted from his preconceived mental picture. 


There has never been a moment when William Fox had to guess, as other manufacturers do, 
what the public wanted. HE KNOWS WHAT THE PUBLIC WANTS and has known FROM 
THE VERY BEGINNING. 


And the proof of the sureness of his knowledge may be found in the box office receipts of ex- 
hibitors throughout America on the days that they show Fox features. 


So much for the things already done. 

In 1916 William Fox will be out THINKING AHEAD OF THE PACK-—as usual. 
His 1916 feature production is going to excel what he produced in 1914 and 1915. 
His features are going to be the best meal ticket any exhibitor could annex for himself. 


This is not merely a prediction—it is the work of a PICTURE SEER READING YOUR 
PALM AND DESCRIBING YOUR PAST, while the past is STILL THE PRESENT. 


FOX FILM CORPORATION 


New York City 
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Two Recognized 











Mexicans 











CARRANZA MIJARES 
Recognized by the United States Recognized throughout the world 
as the official President of the as the Peer of all Wire 
Mexican Republic Artists 


Unanimously conceded to be the supreme “wirist” of the world 
Now conquering the East on the U. B. O. Circuit 


Direction, MAX HART 
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Another type, human and pertinent as the operator in 
: ‘*The Telephone Tangle’’ and portrayed as faithfully 
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SUPPORTED BY AN EXCEPTIONAL COMPANY 












IN 


“THE GIRL *™ 
| CIGAR STAND” 


BY 


GEORGE BLOOMQUEST 














Direction of JOSEPH HART 











A new 1915-1916 production for vaudeville which secured immediate recognition from 
Managers, Press and Public. 


Week Dec. 13 Week Dec. 20 Week Dec. 27 Week Jan. 3 
Keith’s, Cleveland Keith’s, Cincinnati Keith’s, Dayton Palace, Chicago 
























